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EXCLUSIVE  TUNING  RING 

is  in8<‘rtrd  in  barrel  Joint  when  beginner's 
embouchure  strengthens.  Beeinner  or  ad¬ 
vanced  student  can  play  easily  and  natur¬ 
ally  at  true  A-440  pitch  .  .  .  with  full 
sound,  proper  intonation. 


The  clarinet  you 
can’t  outgrow!  , 


LOOK  THROUGH  THE  BODY 


(Compare  the  bore  of  any  ex(H-nsive  artist 
clarinet  w  ith  a  Senior  Series  elarinet  by  Conn. 
Vtu'll  see  that,  unlike  junior-typ<'  clarinets, 
they  are  the  same  insiile.  Both  are  Imred  and 
reamed  from  a  solid  piece.  Here's  your  as¬ 
surance  of  true  clarinet  b«ire,  true  clarinet 
performance. 


O  Copyright,  ISM,  Conn  Corporation 


s 


MEREDITH  WILLSON  SAYS: 

®  "•ant 


IQ  tonation 
^  6th-grade  price 


The  trouble  with  ordinary  beginner  clarinets 
is  they  are  built  only  for  beginners  ,  .  .  de¬ 
spite  the  fact  that  two  out  of  three  students 
never  change  instruments  during  their  school 
years.  Only  Conn  has  the  answer  to  true 
tone  and  proper  intonation  for  both  beginner 
and  advanced  clarinet  students  ,  .  .  in  one 
instrument!  Conn’s  exclusive  tuning  ring  is 
the  secret.  When  embouchure  strengthens, 
tuning  ring  prevents  turbulence  gap  created 


1IN  DIRECTOR  — Has  select  grenadilla  wood  body 
and  barrel  joint,  composite  bell.  Boehm  system  in  B|y— 
17  keys,  6  ring.  Professional  bore,  adjustable  pivot 
screws,  safety  bridge  key,  adjustable  tuning  ring  and 
other  outstanding  features.  Complete  with  large  com¬ 
bination  case .  . $139.95 

Other  models  from  $119.95 


by  pulling  barrel  joint  on  ordinary  clarinet. 
This  turbulence  gap  can  raise  havoc  with 
the  sound  of  high  school  band  and  orchestra 
sections.  That’s  why  informed  music  directors 
insist  on  the  Conn  Senior  Series  .  .  .  the  clari¬ 
net  you  can’t  outgrow!  It’s  the  only  clarinet 
with  12th-grade  intonation  at  a  6th-grade 
price.  Ask  your  local  Conn  "Music  Man”  for 
a  convincing  demonstration,  or  write  today 
to  Conn  Corporation,  Elkhart,  Indiana. 


EN  OR  SER  ES 


GKCNAOIUA 

WOOD  CLARINET 


•  Easy  fe  ptay 

•  Oukk  in  rstpoKM 

•  Pracifien  funad 

Evan  "pros"  ora  surpritad  to 
find  such  swaal,  mallow  tona 
.  ,  .  such  sparkling  parform- 
onco  in  o  baginnar's  clori- 
nai.  Basidas,  it's  fittad  with 
a  high  groda  mouthpiaca 
for  utmost  playing  aoso  ond 
lip  comforti 

David  Wexler  &  Co. 

Excktsiva  Distributors 


Mho  Iru 
WIIITKIIAI.I. 
Khoitilr 
Clarlnrt* 
h'lulm 
MarimhuH 
Driimii 
Trayner- 
C.larnrllr 
tr  YOVH 
hEAl.EH 


King  David  Batons 

arr  no  light  .  .  . 
you  can  conilurt  for 
hourn  without  tiring! 


Its  rxcluslvr  ■iiU-roiii- 
elcr-«-xuft  taper  tial- 
aiirr  iMukrs  it  pleas- 
uiit  to  hold  and 
wavr  .  .  .  inayiring 
to  lead  with  !  And 
its  straiKht  Kraiii 
maple  ronstnict  ion 
WONT  WAHP  .  .  . 
semes  longer  ! 


RingtoOaokd 

LEADER  BATON 

.  .  .  s*«  avsllabis  la  22  aaau- 
lar  stylar  ta  tit  year  tasta  and 
•rip  ■  •  •  traai  3Sa  ta  tU.M 
catli  ...  AT  VOUR  DEALER. 

David  Wexler  &  Co. 

Eaclutiva  Distributors 
823  S.  Wabash  •  Chicago  S 


“They  Are  Making 

America  Musicar  f 


Louis  E.  Meek  of  Granite  City,  Illinois 

Charier  Member,  .American  School  Band  Directors  .Association 

"I  hava  o  dafinita  yaorning  for  playing  tha  finast  cancart  music  that  is  writtan  for  bands, 
bacausa  I  faal  that  in  ^ing  that  I  am  giving  my  studants  an  opportunity  to  anfoy  and  appraciata 
good  music  —  nat  only  for  now  but  for  tha  rast  of  thair  livas."  says  Louis  E.  Maak,  a  Chortar 
AAambar,  and  Illinois  Stota  Mambarship  Chairman  of  tha  Amaricon  School  Bond  Diroctors  Associa¬ 
tion,  Diractor  of  Music,  Gronita  City  Schools,  Gronita  City,  Illinois. 

Louis  AAaak  has  'a  wida  and  variad  bockground  in  musk  and  aducatian.  Ha  attandad 
Knox  Collaga,  Golasburg,  Illinois,  and  lllinais  Waslayan  at  Bloomington.  Aftar  graduation  ha 
studiad  with  soma  of  tha  outstanding  taochars  of  trumpat  and  cornat,  irKluding  tha  lata  Harbarl 
L  Clarka  and  playad  profassionally. 

Ha  startad  his  taoching  caraar  in  1934  at  Johnston  City,  Illinois.  Today  on  taoching  his  20th 
yaar  at  Gronita  City,  ha  hos  his  ragular  high  school  organisation  of  90  mambars  and  thraa  groda 
school  bonds  undar  his  jurisdiction.  His  Sanior  Bond  was  a  consistant  Stota  Winnar  until  1946 
whan  tha  band  dispansad  with  band  compatition  to  go  on  tours  to  Mamphis,  Naw  Orlaans,  Taxas 
and  numarous  othar  plocas;  howavar,  ha  still  antars  Stota  compatition  for  solos  and  ansomblas.  A 
typical  school  yaar  is  70  oppaaroncas  of  tha  bond  including  monthly  wintar  concarts  basidas 
porodas  and  all  school  octivitias. 

Though  ha  is  vary  busy  with  his  school  dutios,  whkh  ho  thoroughly  anjoys  in  his  naw  music 
quortars  thot  consist  of  a  largo  bond  room,  a  string  room  and  17  othar  rooms,  ha  finds  timo 
to  rapoir  racordars  and  rodios  for  oil  tha  13  olomantory  schools.  His  hobby  is  aloctronics,  aspa- 
ckilly  racording  and  sound  raproduction.  Ha  is  quito  proud  of  his  17  yaar  old  son,  Bruca,  who 
has  boon  his  first  chair  cornatist  for  tha  last  four  yoors. 

Tha  Staff  of  THE  SCHOOL  MUSICIAN  takas  groat  prida  in  prasanting  Louis  E.  Maak,  a  man 
wha  has,  and  will  continua  to  davota  his  lifa  to  tha  youth  of  his  community  which  is  tastimony 
that  ha  is  truly  "Making  Amarica  Musical." 


Saptambar,  19S8 
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shape  the  course  oj 
'rilical  acclaim  — 


me  music  oi  a 
BUESCHER  artist 


James  Burke  is  unquestionably  one 
of  the  truly  great  comet-trumpet  vir¬ 
tuosos  of  our  time.  His  singular  tal¬ 
ent  has  won  the  acclaim  of  leading 
conductors,  composers,  teachers 
and  professional  musicians  the 
world  over.  Soloist  with  the  famed 
Goldman  Band  of  New  York  City, 
featured  television  and  radio  per¬ 
former,  Mr.  Burke  relies  exclusively 
on  Buescher's  new  "Super  400” 
trumpet  and  cornet  to  bring  the 
greatness  of  his  talent  alive. 


Hear  Mr.  Burke's  bril¬ 
liant  new  Decca  album, 
“Horn  of  Plenty.” 


Mr.  Burke  Is  still  available  for  a  few  clinic 
dates  during  the  current  season.  Information 
may  be  obtained  by  writing  Burke  Tour  Man¬ 
ager,  Box  297,  Elkhart,  Indiana. 


^orn  Of  PI 


Janies  Burk 


BUESCHER  BAND  INSTRUMENT  COMPANY 

*  ^  Elkhart,  Indiana 
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Slingerland  Introduces 

“Olympic"  Pedal  Tympani 


the  colorful  uniforms  of  the  hand  or 
the  formal  attire  of  an  orchestra.  Also 
available  in  the  more  traditional  de¬ 
sign  and  color  (grey  or  black)  is  the 
#40  style.  Fftr  further  information  and 
prices,  contact  Wenger  .Music  Equip¬ 
ment  C^ompany,  Box  3(M),  Owatonna, 
Minnesota. 


Buescher  Introduces  New 
Type  Economy  Saxophone 


One*Piece  Pruefer 


Ebonite  Clarinet 


Ihe  new  Slingerland  "Olympic" 
|K‘dal  tympani.  Suspended  pirabolii 
(op|H-r  kettles  prinluce  fine  tone. 

When  the  ix-dal  is  set  at  a  definite 
pitdi  —  the  note  remains  constant  — 
no  deviation  in  intonation  —  the  cluuh 
ciinnot  slip  —  there  should  l>e  no  main¬ 
tenance  costs. 

The  kettles  are  polished,  huffed  and 
clear  lacquered.  The  hcM>|>s.  tension 
hmIs  and  sus|K‘nsion  rcnls  are  iK'atiti- 
lully  chrome  plated.  Large  roller 
wheels,  with  brakes  are  standard  equip¬ 
ment. 

These  new  l  ympani  list  at  S.iW.tMI. 


.\  new  saxophone,  which  retails  at 
SKHI.IM)  less  than  other  .American  alto 
Ix'ing  in- 


or  tenor  saxo| 
ircKluced  by  the  Buescher  Band  Instru 
ment  Company  through  franchised 
Buescher  dealers. 

Designated  as  the  Buescher  “.\cade- 
my"  mcxlel,  it  is  an  entirely  different 
concept  in  saxophone  styling  than  any 
instrument  currently  on  the  market. 
Designed  primarily  for  the  Ireginner  or 
student  player,  it  has  a  range  of  more 
than  two  full  chromatic  cKtaves  .  .  . 
from  If»w  C  to  high  Cf.  Yet  certain 
keys  used  by  professional  and  advanc¬ 
ed  players  for  alternate  fingering  have 
iK-eti  removed  to  obtain  the  great 
economies  which  make  possible  the 
extremely  low  cost. 


Band  directors  will  Ik'  pleased  with 
the  new  addition  to  the  PRUEFER 
line  of  clarinets.  The  Festival  Mcxlel 
one-piece  clarinet,  exclusively  dis¬ 
tributed  by  Targ  &  Dinner,  Inc., 
prominent  wholesalers  hxated  in  Chi¬ 
cago,  can  Ik*  assepibled  by  the  student 
in  just  a  few  seconds,  and  because  it 
is  made  of  elx>nite,  it  is  break-pr(N>f, 
c  rack-prtK>f,  and  shrink-prcxrf. 

The  nickel  silver  keys  are  extra 
strong  and  will  not  break.  Ix'nd  or 
jam.  The  metal  parts  are  triple  plated 
with  hard  chrome  finish.  .Ml  PRUE 
FER  instruments  are  hand  fitted  and 
asscmibled. 

The  PRUFTER  Festival  one-piece 
clarinet  is  ideal  for  the  schtx)!  orches¬ 
tra  and  marching  band.  Bj)  Boehm 
•System,  17  keys,  6  rings  in  a  DeLuxe 
Clarinet  case,  it  retails  for  $139.30. 


Wenger  Introduces 

'Just-O-Matic  Music  Stands 


1  he  jxipular  friction  type  com¬ 
pletely  adjustable  music  stand  has  just 
lx*en  placed  on  the  market  in  a  new 
style  by  the  Wenger  Music  Equip¬ 
ment  C^ompany,  Owatonna,  Minne- 
s!»ta.  .\vailable  in  three  styles,  each 
with  identical  adjustment  devices,  and 
weighing  less  than  five  pounds,  the 
new  ’Just-o-matic  stands  feature  un- 
Itreakable  cast  aluminum  bases,  alumi¬ 
num  desks  and  brackets,  and  unit|ue 
nylon  life-time  friction  type  adjust¬ 
ment  devices  that  permit  finger  tip 
adjustment  for  height  and  desk  tilt. 

The  new  series  represents  the  first 
time  anyone  has  attempted  to  com¬ 
bine  mcxlern  grateful  design  and  colitr 
with  complete  adjustability  in  music 
stands.  Brushed  aluminum  trim  on  the 
#20  and  #30  styles  adds  sparkle  to  the 
graceful  styling  and  makes  the  stand  a 
suitable  complement  on  the  stage  to 


an  opportunity  of 


music 

making  the  saxophone  a  much  more- 
important  part  of  the  entire  sthcxil 
music  program. 

~  information  alxrut  the 


Do  you  have  a 

SMART  IDEA? 

Send  us  a  photo  and  or 
write-up. 


Further 

.Academy  mcxlel  may  be  obtained  from 
the  Buescher  Band  Instrument  Com¬ 
pany.  Elkhart,  Indiana. 


Saptamber,  1998 
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Drum  Company 

1728  N'^rth  Odmcn  A^e  •  Ch.taRO  47,  lltif^c;S 


Kemper  Military  School 


Ludwig  proudly  salutes'  fee 
siding  unit  among 

ite  (Hmrtor,  Lt.  Howaj^^J^-^  ' 

The  ieb^t  addition  of 

wifii  the  new  Ludwig 

end  appraranc^  of  tne 

to  Lt.  Bell. 

.'  More  and  more  of  the  nation’s  lc?adi^  mus 
ere  switdikig  to  Ludwig.  Contact  y^^H| 
writ^  duedt  lo  Ludg||ibBa|||M 


Q  Sand  ma  my  FREE  copy  of  Mr.  Ludwig’s  booklot, 

My  Lift  At  Tha  Drums'  SM-958 

Q  Sand  ma  tha  naw  FREE  Ludwig  DRUMHELP  pockoga 


ADDRESS 


STATE 


f 


tone  through  each  note  of  the  scale.  Even  the  critical 
low  register  speaks  crystal-clear  and  strong. 

Yet  with  all  this,  a  down-to-earth  price,  just  right  for 
your  budget  Grassi  flutes,  hand-crafted  in  Italy,  cost 
definitely  less  than  other  makes  of  similar  high-quality. 

Every  Grassi  flute  must  pass  a  thorough  playing  test  by 
expert  flutists  of  the  famous  La  Scala  Opeht  Then,  a 
final  inspection  and  regulation  by  Gretsch  specialists 
before  you  receive  it 

Give  your  students  the  undoubted  technical  advantages 
of  a  Grassi  flute,  distributed  exclusively  by  Gretsch. 
Send  coupon  for  FREE  Gretsch  folder  showing  these 
magnificent  instruments. 

The  Fred.  Gretsch  Mfg.  Co., '  SM-958 
60  Broadway,  Brooklyn  11,  N.  Y. 

Send  FREE  Gretsch  folder  on  Grassi  flutes  to: 

Name - 

Address - - - - 

City _ State - 


THE  FRED.  GRETSCH  MFG.  CO. 

M  Sreodway,  Sreelclyii  11,  N.  Y.  e  Pine  Instruments  Since  1SS3 


i  Armstrong  Presents  New 

"E  Flat"  Soprano  Flute 


W.  T.  Armstrong  Company,  Inc., 
Elkhart,  announce  the  intrtxluction 
of  an  E[)  soprano  flute  as  a  companion 
item  to  their  line  of  flutes,  alto  flutes 
and  piccolos.  I'he  new  unit  is  cur¬ 
rently  in  full  scale  production  and 
orders  are  l>eing  accepted  for  prompt 
delivery. 

The  Et)  soprano,  smaller  in  bore 
than  the  conventional  flute  and  four 
inches  shorter,  is  pitched  a  minor  third 
above  the  C  or  concert  flute.  No  spe¬ 
cial  parts  are  needed  since  it  can  be 
effectively  uscmI  on  E[)  clarinet  parts 
without  transposition. 

In  discussing  his  company’s  new 
product,  Ed  .\rmstrong.  head  of  the 
firm,  says,  "Flute  in  the  E[)  registra- 
' ,  tion  is  possessed  of  a  l>eautiful  lyric 
tone  color  as  well  as  unusual  blending 
qualities.” 

"While,  at  various  times  in  the  past 
it  has  been  productive  of  some  interest, 
the  current  enthusiasm  for  it  indicates 
I  that  its  permanent  adoption  as  a  regu- 
,  lar  member  of  mcKlern  concert  band 
I  is  imminent.” 

I  "The  tremendous  emphasis  on  flute 
j  study  in  rcxent  years  has  inclined 
bandmasters  everywhere  to  seek  means 
I  of  diversifying  their  flute  sections.  We 
feel  that  the  provision  of  an  El)  flute 
j  will  be  a  valuable  step  in  this  direc- 
j  tion  and  it  should,  at  the  same  time, 
I  revitalize  the  often  neglectc-d  El)  clari- 
I  net  parts.” 
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Sterophonic  Sound  Now 

Available  On  Discs 


Stereophonic  Sound  on  record  por-  i 
'  tends  a  virtual  revolution  in  the  listen-  .3 
I  ing  habits  of  .America’s  music  lovers 
i  ...  lie  they  long  hair,  pop  music  or 
I  rcKk  ’n'  roll  fans. 

The  prediction  was  made  by  Jack 
Oxman,  executive  vice-president  of 
Paramount  Enterprises.  Inc.,  New 
i  York  City,  whose  firm  was  the  first  to  i 
!  exhibit  a  complete  line  of  stereophonic  L 
record  sound  systems  in  Chicago.  I 

,  Manufactured  by  its  Hallmark  divi-  S, 
I  sion.  Paramount  Enterprises,  Inc.,  K 
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a  UTO  n 


NOW  A  PLATEAU  OBOE 


PARIS 

Toda'fs 

JMPLETE 
iD  LINE  ] 


[LLER 


COVERED 

HNCERHOLES 


MITCH  MILLER,  famous  oboist,  Columbia’s  Recording 
Artist  and  Director  of  Columbia  Records. 


Retail 


Model  VP  ’’Unton- 
ite”  body  —  $264.50 
complete.  « 

Model  VSP  Grena< 
dilla  wood  body  — 
$297.50  complete. 


'  ^  V 

'  /j  !  y'  ^ 

library  and  player  systems  at  the  Sher¬ 
man  Hotel  in  April. 

.\  giant  step  alxive  regular  high 
fidelity,  stereo  sound  is  made  p«>ssihle 
by  the  development  of  u  new  tech¬ 
nique  in  recortl  making  and  a  specially 
engineered  sound  cartridge. 

I'he  Hallmark  systems  shown,  o|H.‘r- 
ate  to  prtKluce  their  unique  sound  in 
this  way.  Beginning  with  the  record 


NO  fAtHIONiO 
SINCI  1*0* 


the  difference! 


Intorotting  lilorolur* 


BLESSING’S  BEST  BY  ANY  TEST 

HANDCRAFTSMANSHIP  MAKES  THE  DIFFERENCE 

E.  K.  BLESSING  CO.,  INC.  ELKHART.  INDIANA 


THE  IMPORTANT  EXCLUSIVE 

THAT  SETS  BLESSINGS  apart 

FROM  ORDINARY  BAND 
INSTRUMENTS 


i*'!.)  I 


Bandmasters  are  quick  to 
notice  it.  An  extra  degree  of 
richness  in  the  finish  of  Blessing  cornets, 
trumpets  and  trombones.  An  extra  /v  1  ^ 

ounce  of  quiet  and  sureness  in  the  valve  / 
action.  An  extra  measure  of  blowing 
ease  and  tonal  fullness  ...  all 
adding  up  to  a  big  bonus  of  values.  ^ 

The  secret?  A  tradition  of  supplementing  HAflO  fASHIONEI 

^  ^  tiNCf  ItOi 

ultro'precision  equipment  with  i:\ 

meticulous  handcraftsmanship.  Test-  X  V,  L/\  ^ 
play  a  Blessing  and  judge 
for  yourself.  See,  feel  and  hear 


itself,  two  individual  sound  tracks, 
instead  of  the  usual  one,  are  cut  at 
45°  angles  on  the  two  sidewalls  of 
e\ery  tiny  record  groove. 

During  record  play,  the  single  stylus 
of  the  specially  engineered  Hallmark 
cartridge  picks  up  each  sound  track 
individually  and  passes  each  to  one  of 
two  individual  amplifiers  and  then  to 
two  separate  speakers. 

lo  the  listener  hearing  the  two 
separate  vnind  tracks  simultaneously, 
the  effect  is  a  unique  tonal  sensation 
and  multi-dimensional  listening  qual- 
ity. 

Hallmark's  complete  line  of  stereo 
sound  e<|uipnient  ranges  from  a  por¬ 
table  miHlel  priced  at  SI49.95  to  giant 
consoles  with  .■\M-FM  radio,  priced  at 
$1,995.0(1.  Hallmark  also  makes  indi¬ 
vidual  speakers  and  stereo  players  be¬ 
ginning  at  $29.95  to  enable  persons 
to  convert  existing  hi-fi  equipment  to 
stereophonic  sound. 

The  New  Leblanc 

'Trench-Fashion''  Swab! 


For  those  clarinetists  who  are  up-to- 
the  minute  in  style,  there  is  a  new 
swab  that  has  just  made  its  S.  debut 
from  the  fashion  centers  of  Paris.  .Made 
of  fine  imported  linen,  the  new  Le¬ 
blanc  “French-Fashion”  swab  is  full 
kerchiel-style,  18  inches  sc]uare,  with 
a  bright  red  ribixm  draw-string.  The 
durable,  highly-absorlKuit  fabric  ac¬ 
tually  polishes  the  clarinet  Imre  as  it 
dries  it.  This  material  will  keep  the 
inner  surface  of  the  clarinet  clean  and 
highly  polished,  yet  cannot  scratch  or 
mar  the  Ixire.  Prices:  $1.25,  with  solid 
white  linen,  $2.25,  with  special  “lyre 
and  birdseye”  design  on  finer  fabric. 

The  l.c‘blanc  “French-Fashion” 
Swabs  are  available  at  local  music 
stores  everywhere. 
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CHIEFTAIN  COR  NET- Mellow, 
yet  sparkling  in  timbre,  the  voice  of  this  new 
instrument  is  true  cornet  Quality.  Acoustically 
designed  for  ease  in  speaking,  finest  intona¬ 
tion.  Length,  IGYa  in.;  hand  engraved  bell, 
4^  in.  diameter.  Lacquered  brass  nnish,  nickel 
trim.  Complete  with  medium  cup  mouth¬ 
piece,  music  lyre  and  quality  case. 

^139.00 


CHIEFTAIN 

TRUMPET-Slightly 
more  brilliant  than  the  cornet, 
though  tonally  rich  and  full, 
this  trumpet  has  easy  response 
and  flexibility  that  is  truly  out¬ 
standing.  Length,  21V^  in.; 
hand  engraved  bell,  454  in. 
diameter.  Lacquered  brass  fin¬ 
ish,  nickel  trim.  Complete 
with  medium  cup  mouthpiece, 
music  lyre  and  quality  case. 

$130.00 


CHIEFTAIN  TROMBONE- 

Concert-quality  tone  is  combined  in  this 
instrument  with  finest,  trouble-free  slide 
action  .  .  .  made  by  Martin  specialists.  Bal¬ 
anced  intonation,  unusual  flexibility.  Bell  is 
7  inches  in  diameter.  Lacquered  brass  finish, 
nickel  trim.  Complete  with  mouthpiece,  music 
lyre  and  quality  case. 

$139.00 


See  your  dealer  or  write 
The  Martin  Band  Instrument  Company 
Elkhart,  Indiana 


New  Brilliance  for  Brass! 


Martin  Produces  Calendar 
For  School  Music  Directors 


BRASS  CHOIR 

(Quarto  Size) 

Scored  by  CLIFFORD  P.  BARNES 


A  superb  collection  of  8  carefully 
selected  contemporary  compositions 
enabling  the  Brass  Choir  group  to 
express  itself  with  a  variety  of  musical 
moods,  contrasts  and  colors. 


FOREVER  YOURS 

(from  “A  AAAN  CALLED  PETER  ") 
by  AHrod  Nowman 

GALBA*S  MARCH 

(frein  "QUO  VADIS") 
by  Miklos  tfoxsa 

HAIL  NERO, 
TRIUMPHAL  MARCH 

(from  "QUO  VADIS") 
by  Miklos  toisa 

LYGIA 

(from  "QUO  VADIS") 
by  Miklos  Koxsa 

MARDI  GRAS 

(from  "MISSISSIPPI  SUITE") 
by  Fordo  Crof# 

PRELUDE  AND  SERMON 
OF  PETER 

(from  "QUO  VADIS") 
by  Miklos  koxsa 

SHANGRI-LA 

by  M.  Molnock  ond  k.  Maxwoll 

STREET  SCENE 


by  Alfrod  Nowrttan 


1st  B()  Trumpet  (Cornet) 
2nd  B[)  Trumpet  (Cornet) 
3rd  Bj;  Trumpet  (Cornet) 
1st  and  2nd  F  Horns 
3rd  and  4th  F  Horns 
1st  and  2nd  E|)  Horns 
3rd  and  4th  E};  Horns 
1st  Trombone 
2nd  Trombone 
3rd  Trombohe 
Baritone  (Boss  Clef) 
Baritone  (Treble  Clef) 


Timpani 


CONDUCTOR  (Full  Score) 


‘P%Uc 


EACH  BOOK  . 

CONDUCTOR  (Full  Score) 


FULL  SCORE  ON  APPROVAL 


Whether  you  are  nheduling  dates 
for  your  sthcMrl  l>and.  orchestra  or 
choral  group  a  new  "Date  Keeper” 
calendar  now  available  to  school  music 
directors  will  make  advance  date  no¬ 
tice  cjuick  and  easy.  T  he  .Martin  Band 
Instrument  (ximpany  of  Elkhart.  In¬ 
diana  designed  the  large  28"  x  40" 
wail  type  calendar  with  separate  lines 
on  each  date  with  a  “B”  for  Band. 
“O”  for  Orchestra  and  "t”  for  Choral. 
I'he  calendar  begins  in  September  of 
1938  and  runs  the  ensuing  months 
through  .August  of  1939. 

By  separating  each  music  group: 
Band,  Orchc-stra  and  Choral;  Martin 


0^  mrlbf 


Fritz  Holtz,  Martin  Solot  Monogor  (loft);  Jim 
A*li  of  A»h  Advortiwng  Agoncy  (pointing);  and 
Martin  Rond  Inztrumont  Company  Protidant, 
Robert  Stohr,  chock  layout  of  now  "Doto 
Koopor"  calendar  printed  for  ichool  music 
directors  and  students. 

felt  that  date  keeping  would  be  sim¬ 
plified  and  far  easier  as  an  accurate 
reference  for  both  the  director  and  the 
student.  .Ample  room  on  each  indi¬ 
vidual  date  throughout  the  year  is 
given  for  pre-scheduling  the  long  list 
of  practices,  concerts,  rehearsals  and 
other  appointments. 

Other  interesting  features  of  the 
"Date  Keeper"  that  will  be  appreci- 
atc-d  by  band  and  orchestra  directors 
are  the  useful  tips  that  Martin  in¬ 
cluded  for  normal  care  and  checking 
of  saxophonc-s.  trumpets,  trombones 
and  other  brasses.  Martin  accomplish¬ 
ed  this  by  using  the  open  spaces  that 
cKcur  in  each  calendar  month. 

T  he  “Date  Keeper"  calendar  is  avail¬ 
able  through  Martin  Band  Instrument 
dealers  throughout  the  country.  Names 
of  local  dealers  will  lx:  supplied  upon 
reejneett  from  the  Martin  Band  Instru¬ 
ment  (lompany  of  Elkhart.  Indiana. 


PLEASE  MENTION  THE 
SM  WHEN  WRITING 


Sopfombor,  19SR 


In  Canada:  720  Bathurst  Street,  Toronto  4,  Ontario 


Martin  Freres  Clarinet  Outfits 
DeLuxe  $199.50;  Concorde  $275.00 
Philharmonic  $300.00 
Also  available: 

Alto  Clarinet,  Bass  Clarinet,  four  Oboes. 


BAND  DIRECTORS!  Ask  your  Martin  Freres  dealer  or  write  for  sample 
copy  of  “Your  Band  Director  and  Your  School  Music  Program”,  it's  free! 


LaMonte 

Jean  Martin  •  Coudet 
Martin  Freres 


Founded  1740 

MARTIN  FRERES  WOODWINDS 

Buegeleisen  &  Jacobson,  Inc.— 5  Union  Square,  New  York  3,  N.  Y. 


Shortest  route  to  professional 
performance!  Martin  Freres  Woodwinds 
are  the  finest  you  can  recommend  . . . 
to  the  student  who  plans  to  continue 
music  as  a  rewarding  hobby,  or  to  the 
young  artist  who  has  his  eyes  on  the 
glitter  of  a  professional  career. 

In  band  formation,  on  the  concert 
platform,  in  dance  combos  and 
orchestras,  Martin  Freres  Woodwinds 
give  your  students  the  tonal  character, 
flexibility  and  technical  range  that 
contribute  so  much  to  the  musical  quality 
of  your  organization. 

You  can  make  your  job  easier ...  so 
why  do  it  the  hard  way?  Ask  your  dealer 
to  let  you  try  Martin  Freres  Woodwinds 
—  soon. 


S«pt«ni(Mr,  1958 


15 


nimicEsi 


By  George  Reynolds,  A.B.A. 


nirprtor  of  Bandu,  (^rnoKir  Institute  of  Terhiioloi:} ,  1‘ittsburKli  13,  I*a, 


It  is  g(MK{  Ut  plate  vacation  Itehitid 
and  start  a  new  year.  I  ant  sure  that 
you  arc  full  of  new  plans,  ideas  and 
ambitions  for  your  groups.  New  held 
shows,  formations  and  instrumenta¬ 
tion  are  high  on  your  list. 

It  might  l)e  appntpriate  also  to  con- 
sided  a  review  of  sixtific  problems 
connected  with  brass  players  and  in¬ 
struments  atid  our  first  column  will 
review  these.  First,  let  us  consider  ctm- 
dition  of  the  instrument: 

1.  .Ml  serious  dents  should  be  re¬ 
moved.  These  have  a  way  of  accumu¬ 
lating  during  the  summer  and  very 
often  impair  the  response  of  the  in¬ 
strument. 

2.  .Ml  slides  should  l>e  freed  and 
lubricated.  Trombone  slides  should 
be  checked  for  worn  spots  and  align¬ 
ment.  They  should  be  cleaned,  lubri¬ 
cated  (oil  or  cold  cream  and  water), 
and  the  susceptible  water  key  checked 
for  fitting  the  vent  tightly  and  with  a 
gcxxl  c«)rk. 

3.  Valves  should  be  cleaned  (also 
casings)  and  the  corks  and  felts  check¬ 
ed  for  condition  and  alignment  of  the 
valve  holes  with  the  tubing.  Missing 
valve  buttons,  casing  caps,  etc.  should 
he  replaced  to  keep  the  instrument 
clean  and  protect  it. 

4.  .\ll  brass  instruments  should  be 
thoroughly  flushed  and  disinfected. 
This  is  a  matter  of  hygiene  and  also 
a  means  of  insuring  that  the  instru¬ 
ment  pnKluces  the  semnd  which  the 
manufacturer  built  into  the  instru¬ 
ment. 

5.  .Ml  mouthpieces  should  be  clean¬ 
ed  in  the  throat.  Nicks  on  the  rim. 
worn  plating  or  dents  from  dropping 
the  mouthpiece  on  its  stem  mean  a 
trip  to  the  repair  shop  or  replacement. 

6.  Springs  for  valves  are  inex|K'n- 
sive  and  weak  ones  should  be  replaced 
in  sets.  \  little,  heavy  lubricant  rub¬ 
bed  across  the  windings  of  a  spring 
will  often  remove  a  “clicking"  in  the 
valve. 

7.  Have  a  few  extra  sousaphone 
shanks  on  hand! 

.\mong  the  new  developments  for 
brass  instruments  which  you  may  wish 
to  investigate  are  bass  trombones  with 
E  attachments  as  well  as  the  F  attach¬ 
ment.  The  advantages  of  this  arrange- 


Publishcrs  should  Mnd  all  material  for 
roviow  direct  to  Mr.  Reynolds. 


iiient  are  several:  1.  the  ability  to  play 
the  b  natural  above  the  pcxial  Bb  with¬ 
out  having  to  extend  the  F  attachment 
slide.  2.  the  ability  to  play  chromati¬ 
cally  through  the  low  range  of  the 
instrument  without  stopping  to  make 
readjustments.  3.  The  greatly  increas¬ 
ed  facility  with  the  slide  throughout 
the  range  of  the  instrument  due  to 
the  additirsn  of  an  additional  set  of 
slide  positions  and  alternates. 

Now  available  commercially  arc  the 
new  conical  tuba  mouthpieces  devel¬ 
oped  by  Dr.  Frederick  Young  at  C!ar- 
negie  Tech.  (See  Sch<x>l  .Musician, 
{Turn  to  page  64) 


WENGER 

SOUSAPHONE 

CHAIR-STAND 


RB  •  •  •  • 

or  MOM  lonu  iiK-«n*ai  ?•  iinuHSM 

I  D«ar  Mrs.  Stuart: 

I  Plaas*  sand  ma  your  FREE  Fund 
I  Raising  Guide  and  FREE  minia- 
{  turn  "Giftpak"— at  no  obliga- 
!  tion. 


PotofM  No.  2S7SS40 


Sunt  Isr  LtMlm  SarvtM  .  ,  .  All.mlM 
■tMl  (ram.  <arahlc  traaa  taaMnrtH*  scat  im* 
•aatrastiat  aMSalllc-tray  (iaitk. 

PAVS-far.|«talf  T«a  Ways  .  .  .  wkila  yaa 
alay  .  .  .  aak  as  satra.safs  stsrata  ratk. 
Pratacts  tsasaakaas  Iraai  kaats.  kaat  siMas. 
talstak  kails,  ate.  Easily  aays  far  ItaaH  Ikt 
drat  yaar  as  staraaa  SCHOOL  #00  OS 
rack  alaoc!  PRICE 

Write  Today  for  Complete  Catalog 
WENGER  MUSK  EQUIPMENT  CO. 

Ik  Waatar  SMf.  Oaataaao.  Mlaaaaata 
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We  think  you'll  like  the  sound,  the  appearance,  the  made-todast  construction 
of  Kings  in  your  band.  Why  not  talk  it  over  with  your  King  dealer^ 

For  free  full  color  catalog,  please  send  us  your  name  and  address. 


■  iiiiTrTRfKvn  ?  51 

ST  "TTWTiTtWiHmimT!!^ 

f  %  11^*^  ^  MT*^ 

iITSiSf??3  fli  ■•iTTT!uI«5  rJRl  iJIi 
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Publi*h*rs  ihovid  Mnd  oil  ntotcrial  for 
roviow  diroct  to  Mr«.  Poor. 


By  Mary  Louise  Nigro  Poor 


Klulr  Instrurtor,  427  North  Srroiid  St.,  DrKalb,  llllnoiit 


It's  "Back  to  School" 

It’s  Fall  af^ain  and  mIxn)!  is  getting 
under  way.  It  would  Itc  interesting  to 
know  whether  or  not  any  flutists  fol¬ 
lowed  through  on  the  suggestions  for 
summer  practiee  that  were  given  in 
our  |une  issue.  VV'ith  stluxtl  iK'ginning. 
the  hand  director  has  the  job  of  start¬ 
ing  the  new  sclxxd  musicians  along 
the  right  track  as  well  as  corraling  the 
older  ones  into  a  performing  organiza¬ 
tion.  Stt  we’ll  again  try  to  give  some- 
hints  for  finding  those  new  flute  stu¬ 
dents. 

It  would  Ik-  easy  if  there  were  some- 
hard  and  fast  rules  to  go  by  in  finding 
the  flute  student,  but  since  there  aren't 
it  might  Ik-  well  to  look  for  thes? 
variable  factors; 

Largr  ovrrbite  or  reerding  jaw:  This 
is  a  handicap  in  flute  playing  iK-cause 


it  is  difficult  for  the  student  to  even  up 
the  lips.  I'he  upper  lip  usually  pro¬ 
trudes  so  far  out  from  the  lower  jaw 
that  is  liecomes  an  obstacle.  I'he  only 
way  a  |>erson  can  produce  a  gtxKi 
enough  tone  is  by  pushing  the  lower 
jaw  forward  and  this  becomes  text 
untomfortable  to  continue  playing. 

Largr  trar-drop  upprr  lip:  There 
are  probably  any  number  of  people 
who  play  the  flute  with  this  disadvan¬ 
tage  and  some  of  them  very  well.  t«K). 
However,  it  is  hardly  fair  to  allow  a 
student  to  iK-gin  on  this  instrument 
with  such  a  physical  impediment  to 
llute  playing.  'This  is  not  to  say  that 
they  couldn’t  succeed  on  another  wind 
instrument  such  as  a  reed  or  brass. 
But  it  means  that  they  would  have  to 
twist  their  mouths  out  of  shape  in 
order  to  aim  that  air  stream  at  the 
proper  |x>int  in  the  emlx>uchure  hole 


of  the  flute.  The  "tear-drop"  gets  io 
the  way  —  and  sometimes  it  causes  a ' 
“fuzzy ’’  M>und;  (xcasionally  the  tone 
can  be  produced  by  blowing  down  in¬ 
to  the  hole  but  it  frequently  is  ex- 1 
tremely  flat. 

I'he  only  way  to  really  know  wheth- 1 
er  or  not  a  student  will  succeed  in  { 
producing  a  tone  is  by  letting  him 
try.  Re  sure  to  take  only  the  head  ‘ 
joint  for  this.  Follow  these  steps: 

1 .  Place  the  edge  of  the  hole  at  the  i 
edge  of  the  lower  lip  between  the  red 
and  white  skin.  If  the  lower  lip  ii ' 
very  full,  try  a  little  above  this.  | 

2.  Caution  the  student  not  to  lean 

or  reach  forward  towards  the  flute. 
You  place  the  flute  on  his  lip.  It's  not ; 
like  eating  corn  on  the  cob!  ^ 

S.  .\sk  him  to  smile  slightly  and 
blow  gently  saying  "Tu.”  Usually  the! 
first  time  he  will  blow  too  hard.  If  | 
the  flute  is  placc-d  correctly  and/or 
the  air  column  is  small  enough,  he; 
nc-c*d  only  to  blow  gently  to  produce 
that  tone.  If  the  air  column  is  too 
large  (and  you  can  sometimes  notice 
this  by  observing  the  steam  on  the 
embouchure  plate)  simply  ask  the  stu-^ 

I 

(Turn  to  page  66) 


SOPRANO  FLUTE 

$137.50 
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Available  now  at  many 


ti  *The  perfect  answer  for  the  always  provided 
but  seldom  used  clarinet  parts  in  band 


From  the  flute  shop  of  Armstrong  comes  an  amazing  new  Eb 
soprano  flute  —  providing  an  ideal  solution  to  the  high  wcxxlwind 
register  in  band.  Its  vastly  superior  intonation,  incomparable 
beauty  of  tone,  and  complete  freedom  from  shrillness  —  blending 
with  the  band  rather  than  standing  apart— makes  it  a  natural 
step  forward  in  instrumentation.  No  transposition  is  needed  — 
the  part  is  already  there. 

This  new  E!?  soprano  is  slightly  smaller  in  bore  and  four 
inches  shorter  than  the  C  flute.  It  incorporates  all  the  tradition- 
ally  famous  Armstrong  qualities  of  musical  excellence  and  me¬ 
chanical  stamina.  Its  effortless  response  recommends  it  for  even 
elementary  beginners. 

Now  you  can  reactivate  the  neglected  E!?  voice,  add  sur¬ 
prising  new  richness  to  your  band’s  performance,  as  well  as 
utilize  the  full  possibilities  of  your  flute  section.  See  the  new 
Armstrong  soprano  at  your  dealers.  Detailed  literature  on 
request. 


the  complete  line  of 
"open  pipe"  imtruments. 


Piccolos 
in  C  and  Ol> 


Soprano  flutes 
in  Eir 


Concert  flutes 
in  C 

(closed  and  open 
l^ey  models) 


Alto  flutes 
in  C 


Modest  list  of  5137.50 
includes  this  handsome 
handle  style  case 
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WEATHER  KING 

DRUM  HEADS 
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WEATHER  KING 

PRACTICE  PADS 
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By  Janies  Sewrey,  A.S.B.D.A. 

I'rrruitlon  Instrurlor,  .'>891  Broadmoor  Drivr,  Littloton,  Colorado 


Of  Drummers  and  Things 

“Hail,  tub  thum|)or’s,  well  met.” 
I’ve  lately  heard  of  thy  hereaveiiient 
and  have  come  to  dispel  the  gloom 
from  thy  hrow.  .Summer  is  past  ’tis 
true;  but,  come  let  us  make  music 
together.  Well,  anyway,  I  trust  your 
summer  was  drumistically  profitable 
and  that  in  |)erformance  you  will  do 
well. 

A  g(MKi  friend  and  colleague  of  mine, 
Frank  Arsenault,  has  come  forth  with 
a  very  interesting  and  excellent  retord- 
ing  of  the  twenty-six  rudiments  and 
some  six  or  more  rudimentai  drum 
solos.  The  ir.  F.  I.udwig  Drum  (Com¬ 
pany  was  instrumental  in  having  Frank 
.Arsenault  do  this  recording.  .\s  you 
may  or  may  not  know,  Frank  is  the 
drum  instructor  lor  the  National 
(Thampioii  Skokie  Drum  K;  Bugle  CLorps 
l>esides  lK>ing  a  National  CLhampion 
of  Rudimentai  Drumming.  ITiis  re- 
conling  is  a  must  fur  your  library. 
The  record  sells  for  Sf-WFI  and  mav  lie 
purchased  direct  from  the  W.  F.  I.ud- 
wig  Drum  Company  or  from  your  local 
music  dealer. 

Of  consc'quence  to  all  drummers  is, 
of  course,  the  advent  of  the  FL.VS  ITC; 
HK.AD.  .All  major  drum  companies 
now  supply  their  customers  with  the 
plastic  or  calfskin  heads  as  they  so 
desire.  The  plastic  heads  come  in 
various  sizes  for  the  various  ty|K'  of 
percussion  equipment,  and  in  one 
company,  the  heads  come  in  three 
difherent  strengths.  The  heads  come 
in  clear  plastic,  a  frosted  plastic,  and 
a  milk-colored  plastic.  Kach.  from 
what  I  understand  has  a  different 
laminating  prcKess.  T  he  main  thing, 
is  that  the  plastic  head  means  a  preset 
tension  will  remain  constant,  no  mat¬ 
ter  what  the  weather,  and  for  this  the 
drummer  can  Ik*  thankful. 

For  those  of  you  who  have  been 
away  from  your  |K‘rtussion  instru¬ 
ments  iK'cause  of  one  reason  or  anoth¬ 
er,  and  are  now  taken  to  task  to  get 
l>ack  into  the  ‘swing-of-things’,  should 
have  in  mind  some  progressive  condi¬ 
tioning  prewess  whereby  you’ll  be  exer¬ 
cising  the  fingers,  hand,  wrist,  and 
forearm.  It  goes  without  saying,  that 
the  same  is  true  for  those  of  you  who 
are  doubling  on  some  other  |KTtus- 
sion  instrument.  Mav  1  refer  you  to 


Publitkart  should  sand  oil  motorial  for 
roviow  diroct  to  Mr.  Sowray. 

the  Percussion  Clinic  in  the  Septem¬ 
ber,  1957  issue  of  THE  SCHOOL 
MUSICI.AN  for  suggested  condition¬ 
ing,  warm-up  exercises. 

The  importance  of  definite  care  for 
(Turn  to  page  68) 


Established  in  1849 

ROGERS 

to  ^eat 


•  YORKTOWN  PEARL  • 

The  Aristocrat  of  Parade  Drums 
Saporolo  Tantioii  —  Chroma  Fittin9s 
Throw-OH  Stroinar, 
20-Strand  Snappy  Snorat. 
DoLuiia  Chroma,  Triplo  Ffon^  Hoops 
Sticks,  slimg,  and  key  included 


750-  White  Paorl,  10"  xM"-.  Tax - 

751 - Block  Paorl,  10"  x  U"  ,  Q  A  r  « 

752- Gold  Paorl,  10"  x  14"  ^  )  If  /  5  0 

753- Rad  Paorl,  IO"xU" 

754-  Blue  Paorl,  I0"x14'''^ 

760- Whito  Paorl,  12"xl5"-. 

761—  Block  Paorl,  12"  x  15"  A  A 
763-Gold  Paorl,  12"  x  15"  t  II  /  G  fl 

763- Rad  Paorl,  12"xl5"  ^  M  fc  * 

764- Bloa  Paorl,  12"xI5"^ 

Write  for  Complete  Catalog 


Distributed  By 

GROSSMAN 

MUSIC  CORPORATION 

Clfvrl.Tncl  15.  Ohio 
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SLINGERLAND^DRUMS 


GEORGE  R.  WILLIAM  D. 
CAVENDER  REVELLI 

Assistant  Conductor  Conductor 


TION 


The  University  of  Michigan  Marching  Band,  William  D.  Revelli,  Director,  is 
one  of  the  finest  university  bands  in  the  nation.  Uncompromising  standards 
of  musicianship  in  both  marching  and  playing,  together  with  emphasis 
on  detail  and  the  unusual  in  its  half-lime  shows,  have  earned  for  the  Uni¬ 
versity  of  .Michigan  Band  the  enviable  reputation  which  it  holds. 

ALL  SLINGERLAND  DRUMS  ARE  NOW 
SUPPLIED  IN  TRIPLE-CHROME  PLATE. 

Nickie  has  been  discontinued  because  it 
V  k  \  tarnishes  so  easily.  Chrome  plating  costs 

^  slightly  more,  but  it  stays  bright  and  shiny 

y  V  and  will  save  vou  the  constant  work  of 

Jj  polishing  nickie. 

rheir  Marching  Band  Percus- 
sion  Section  uses: 

^  ^  L/ I  5— No.  660F  Chrome  12"  x  15"  "Harr" 

^  Model  Parade  Drums 

Chrome  12"  x  15" 

iSK' "Harr"  Vertical  Tenor  Drums 

Ik  uSv  2— No.  613  Chrome  10"  x  28"  "Harr" 

O  Model  Scotch  Drums  Th«  buaui 

2-No.  1700F  Chrome  12"  x  18"  SHOT  "  cc 

Tenor  Tymps. 

HASKELL  w.  HARR  MODEL  ^  pr.  No.  1119  20"  Concert  Bond  1^^,  ^ 

No.  6A0F  12"  X  15"  Cymbals  av«n  lentU 


JAMES  D.  SALMON 
As«t.  Profuttor  of 
Porcustion 


Tho  beautiful  now  SLINGERLAND  "RIM 
SHOT"  COUNTERHOOP  saves  your  sticks 
and  uniformsi  This  hoop  is  also  50% 
stronger  than  any  other  hoop  on  the  mar¬ 
ket  —  which  guarantees  longer  life  and 
even  tension. 


IF  YOU  WANT  THE  FINEST  .  .  .  SPECIFY  SLINGERLAND 


TIO 


SLINGERLAND  DRUM  CO. 


September,  1958 


SEND  FOR  OUR  LATEST  CATALOG  AND  RUDIMENTAL  WALL  CHART 

1325  Belden  Ave. 


Chicago  14,  ill. 


to  raise  loiieif 

...  A  special  promotion  to  be 
used  by  ony  organization  that 
wonts  to  roise  money  .  .  .  and 
give  their  supporters  real  merchan¬ 
dise  value  .  .  .  and  build  com¬ 
munity  prestige. 

FEATURING 

Mrs.  Steven's  Kitchen-Fresh 
Candies 

"TRULY"  Personalized 

With  the  use  of  photographs  or 
drawings  and  distinctive  colors  that 
add  to  the  dignity  of  the  campaign. 

HERE  IS  HOW  WE  DO  IT 

In  our  years  of  experience  in  fund 
raising  campaigns,  we  have  de¬ 
veloped  a  simple  and  easily  exe¬ 
cuted  plan  of  organizing  a  fund 
raising  campaign. 

Our  experience  has  taught  us  that 
ONLY  the  highest  quality  candy, 
attractively  packaged  and  "TRULY 
PBRSONALIZED”'  can  be  used,  if 
you  expect  to  build  prestige  and 
community  acceptance  of  your 
fund  raising  campaign. 

WE  GUARANTEE  the  quality  and 
public  acceptance  of  Mrs.  Steven's 
Kitchen-Fresh  Candies  and  either 
the  famous  Assorted  Chocolates  or 
the  Carmel  Pecan  Madcaps  will 
go  a  long  woy  to  insure  a  success¬ 
ful  campaign. 

WE  INVITE  you  to  write  for  sam¬ 
ples.  They  will  be  forwarded  by 
return  mail.  Your  examination  of 
this  outstanding  line  of  candies 
will  give  you  added  confidence  in 
the  completion  of  your  fund  rais¬ 
ing  campaign. 

WRITE  TODAY  and  indicate  your 
choice  of  the  50c  or  $1.00  sale 
I  item  or  FILL  OUT  AND  MAIL  the 
attached  coupon  below. 

NATIONAL  FUND  RAISING  ASSOCIATES 
F.O.  Box  SS141  -  3921  N.  Rural  Si. 
Indionopolit  S,  Indiana 

Organ!  xatian  . . 

Addratf  . 

City  B  Stot*  . 

Parson  Raquosting  . 

Phono  No .  Sond  lit . 

Sand  sampla  ....  Amt.  $'s  noodod  . 


The  Practice  Routine 

The  opening  of  sthool  is  an  ideal 
time  to  consider  torrect  study  habits. 
The  wasteful  practice  session  is  little 
l>etter  than  no  practice  session  at  all. 
What  is  missing  from  the  practice 
sc'ssion  is  routine  and  plan.  Very  little 
will  l)e  accomplished  unless  there  is 
routine,  flexible  for  the  situation  but 
still  rtiutine. 

It  is  this  writer's  opinion  that  prac¬ 
tice  on  the  band  music  —  the  contest 
pieces  —  plus  one  contest  solo  is  just 
not  enough.  Important  as  playing  the 
band  music  correctly  is,  it  is  far  more 
important  that  fundamentals  l>e  learn¬ 
ed  through  private  lessons  and  correct 
practice. 

As  to  the  practice  routine  itself  here 
is  one  idea: 

Slow  warm-up— a  couple  of  minutes 
Sight-reading— daily-about  3-4  minutes 
.Scale's  and  chords— alxtut  5  minutes 
(for  tonguing  and  fingers-from  Baer- 
man  3rd  or  sr>me  similar  text) 

.Some  particular  problem— aliout  5 
minutes  (such  as  tonguing,  or  new 
fingering,  or  trills,  or  high  notes,  etc) 
Etudes:  Technical— 10-15  minutes 
(like  the  Rose  32) 

Slow-tyjx'  etude— 5-10  minutes 
.\djust  and  select  reeds 
Solo  literature— 15-20  minutes 
Band,  Ensemble,  or  Orchestra  Music 
Band  or  OrchestTa  Study  Books— 15 
minutes 

This  is  only  one  ty|>e  of  plan;  cer¬ 
tainly  there  are  many  more.  Time  is 
precious.  Therefore,  the  various  fac¬ 
tors  must  be  practiced  in  relation  to 
the  overall  time  available. 

To  l>e  effective,  the  routine  sliould 
Ik*  followed  for  some  time.  Naturally, 
some  flexibility  is  necessary  but  it  is 
im|xtrtant  that  routine  l>e  established 
so  that  the  fundamentals  can  “sink" 
in. 

.\s  the  schools  reo|K‘n  let  us  try  to 
promote  goexi  study  habits  and  solid 
routine  prac  ticing  among  our  students. 

The  Works  of  Gustave  Langenus 

Beginning  next  month  and  running 
for  several  issues  will  lx  a  series  of 
articles  dcvcued  to  the  clarinet  works 
of  the  late  Gustave  Langenus.  Clarinet 
players  and  teachers  are  indebted  to 
Mr.  l.angenus  for  his  precise  three 


Fublnhart  tkauld  sand  all  motarial 
dirocl  la  Mr.  Kaplan. 


volume  methcxl  and  other  work,  his 
careful  editing  of  the  Baermann  books, 
his  many  arrangements  and  revisions, 
and  his  valuable,  original  educational 
solos. 

It  is  safe  to  say  that  Langenus’s 
contribution  to  the  teaching  field  has  | 
been  considerable.  In  his  remarkable 
Methcxl  the  various  factors  and  tech-  i 
niques.  fingerings  et  all,  have  been 
isolated  and  carefully  explained.  This  i 
is  in  marked  contrast  to  the  earlier  i 
writers  —  Klose,  L.azarus,  Labanchi  l 
and  Baermann.  Baermann  accomplish¬ 
ed  much  with  his  comments  but  it 
was  Langenus  who  gave  outline  and 
specific  instructions  to  the  clarinet 
methcxl. 

In  his  "training"  solos  langenus 
recognized  the  need  for  solo  mate¬ 
rial  at  various  levels.  Thus,  we  find 
Milos  in  the  chalumeau  range,  others 
in  the  sweet  range,  and  some  with  only 
mcxlerate  technique.  That  a  youngster 
must  have  the  melcxlic  experiences 
offered  by  a  solo  was  a  fact  well  under¬ 
stood  by  langenus.  It  should  be  men¬ 
tioned  that  these  little  solos  were  de¬ 
vised  as  "training”  solos;  as  such  they 
have  been  of  great  value  to  teachers 
and  pupils  for  many  years. 

There  are  a  number  of  additional 
points  that  could  be  made.  For  in¬ 
stance,  langenus  offered  as  a  starting 
note  not  the  "open-g"  which  for  years 
had  been  the  "obvious”  note  but  in¬ 
stead  "e”.  The  "open-g”,  asserted 
langenus,  was  a  poor  note  to  begin 
(Turn  to  page  70) 
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C.  Bruno  B  Son,  Inc., 

460  Wott  34i)i  St.,  Now  York, 
or  1 1 00  Broodwoy,  Son  Antonio, 
Toxoi.  In  Conodo:  Boosoy  & 
Howkoi  Ltd.,  Toronto. 


Scptombor,  1936 


Grenadilla  wood  or  substitute 


.f  t  _ _  ^ 


Should  music  educators  recommend  clarinets  of  wood 
or  substitute  materials  to  beginners?  For  the  9  out  of  10 
who  are  reasonably  careful,  we  believe  you  can  con¬ 
scientiously  recommend  a  Boosey  &  Hawkes  Edgware, 
the  grenadilla  wood  clarinet  that’s  as  practical  as  it  is 
professional.  As  tens  of  thousands  of  student-owners 
can  testify,  Edgware  is  one  wood  clarinet  that  takes  a  lot 
of  abuse.  That’s  because  forged  nickel  silver  keys  and 
double  lock  posts  provide  the  strength  to  resist  rough 
handling.  And,  Edgware’s  specially  treated  grenadilla 
wood  (joint-ends  metal  capped)  resists  cracking  due  to 
variations  in  heat  and  moisture.  The  payoff?  Your 
clarinet  section  has  that  true  woodwind  tone  that’s 
possible  only  with  genuine  wood  clarinets.  Students 
are  prouder,  happier  with  real  professional  clarinets. 
Also,  parents  are  spared  the  expense  of  buying  another 
clarinet  after  the  student  learns  to  appreciate  the  dif¬ 
ference.  Write  today  for  free  literature  and  name  of 
your  nearest  BRUNO  dealer. 


For  rentals,  we  recommend  the 
Ebonite  Edgware,  S125.00  with  case. 


Btm  to  mutk  MhKutor*  .  .  .  iww  ClAMNCT 
TOktf  MAI,  succMior  to  tliu  fingarind  chart. 
Simply  dial  any  on*  of  40  notos 
wontod.  Photo  thowt  propar 
fingorhig.  Abo  ibb  koy*. 

Writo  todoy. 


$139.50  is  the  retails  price  of  a 
Boosey  &  Hawkes  Edgware  Clarinet, 
grenadilla  wood,  with  case. 


Order  the  Weather  King  drum  head 
best  suited  to  your  requirements . . . 


Emperor 

Ambassador 

Diplomat 


for  Marching  Band 
for  Dance  Band 
for  Concert 
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By  Robert  F.  Freeland 


Music  Department,  Helix  Hiith  School,  LaMesa,  (jilirornla 


Stereophonic  Discs! 

For  some  time  we  have  had  mag¬ 
netic  ta|)e  recordings  in  stereophonic 
sound  to  l>e  used  with  s|x.‘cial  “stero” 
(for  short)  tape  recorders.  Because  the 
magnetic  tapes  and  playback  eejuip- 
ment  were  t{uite  ex|>ensive,  compared 
to  records,  only  a  moderate  catalogue 
has  been  issucxl.  .\lthough  many  fea¬ 
tures  appear  to  be  in  favor  of  the 
magnetic  tape,  phonograph  records 
are  the  most  popular  and  practical. 

•Stereophonic  discs  differ  from  the 
present  regular  ("monaural")  long 
playing  discs  in  the  following  order. 
Rc'gular  l.P's  rexjuire  a  pick-up,  one 
amplifier  and  one  speaker  or  one 
speaker  system  to  reprcKluce  them. 
(You  may  place  other  speakers  at 
various  Icxations  in  your  r<M>m,  but 
this  will  not  prcxluce  true  stereo 
sound). 

Sterex*  I. P’s  require  a  special  stereo 
pickup,  for  they  contain  two  sound 
tracks  in  a  single  groove;  they  wer.; 
recorded  by  two  microphones  and  two 
recording  devices  at  the  same  time, 
giving  a  "right”,  and  a  “Left”  sound 
track.  By  using  a  stereo  pick-up,  two 
amplifiers  and  two  speaker  systems, 
suitably  spaced  in  the  room,  one  will, 
when  playing  stereo  I.P’s,  reprcxiuce 
the  effect  c)f  actually  listening  with 
two  cars:  the  "right”  sound  will  come 
from  the  right  speaker,  and  the  "left” 
sound  from  the  left  spc'aker. 

Ec|uipment  is  on  the  market  now 
for  the  conversion  to  stereo  from  regu¬ 
lar  phonographs.  Fully  equipixxl  stereo 
phonographs,  priced  from  $2^.98..  are 
available  in  two  forms:  one,  a  pair  of 
matching  consoles  which  can  be  placed 
in  proiK'r  IcKations  in  a  rcKim;  second, 
a  single  cabinet  and  speaker  with  two 
iMMtkshelf  type  speakers  which  can  lx 
placed  inconspicuously  in  the  rcM>m. 
Both,  RL.\  Victor  and  Ca>lumbia  have 
issuc-d  equipment  for  stereo  recordings. 

The  advantages  of  stereo  discs  are 
purely  sonic.  Monaural  discs  give  great¬ 
ly  enhancc^d  sound  when  played  on  a 
stereo  system.  Recordings  of  solo  in¬ 
struments  or  vcKalists,  full  symphony 
orchestras  and  choral  groups  and  the 
like  are  only  slightly  superior  in 
stereo:  the  greatest  differences  will  be- 
noted  in  records  of  chamber  music 
groups,  small  jarr  comlxrs,  operas,  etc. 

(Claution:  Serious  damage  may  result 


R*cord  and  film  ComponiM  should  sand 
malarial  diroct  to  Mr.  Froalond  for 
Raviow. 


to  the  stereo  discs  if  one  attempts  to 
play  them  on  regular  monaural  phono¬ 
graphs). 

A  Journey  into  Stereo  Sound.  Samples 
of  stereophonic  recording.  One  12 
inch  I.P  Stereo  Disc  la>ndon  ffrr  IfPS- 
lUO.  $4.98. 

(ION  FENTS:  I'rain  Sequence;  “Ev 
pana”-excerpt  (dhabrier);  lap  Dance 
Sequence;  ("Under  the  Bridges  of 
Paris”  (Edmoncht  Ros  and  Orchestra): 
Rehearsal  Sequence  (.\nsermet 
(londt.);  "Rite  of  Spring"-execerpt 
(Stravinsky);  "Die  Walkure”  excerpt 
from  ACrr  III;  Racing  (lars  Sequence; 
"I'rue  lx>ve”  (Mantovani  &  Orch.); 
(leremony  of  the  Keys:  "Capriccio 
(Turn  to  page  74) 

FOR  BANDS 
AND  GLEE  CLUBS 

DIREa  FROM  MANUFACTURER 


SHAWL  C( 

U  hMalif«l 
i^lliflil  coton; 

ltd,  foodtr  llw, 
Sitr,  Rtral  IIm, 
MattM,  (tW,  Pink 
(rtta,  Wkilt. 

All  Fallr  liMd. 


TktM  colan  wilb  HACK  tbowl  $li.N 


SAXONY  CLOTHES 

I9R  Conol  St.  (Dapt.  SM)  N.Y.C.  •  WO  4-4039 
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Sapfambar.  19M 


All-Weather  Shakos 

Rugged  —  rainproof 
One-piece  body 
Tough,  resilient 
Light  weight 
Oval  shape 
Easy  fitting 
Better  looking 

The  choice  of  thousands 


! 


MUSIC  HOLDER 
Ring  or  WIre-O  Styles 

leoM'Ivcrf  wlndewt  In  nlHinr  ttylm 


By  Floyd  Zarbock 


Drum  Major  and  Twirling  Adjudicator,  2248  Norfolk,  Apt  B,  Houston  6,  Texas 

Back  from  summer  vacation  getting 
back  into  step  for  another  season  of 
football  games,  street  parades,  con¬ 
tests,  cxmcerts,  etc.  Although  the  ad¬ 
ventures  of  the  summer  have  taken 
place,  it  will  be  profitable  to  reflect 
briefly  on  a  couple  of  the  highlights. 

If  you  had  the  opportunity  to  at¬ 
tend  a  summer  camp,  either  a  twirling 
or  drum  major  or  both,  you  will  have 
learned  several  new  twirls  or  tech¬ 
niques  for  drum  majoring.  Now,  sit 
down  a  few  minutes  and  try  to  recall 
ever)’  single  thing  you  learned.  Can 
you  do  them  all?  If  you  can’t,  get  busy 
and  practice. 

The  new  things  you  learned  will  Ire 
helpful  to  others,  so  take  it  upon 
yourself  to  assist  in  teaching  all  the 
members  of  your  team.  In  all  prob¬ 
ability,  you  will  learn  new  movements, 
steps,  etc.,  from  your  friends  and  thus 
everyone  will  profit. 

In  the  Novemlx’r  19.57  workshop  a 
simple  strut  was  illustrated  to  assist 
in  developing  new  struts.  Most  twirlers 
this  fall  will  have  a  busy  season  be- 
for  them  and  consequently  they  will 
need  a  “bag  full”  of  different  and  new 
struts. 

Combination  Horizontal  and 

Vortical  Arm  Movement  Strut 

Refer  to  the  two  photographs  fre¬ 
quently  while  reading  the  following 
information.  When  you  have  finished 
reading  the  article  once,  try  to  do 
the  strut  and  after  a  little  pracTice 
reread  the  entire  explanation. 

This  strut  is  executed  in  four  full 
steps.  I'he  arms,  hands,  and  baton 
have  only  two  positions.  When  the 
sc^cond  position  is  finished,  the  entire 
strut  is  repeated. 

Position  No.  1 

Position  nunilxT  one  begins  on  the 
left  foot.  By  Ijeginning  every  strut  on 
the  left  f(K>t,  a  large  amount  of  con¬ 
fusion  can  be  eliminated.  So,  remem¬ 
ber,  d«)  not  start  a  new  series  of  strut¬ 
ting  on  the  right  foot. 

As  the  left  foot  strikes  the  ground 
Ixith  hands  are  brought  to  a  horizontal 
position  as  indicated  in  picture  num¬ 
ber  one.  The  hands  are  slightly  be¬ 
low  the  shoulders  and  both  hands  are 
at  the  same  level. 


Raodars  should  sand  all  corraspondanca 
diract  to  Mr.  Zarbock. 


A  Completely  New 
MOLDED  PLASTIC  BACK 
Tough  and  Light! 

Exclutiva  “Crip-Tlt«"  taotsira 
Anchor*  Any  Six*  Lyra  Sncurnly 
to  Hin  Mastl'Folio 

New!  Tough!  Resilient!  Now  — 
the  PUsti-Folio  features  a  back 
molded  from  high-impa«  plastic. 


PHOTO  1  —  Position  for  counts  1  and  2,  or 
1  thru  4  of  strut. 


Tearproof  Music  Windows 

Rninfnrcad  UiMiing  Uga 
4>Ply  Qwcidrsipla  Strangth 

All  Plasti-Folio  music  windows 
are  made  of  the  finest  acetate 
available.  An  exclusive  folding 
process  reinforces  the  bottom  fold, 
where  it's  four  times  as  strong 
as  any  other,  to  prevent  tearing. 


Notice  how  the  fingers  of  each  hand 
are  held  together.  By  being  in  this  po¬ 
sition  the  hands  will  never  appear  too 
awkward.  .Many  twirlers  tend  to  spread 
their  fingers  at  the  wrung  time.  If  the 
fingers  were  spread  with  the  hands  in 
the  indicated  position,  the  effect  of 
the  strut  would  be  altered  adversely. 
Picture,  in  your  mind's  eye,  the  fin¬ 
gers  spread.  I'he  spread  fingers  in  gen- 
(Turn  to  page  77) 


OaUN  MAJOR  MAGAZINE— Published  monUi- 
ly.  The  l>niiB  Major  It  the  orlglnat  national  twirl- 
Inf  magaalnc  and  It  loaded  with  twirling  irlekt. 
rotluoM  Ideas,  twirling  newt,  camp  and  contett 
infnnitatlcin.  <24  or  more  paget  per  Ittuel.  Sub- 
MTlpilon  price:  $4.tB  for  yr.  $2. BO  for  H  yr. 
'Hample  mpy  35el 

INSTRUCTION  CNAR1S'  A  ne«.  effartlTe  and 
Ineapentlb'c  method  of  learning  twirling  by  mall. 
Large  22  i  2t  Inch  wall  rhartt  feature  Import¬ 
ant  photographt  of  Important  baton  and  bod)’ 
mocementt.  ('hartR  are  mailed  In  a  handy  23“ 
lube  protector.  Merely  unroll,  hang  on  wall  ~ 
and  you're  ready  to  go  .  .  .  <7V  for  a  tingle 
chart.  $1.35  for  two,  *1.75  for  three,  four  for 
$2,001 

SPCCIAL  INSrRUCTIONAL  CHARTS  —  Fire 
twirling,  ftruttlng.  two  baton,  hfiop  and  all 
phaeet  of  one  baton.  (Write  for  fret  litt  of 
chartft  avatlablei 

FRCC  TWIRLING  INFORMATION  (Cherfc 
Itewtb  «anle<0 

t  1  How  lo  Iterome  a  member  of  the  National 
Baton  Twirling  Attorlatlon.  Ine. 

(  I  How  to  fiina  your  own  ALL  STAR  TWIRL- 
INr.  tXl  H 

<  I  Ml«i  Majorette  of  America  photo  contatt 
entry  blank 

(  )  H«mr  to  become  an  NBTA  certified  twlrSng 
Inttrucior. 

WRITE:  BATON  TWIRLING  AIDS 

Bm  2**  JmwuIIIu.  WttMMla 


New  and  Ixelusive 
OVERLAP  RING 

It  can't  coma  opan  wh»n  In  •*• 
This  new  ring  works  on  the  key¬ 
ring  principle.  It's  so  easy  to  use. 

STANDARD  MODEL  $15 

(8  Windows)  p,. 

Also  avoilabla  in  10, 

12,  or  14  window  styias 
SAMPLE  FOUO  $1.25 

Ordnr  today  From  year  taverlta 
myalt  doafar  or  dlroct  from 

Plasti-Music  Company 

109  Parkor  Drivo 
Evonsvilia  14  Indiana 


to  be  a  champion— look  the  part 

choose  your  batons  as  carefully  as  your  clothes*^ 
and  like  most  champions,  you’ll  twirl 

SEIMER-CURK  Batons 

Before  your  next  important  show,  see  for  yourself 
how  Selmer-Clarks  actually  flatter  your  twirling. 


*  Balanced  socially  for  speed  to  make  *  GirefuIIy  made  for  that  well-tailored 

championship  tricks  easier.  look.  Compare  th^  dimpling  on 

*  c  I  j  f  _  T  -u  Selmer-Clarks  with  any  otners.  Feel 

'hem  for  smoothness;  look  at  them 
s«sat.onal  new  HALF-INCH  Sl.m-  fo,  precision;  hold  thim  to  the  light 

C—  t-  J  •  1.  •  /  J  setter. 

*  Finished  in  chromium  for  deep,  plat¬ 

inum-like  color.  And  triple-platra  to  *  Shafts  of  finest  steel  alloy  to  last  and 
stay  brighter  longer.  last  without  bending,  breaking. 

TIm  cS— laioiis  Mt  to  right:  JanI*  Wadswarth,  Juanita  Carpanlar,  Sandra  Hulchhan,  AHa  Iwrg 


championship  tricks  easier. 

•  Styled  for  smart  appearance.  Try  the 
sensational  new  HALF-INCH  ‘ 'Slim¬ 
ier.” 

*  Finished  in  chromium  for  deep,  plat¬ 
inum-like  color.  And  triple-platra  to 
stay  brighter  longer. 


Made  and  Guaranteed  by  H.  &  A. 


Distributed  Through  Music  Stores  Everywhere 

$elmer 


Inc.,  Elkhart,  Indiana 


1 
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MARCHING  BANDS 


- - With  Field  Formations— 

WITCHCRAFT 

Arranged  by  Applebaum 
Formation  by  Wettlaufer 

THE  STROLL 

Arranged  by  Applebaum 
Formation  by  Wettlaufer 

A  WONDERFUL  TIME  UP  THERE 
Arranged  by  Applebaum 
Forntation  by  Wettlaufer 

I  THE  OLD  GREY  MARE 
I  Arranged  by  Panella 
I  Formation  by  Walker 

i  ON  THE  SQUARE 

(Arranged  by  Panella-Yoder 
Formation  by  Walker _ 


BEST  IN  MARCHING  BANDS 


ACROSS  THE  FIELD  (Ohio  State)-Alford 
DEAR  OLD  NEBRASKA  U-Alford 
FIGHT  ON  (So.  Cal.)-Alford 
GO  U  NORTHWESTERN-Alford 
ILLINOIS  LOYALTY-Guild 
IOWA  CORN  SONG  (Iowa  State)-Gori 
MIGHTY  OREGON-Perfect 
MINNESOTA  ROUSER-Alford 
NAVY  BLUE  AND  GOLD-Alford 
NOTRE  DAME  VICTORY  MARCH-Yoder 
OFFICIAL  WEST  POINT  MARCH-Egner 
ON  WISCONSIN-Yoder 
RAMBLING  WRECK  FROM 
GEORGIA  TECH  Yoder 
SWEETilEART  OF  SIGMA  CHI-Briegel 
VICTORS.  THE  (Mjchigan)-Alford 
- Price:  $2.00  each - 


BAND  BOOKS 


BIgObAND  BOOK-Arranged  by  Lang 

ConUinlnf;  Temterly,  CaiMdian  Sunset,  Senti¬ 
mental  iourney.  Sweetheart  of  Sigma  Chi, 
Christopher  Columbus,  Bugle  Call  Rag,  Prisoner 
of  Love,  Dear  Hearts  and  Gentle  People,  Sioui 
City  Sue,  Anniversary  Waltz,  Enjoy  Yourself, 
Riders  in  the  Sky,  After  You've  Gone,  I'll  Walk 
Alone,  San. 

COLLEGE  SONGS  FOR  SCHOOL 
BANDS-Arranged  by  Yoder 

27  of  the  top  College  songs  in  the  country, 
arranged  for  33  separate  instrument  books. 

DIXIELAND  BAND  BOOK-Arr.  by  Lang 

The  sensational  collection  of  14  authentic 
Oiiieland  songs,  and  also  including  On^ciand 
fanfares  and  vamps  for  large  and  small  bands 
and  Dixieland  groups. 

SHOWCASE  BAND  BOOK- 
Arranged  by  Yoder  and  Lang 
16  popular  standards  for  all  occasions. 

BANDMASTERS  FOLIO  OF  COLLEGE 
MARCHES-Arranged  by  H.  L  Alford 

Presenting  the  Big  Ten  football  songs  and 
other  college  marches. 

- ALL  BAND  BOOKS- - 

Parts:  SOr  Conductor:  $2.00 

• 

Write  for  Sample  Literature 


EDWIN  H.  MORRIS  &  COMPANY  INC. 
31  West ’54th  Street  •  New  York  19.  N  Y 
Cznsda  EDWIN  H  MORRIS  (CkNADAI  LIMITED 
14  Birch  Aicnue  ■  Toronto  7.  Ontario.  Canada 


Coordinated  by  David  Kaplan 

Music  Department,  West  Texas  State  CoIlrRe,  Canyon,  Texas 


Reviews  by  David  Kaplan 

lot  of  interesting  music  has  been 
received  over  the  summer.  We  have 
many  nunilaers  to  discuss  this  year  and 
as  always  will  appreciate  your  views 
and  comments. 

American  Folk  Music  for  Band 
Book  One,  arr  by  FAie  Siegmeister 
Lau’son-dould  Cond.  score  1.50  parts 
each  .60  1956. 

I.awson-dould  is  a  young  company. 
In  their  first  few  publications  they 
have  presented  us  with  good  educa¬ 
tional  music.  Such  is  the  case  with 
the  Folk  .Srmgs.  Each  instrumental 
b<K)k  is  some  eleven  pages;  the 
printing  is  large  and  clear  and  the 
edition  attractive,  ihe  instrumenta¬ 
tion  is  normal.  lm|)ortant  to  note  is 
that  the  fifteen  numbers  are  well  ar¬ 
ranged  tfi  take  advantage  of  conserva¬ 
tive  ranges,  i  he  folk  songs  are  all 
half  or  full  page  aifairs;  there  is  no 
page  turning  problem.  Included  in 
the  collection  are  siuh  folk  songs  as: 
C>o  Down  Moses,  l.i’l  David,  Skip  To 
My  1.0U,  and  many  others.  I  he  collec¬ 
tion  is  just  the  thing  for  hands.  IkhIi 
young  and  advanced.  .Ml  kinds  of 
(ombinations,  suites,  are  possible.  For 
the  assembly  program  or  some  "hurry- 
up"  perlormancc,  for  teaching  piir- 
|)oses.  or  just  plain  enjoyment  con¬ 
sider  this  edition.  Excellent  CHass  C 

2  Mi>ods  for  Band,  by  (lardner 
Read,  I.au’sonCiould,  FB  6.00,  SB 
7..50.  1958. 

Mr.  Ciardner  Reatl  is  Professor  of 
Fheory  and  (a>m|)osition  at  Boston 
University.  It  is  a  pleasure  to  note 
this  distinguished  composer's  interest 
in  hand.  It  should  l>e  mentioned  that 
the  baiul  that  “lablK-d”  this  music 
enjoycxi  it  so  much  that  it  had  to  lye 
repeated.  The  first  m<K>d  is  slow,  in 
a  <]uiet.  languid  6/8.  1  he  mcKKl  is 
obviously  dreamy  and  peaceful.  .\ny 
rushing  nr  abrupt  phrase  endings, 
therefore,  would  be  detrimental.  Melo¬ 
dic  material  is  assigned  at  various 
times  to  the  olxyc.  alto  sax.  trumpet, 
French  horn,  and  later  to  clarinets  and 
flute.  Both  the  alto  sax  and  horn  are 


Publiihan  should  Mnd  all  comploto 
band  arrongemanft  for  rtviaw  dirocf  to 
AAr.  Koplon. 


important  here.  The  trumpet  rang:- 
extends  to  B^  and  muted.  The  second 
mcN)d  is  marked  Lively,  with  Mischief. 
In  a  fast  S/4  it  should  be  taken  in  one. 

I  he  music,  cute  and  frivolous,  must 
by  played  lightly  throughout.  .\n  Ejj 
clarinet  is  needed  here  to  offer  the 
true  tone  color  and  effect.  Generally 
s|K‘aking,  the  music  is  written  in  the 
better  ranges.  2  M(hk1s  is  a  welcome 
addition  to  the  band  repertoire;  it  is 
pleasing,  pleasant  and  at  the  same 
time  not  too  difficult.  Glass  B. 

Floliday  for  Woodwinds,  Ted 
Xichols,  Lawson-Gould,  score  and 
parts  S.OO,  1957. 

The  third  in  this  series  of  L-G  pub¬ 
lications  is  a  pleasant  little  numlM.‘r 
for  the  wtHKlwinds.  The  instrumenta¬ 
tion  calls  for  piccolo,  flutes,  oboe, 
clarinets  in  three  parts,  alto  and  bass 
clarinets,  bassoon,  the  usual  saxes.  In 
recent  years  composers  and  publishers 
have  been  giving  more  attention  to 
the  smaller  groups  —  the  brass  choir, 
the  clarinet  choir,  the  woinlwind  choir. 
This  is  a  healthy  development.  Pro¬ 
gram-wise  the  smaller  group  provides 
the  needed  contrast  and  interest  at 
(Turn  to  page  78) 


PORTABLE  YARDLINES 


MAKE  ANY  AREA  A  DRILLFIELD 


Non-trip, ■  Wind  Proof;  Duroblo 
Nino  171^  yard  long  ttript  with 

1/3rd  marker*  . . . $25.00 

27  ttripi  complete  . . . $65.00 

Musical  Specialtias  Mfg.  Co. 

I43SB  West  50th  Street 
NerfoNi,  Virginki 
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YOUR  BEST 
BRASS  INVESTMENT. 

COUESNON 

Band  Instruments 
Made  in  Paris,  France 


The  Couesnon  trademark  signifies  130  years  of 
manufacturing  skill. 

Couesnon  instruments  are  famous  for  their 
matchless  tone  and  technical  perfection.  Made  of 
the  finest  French  brass,  to  conform  to 
American  band  requirements,  they  are  products 
of  artist-designer  and  master  craftsmen 
collaboration  through  every  stage 
of  manufacture. 

For  all  their  special  custom  features 
and  outstanding  musical  qualities, 

Couesnon  band  instruments  are  priced 

with  your  budget  in  mind.  jd 


Valuable  Free  Oiler  to  Band  Directors: 

For  a  limited  time  —  complete  GOLDMAN 
BAND  19S8  concert  repertoire  and 
procram  notes,  in  bound  edition. 

Write  Gretach.  Dept.  G-A. 


The  Fred.  Gretsch  Mfg.  Co.,  Dept,  sm-958  60  Broadway,  Brooklyn  11,  New  York. 


Couesnon  Trumpet,  Comet,  Trombone.  Bell  Front  Baritone.  Bell  Front  Alto,  BB.,  Bass,  £.?  Bass  •  WRITE  FOR  COUESNON  BRASS  CATALOG 
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Acclaimed 
by  Leading 

Artists  as 
America’s 
■\^Finest 

i  BASSOON 

ia  nd 

OBOE 


By  Bob  Organ 


Director,  Bub  Organ  Studios,  842  South  Frankiin,  Denver  2,  Colorado 


Created 

for 

Artists 

by 

Artists 

Croftsmen 


Writ*  for  doicriptivo 
litoratvro  today  ^ 


I'herc  is  an  old  adage  that  goes 
something  like  this  “Practical  applica¬ 
tion  of  one’s  knowledge  comes  only 
from  experience.”  Personally,  1  know 
of  no  time  of  year,  better  than  back 
to  school  time,  when  the  experienced 
jKTson  is  of  more  value  to  the  young¬ 
er  generation. 

Music  teachers,  Ixtth  private  and 
public  schrxd,  arc  eager  to  give  of 
their  knowledge  and  ex|>erience  to  a 
younger  generation  in  order  that  we 
may  continue  our  way  of  life.  The 
training  or  refining  of  our  moral  or 
intellectual  fatuities,  or  shall  we  say, 
"the  development  of  culture”  of  which 
we  are  so  very  proud.  The  back  to 
school  period  of  the  year  is  certainly 
the  time  of  year  we  want  to  have,  as 
the  expression  g<H“s,  “IkuIi  feet  on  the 
ground.”  It  is  certainly  important  to 
everyone  c«»ncerned  to  have  activities 
lor  the  ensuing  year  channelled  in  the 
right  direction.  This  iK-comes  a  dual 
res|M)nsibility  —  The  teacher  must  pre¬ 
pare  and  channel  the  course  of  pro¬ 
cedure  throughout  the  year,  while  the 
student  must  accept  the  responsibility 
lor  the  fulfilment  of  the  course. 

Musical  op|M>rtunities  of  every  kind 
are  beckoning  to  ctur  young  people  — 
varying  according  to  Icxality  and  age 
groups.  The  opportunity  is  there  and 
those  with  enterprise  will  enter  into 
the  music  program  of  community  or 
school.  I'hese  ambitious  students  will 
find  lM>th  scKial  and  educational  bene¬ 
fits  rewarding  them,  for  enthusiasm 
is  a  great  asset  and  application  a  co¬ 
worker.  In  the  overall  picture  —  Ixnh 
teacher  and  student  increase  their  pro- 


Pubtifkan  sbould  tend  oil  mot*rial  for 
raviow  direct  to  Mr.  Orgon. 

ficiency  by  entering  whole  heartedly 
into  the  fall  music  program.  The 
teacher  broadens  the  practical  appli¬ 
cation  of  his  knowledge  while  the  stu¬ 
dent  becomes  aware  of  the  acceptance 
of  the  teachers  knowledge. 

.Some  of  us  have  a  summer  band 
camp  experience  behind  us.  We  had 
the  fun  of  a  vacation  and  a  very 
gratifying  musical  experience.  We  are 
better  equipped  musically  and  tech¬ 
nically  due  to  this  term  of  concen¬ 
trated  musical  activity.  It  should  not 
Ik*  difficult  to  get  back  into  the 
gnx>ve.  Hciwever,  whether  one  has  a 
summer  of  idleness  behind  him,  or 
just  a  short  time  away  from  his  instru¬ 
ment,  there  are  certain  preparatory 
check-ups  that  should  be  clone  as  the 
fall  session  comes  upon  us.  We  of  the 
double-reed  family  especially  should 
Ik*  thinking  well  aheacl  as  to  prepara¬ 
tion  and  prcKcxlure,  or  shall  we  say, 

"Routine" 

Is  my  instrument  in  proper  playing 
condition?  .\re  my  rc*eds  in  gcxxl  shape 
or  should  I  have  better  ones  to  begin 
the  year  with?  .Should  you  make  your 
own  reeds  —  maybe  you  are  short  on 
ret*d  cane  or  other  necessary  equip¬ 
ment,  etc.  Do  I  have  proper  instruc¬ 
tion  materials  for  the  necessary  work 
ahead?  Overall  —  Am  I  equipped  to 
fulfil  my  obligations  properly? 

One  can  ask  themselves  many  more 
(Turn  to  page  82) 


(ihreihen^ 

BASSOONS  A  CLARINCTS 

b  P«rf«ction  to  by  popwlorityl  Nooo  finor  niodol 

^  Boowtiful  ClorinoH  ond  Bassoons,  superbly  finbbod, 

superbly  tuned,  most  reasonably  priced.  Truly  master- 
pieces.  Try  one  today.  Illustratod  brochure  upon 
Hk  request. 

CARl  FISCHER  MUSICAL  INSTRUMENT  CO.,  INC. 
los  IASI  l*H»  SU  Niw  YORK  2.  NiW  YORK 


Suptumbar,  199B 


Let  Us  Help  You  Help  Yourself,  by  Mailing  the 
COUPON  for  a  FREE  2  lb.  Manor  TEXAS  Fruit 
Coke  and  the  Easy.  Manor  Plan.  No  Obligation 
on  Your  Part. 


MANOR  BAKING  CO 

Dallas,  Texas 


P.O.  Box  35005,  Dallis,Tuas 

Without  obligation,  please  send  me  a  2  lb.  Manor 
TEXAS  Fruit  Cake  and  the  free  Preliminary  Sales  Kit 
for  us  to  present  to  our  organization. 


SirMi  Addrts*. 


My  THI*  in  Orgonixalion. 


V  1  i 

Ml 

T/Mf 

i 
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By  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Saction  Devotad  Exclusivaly  to  tha 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


Can  We  As  Music  Schools 

Afford  to  Ploy  Trash? 

By  Maurice  W.  Brcnnoii 
Director  of  Bands 
Willamette  University 
Salem,  Oregon 

Bc'fore  we  can  discuss  such  a  sub¬ 
ject  on  common  ground,  we  need  sctme 
definitions.  First  oi  all,  how  embrac¬ 
ing  is  the  term  "trash"?  .\re  we  speak¬ 
ing  of  "Rock  and  Roll”  which  brought 
on,  at  least  tem|M>rarily,  a  new  "Dark 
Age”  in  popular  music,  or  are  we  con¬ 
cerned  more  inclusively  with  pcxtrly 
written  music  and  poor  arrangements 
of  any  music? 

One  may  say,  "Oh  we  don’t  play 
popular  music  on  our  concert  pro¬ 
grams.  and  whatever  happens  on  the 
fcKttball  field  dcR'sn't  matter  anyway 
—  that's  just  spirit  and  noise".  But  is 
it  just  spirit  and  noise? 

.Vctually,  if  we  stop  to  consider  it, 
our  fcxttball  audiences  are  the  largest 
for  which  we  shall  ever  perform.  C^er- 
tainly  the  In'st  advertising  we  shall 
ever  get  is  obtained  in  playing  fctr 
fcMuball  games.  So  it  would  seem  that 
it  lM‘hcK>ves  us  to  put  on  the  Irest  of 
every  thing  we  can  possibly  do  to  make 
such  shows  more  ap|K'aling  and  more 
interesting  to  the  audience.  Certainly 
one  of  the  In'st  methods  is  by  using 
excellent  arrangements  of  the  music 
emlKxlied  in  the  show.  The  fcHitball 
shows  that  really  stand  out  in  people’s 
minds  are  invariably  backed  with 
clever,  well-arranged  music  that  en¬ 
hances  rather  than  just  “goes  along 


with”  the  action.  It  is  easy  to  use 
cheap,  pcKtrly-arranged  music  with 
fcMUball  shows,  but  the  clever,  think¬ 
ing  directcjr  will  never  do  it.  He  wants 
something  lx.*tter  —  he  wants  to  set  an 
example,  and  this  is  one  of  the  true 
functions  of  any  serious  collcfge  band 
director.  If  there  is  anyone  who,  above 
all  others,  shcmlcl  set  an  example,  it  is 
the  college  director.  .\nd  now  we  get 
back  to  our  original  question:  “Can 
we  as  music  schools  afford  to  play 
trash?” 

What  is  a  music  schcKtl?  In  our 
thinking  it  is  an  institution  of  higher 
learning  dedicated  to  show  college 
students  —  those  wishing  to  acquire 
the  highest  degree  of  knowledge  re¬ 
garding  music  —  how  it  should  lx* 
done  in  the  best  possible  way.  In  other 
words  we  must  set  an  example.  If  we 
don’t  who  will? 

On  the  concert  stage  our  job  is  still 
a  difficult  one.  With  radio  and  TV 
constantly  blaring  musical  junk  arihe 
public,  and  since  the  large  majority 
of  the  public  is  untrained  and  subject 
to  only  the  more  primitive  types  of 
music  and  emotions,  it  is  obvious  how 
difficult  that  job  is.  However,  with  the 
advent  of  more  and  more  students 
into  higher  education,  our  opportuni¬ 
ties  become  greater,  and  we  should 
lose  no  time  in  making  use  of  them. 

People  learn  to  appreciate  and  en¬ 
joy  through  re|X‘tition  anti  frequent 
asscxiation.  So  I  say  we  should  provide 
the  right  kind  of  as.scxiation  if  we 
ever  hojx'  to  improve  the  culture.  If 
we  perform  |xx>r  music  either  on  the 
concert  stage  or  the  fcM>tl>all  field,  wc 
are  contributing  to  a  growing  delin¬ 


quency  of  musical  taste  and  are  losing 
an  excellent  opportunity  to  further 
a  cause*  which  we  know  to  lx  just. 

(Editor:  This  paper  was  prepared 
for  the  Northwest  Division  meeting’ 
of  the  College  Band  Directors  Na¬ 
tional  Association  held  at  Montana 
State  University,  Missrmla,  Montana, 
December  6-7,  1957.) 

The  End 

1959  Tri-State  Music 

Festival  Dates  Set  For 
April  30,  May  1,2- 


Word  has  been  received  from  Dr. 
Milburn  £.  C^arey,  Fc'stival  Manager 
of  the  world  famous  Tri-State  Music 
Festival  that  the  27th  .\nnual  festival 
will  be  held  on  .\pril  30,  May  1  and  2.  ' 
19.59. 

Fur  further  information  on  this 
great  festival  that  offers  any  schcHil 
band,  orchestra,  or  chorus,  plus  soloists 
and  ensembles,  an  op|x)rtunity  to  com¬ 
pete  (Divisional  Ratings)  on  a  na¬ 
tional  basis,  write  dirc'ct  to  Dr.  Mil- 
burn  E.  Uarey,  Festival  Manager. 
IJniverstiy  Station,  Philips  University, 
Enid.  Oklahoma. 


For  Top  Quality  and  Service 
Patronize  the  Firms  who 
advertise  in 

THE  SCHOOL  MUSICIAN 


CBDNA  BAND  OF  THE  MONTH;  Wa  toluta  this  month  th«  bonds  of  tho  UnVorsity  of  Goorgio,  at  Athons,  Goorgio,  whoro  Rognr  Donci  torvos  os  Diroc- 
tor  of  Bonds.  Rognr  it  alto  tkn  rnprnsantativa  of  tho  Southarn  Division  on  tha  nawly  crootad  Committaa  on  Public  Rolotions. 
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Benefits  of  Musical  Participation 


1.  Psychological  and  Mental 
Benefits 

Making  music  affords  a  means  of 
self-expression,  a  balance  for  emotions 
and  a  release  from  tension,  according 
to  scientific  and  psychological  find¬ 
ings  gathered  by  the  American  .Music 
Conference. 

Psychologists  who  have  concerned 
themselves  recently  with  music's  in¬ 
fluence  now  know  of  its  general  ef¬ 
fectiveness  in  molding  the  incMids  and 
controlling  the  emotions  of  the  per¬ 
son  who  actually  plays  an  instrument. 
Calm  and  subduecl  music,  according  to 
Dr.  Ralph  Habas,  will  release  frustra¬ 
tions  and  anger.  He  suggests  marches 
and  polkas  to  counteract  the  blues. 
.Monotony  can  l>e  curc'cl  by  music  with 
a  strong  iKMt.  Tests  made  by  Dr. 
Charles  Diserens  indicate  that  sprightly 
music  not  only  can  reduce  fatigue  but 
can  increase  an  individual's  strength. 
Kxperiments  conducted  by  Dr.  .Alex¬ 
ander  Capurso,  direc  tor  of  the  Schcxrl 
of  .Music  at  Syracuse  University,  show 
that  zc'stful,  enthusiastic  and  exultant 
compositions  can  perpetuate  or  ex¬ 
press  a  joyful,  stimulated  mcxxl  and 
that  eloquent,  tender,  serene,  graceful 
and  soml>er  music  fits  into  a  senti¬ 
mental,  nostalgic  mcxxl.  The  Pennsyl¬ 
vania  Medical  Scxiety  reports  that 
“Music  has  a  special  place  in  promot¬ 
ing  a  sense  of  well-lx.‘ing  among  nerv¬ 
ous  and  anxious  people.”  Marching 
music  has  always  lK*en  an  action  moti¬ 
vator  and  morale  builder  for  young 
men  at  arms.  .According  to  Dr.  Max 
SchcK'ii  of  the  ('.arnegie  Institute  of 
Technology,  “.Music  has  the  effect  of 
strengthening  our  morale.” 

So  influential  is  music  considered 
to  be  that  President  Eisenhower  has 
said,  “Music  is  a  universal  language 
which  shall  one  day  unite  all  nations 
of  the  world.” 

The  lasting  emotional  effects  of 


music  were  noticed  by  Richard  Fencl, 
Chicago  Park  District  traffic  engi¬ 
neer,  in  the  comparative  behavior  of 
motorists  returning  from  a  fcxjtball 
game  and  from  a  music  festival.  Fcx>t- 
ball  fans  were  in  an  aggressive,  if  not 
Ix'lligerant,  mcxxl  after  four  quarters 
of  vicariously  “hitting  that  line”  along 
with  the  fcx>tball  team.  Fc'stival  audi¬ 
ences,  on  the  other  hand,  were  in  a 
relaxed,  pleasant  mcxxl  following  the 
musical  program  and  their  driving  re¬ 
flected  this  scxnhed  attitude. 

The  influence  music  has  on  the  emo¬ 
tions  and  psychological  make-up  of  the 
individual  is  tom|x)unded  by  actual 
music-making  participation.  Playing 
music  is  much  more  effective  in  stim¬ 
ulating  mcxxls  than  merely  listening 
Irecause  active  musical  participation 
rc'quires  a  dcxlication  of  the  mind  and 
spirit,  l.istening,  on  the  other  hand, 
is  a  passive  action  not  always  absorb¬ 
ing  complete  attention.  Playing  music 
also  enables  the  individual  to  become 
|K‘rsonally  involved  in  the  activity  giv¬ 
ing  him  the  oppcmunity  to  express 
his  emotional  temperament  and  to  ex¬ 
perience  gratifying  accomplishment. 

Typical  of  the  practical  applications 
made  of  music's  emotional  power  is 
the  playing  of  musical  instruments  by 
businessmen.  Floyd  S.  Bordsen,  indus¬ 
trial  psychologist  with  Sadler  and  As- 
scKates,  a  Chicago  personnel  manage¬ 
ment  firm,  offers  music  as  a  remedy. 
"Conquering  worry  is  a  matter  of 
thru-sting  it  aside  with  another  inter¬ 
est.”  Bordsen  says.  “Playing  scxrthing 
and  relaxing  music  offers  a  change  of 
pace  for  the  individual  and  cxcupies 
his  mind  with  activity  unrelated  to 
the  business  routine.” 

I'he  amateur  musician  finds  a  re¬ 
spite  from  everyday  problems  by  cx:- 
cupying  his  mind  with  music.  The 
reading  and  translating  of  musical 
notes  provides  an  enforced  vacation 
from  the  problems  and  annoyances 
that  tighten  nerves. 


Called  a  “jet  age  pacifier"  by  Dr. 
Capurso.  music-making  is  becoming  '  | 
increasingly  popular  not  only  with 
business  executives,  but  with  house¬ 
wives,  professional  men,  white  collar 
workers  and  others  who  seek  to  scx>the 
emotions  tensed  by  the  hectic  pace  of  ^ 
mcxlern  living.  || 

.Athletes  have  turned  to  music  to 
inspire  and  stimulate  them  during  a 
contest  and  to  cure  a  post-contest  emo¬ 
tional  slump.  Clarence  “Biggie”  .Munn. 
athletic  director  at  Michigan  State 
University,  feels  his  fcx>tball  band  ^ 
“leads  the  enthusiasm  of  lx>th  the  team  . 
and  spectators  to  new  heights.”  /| 

Sch(X)l  children's  frustrations  and 
personality  difficulties  can  often  be 
overcome  by  active  participation  in  | 
music.  It  often  provides  an  excellent 
means  of  letting  off  extra  energy  and 
teaches  them  the  meaning  of  ccxipera- 
tion  and  responsibility. 

But  this  musical  participation 
touches  more  than  the  emotions. 
Mental  attributes  are  carefully  nur-  j 

tured  by  the  immediate  rewards  musi 
cal  performance  grants. 

I'he  dedication,  creativity  and  imag¬ 
ination  demanded  by  the  playing  of  a 
musical  instrument  are  challenges  to 
the  mind.  By  successfully  meeting  the 
standards  imposed  by  music,  the  ca¬ 
pacity  for  abstract  thinking,  the  abil¬ 
ity  to  concentrate  and  the  span  of 
attention  can  be  developed. 

I.earning  to  play  a  musical  instru¬ 
ment  and  progressing  in  musical  pro 
ficiency  is  a  mentally  invigorating 
experience  for  adults  and  children 
alike.  The  taxation  of  the  brain  ex¬ 
ercises  mental  powers.  > 

.And  the  fun  and  sense  of  accom¬ 
plishment  of  playing  music  result  in 
feelings  of  satisfaction  and  self<onfi- 
dence  that  stimulate  continued  mental 
endeavor. 

(Turn  In  page  79) 
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Why  the 

Hammond  Organ 
is  a  good  investment 
for  your  school . . . 


Musically  speaking... 


Practically  speaking... 


Imagine  what  it  will  mean  to  your  school  to  com¬ 
mand  the  rich  musical  resources  of  the  Hammond 
Organ ! 

You’ll  have  lively  music  for  assembly  or  the  gym 
classes.  Inspiring  music  for  Graduation.  Gay  music 
for  the  school  dance.  Serious  music  for  the  class 
room.  Appropriate  music  for  any  occasion ! 

What  makes  this  astonishing  versatility  possible 
are  the  exclusive  Hammond  Harmonic  Drawbars, 
which  provide  literally  thousands  of  different  tonal 
combinations — more  than  with  any  comparable 
instrument. 

Every  day,  and  around  the  clock,  you  can  enrich 
school  life  so  many  ways  with  the  Hammond  Organ  I 


HAMMOND 
ORGAN 


music's  most  glorious  voice 


You  can  have  music  anywhere  in  your  school  with 
the  Hammond  Organ.  It’s  light  in  weight,  can  be 
easily  moved  from  auditorium  to  class  room  to 
gym.  It  fits  a  small  space,  plugs  in  like  a  lamp.  And 
any  pianist  can  readily  learn  to  play  it. 

You’ll  never  have  any  tuning  expense,  for  the 
Hammond  Organ  can  never  get  out  of  tune.  And 
because  the  Hammond  is  built  to  last,  you  can 
count  on  long  and  faithful  service. 

Prices  start  at  $1,350,  f.o.b.,  Chicago.  Ask  your 
Hammond  dealer  to  demonstrate  the  model  that 
will  fit  your  needs  and  your  budget. 


FREE  BOOKLET  shows  how  your 
school  can  raise  money  for  an  organ 

Mail  coupon  today  for  free  booklet, 
“How  To  Get  a  Hammond  Organ  for 
Your  School.”  Check  coupon  also  for 
information  on  how  to  arrange  a  free 
showing  of  Hammond's  sound-color 
film,  “The  Kind  of  Music  You  Want.” 


Hammond  Organ  Company 
4240  W.  Diversey  Avenue,  Chicago  39,  Illinois 
Q  Please  send  free  copy  of  “How  To  Get  a  Hammond  Organ 
For  Your  School.*' 

Q  Please  send  information  on  free  showing  of  “The  Kind  of 
Music  You  Want.” 


Naim  _ 

- 

ntv 

Zone  Stats 

SehMd 

Your  Title  .  . 

O  MAMMOHO  0««AN  COMPANY  • 
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Only  HOLTON  builds  valves 
precise  to  within  less  than 


I 


Let's  take  a  real  look  at  — 


The  “Mysterious”  Violin 


by  Frank  W.  Hill.  A.S.T.A. 

Iowa  State  Teachers  College,  Cedar  Falls,  Iowa 


For  200  years,  the  violin  has  lK‘en 
extolled  in  poem,  son^,  and  legend 
as  the  instrument  of  the  gods,  and  a 
tlevice  ol  the  devil.  It  has  lx*en  clothed 
in  mystery  and  endowed  with  magical 
musical  jjowers  which  have  made  more 
practical  understanding  of  its  nature 
and  usefulness  difficult  to  realize. 

For  example,  legend  has  it  that  the 
older  the  instrument,  the  greater  its 
value.  1  his  is  a  myth  that  needs  con¬ 
stant  correction.  I  hough  the  art  of 
violin  making  reached  its  peak  2(KI 
years  ago,  craftsmen  texlay  construct 
instruments  that  are  as  fine,  tonally, 
as  the  old  masters’  prcxlucts. 

Nearly  all  of  the  dusty  attic  relics 
unearthed  today  are  of  no  value.  Even 
though  they  may  once  have  been  fine 
violins,  time,  cracks,  warping,  and 
other  ravages  of  the  years,  have  re¬ 
duced  their  usefulness  to  zero.  Like 
the  broken  knife  that  needed,  first, 
a  new  blade  and  then,  a  new  handle, 
necessary  repairs  would  leave  little 
of  the  original  features  and  would 
usually  cost  more  than  a  new  instru¬ 
ment. 

Violins  today  are  sold  in  a  widely 
varying  price  range,  depending  on  the 
c|uality  of  the  wocxl  and  the  type  of 
workmanship.  The  important  features 
of  construction  are,  for  the  most  part, 
evident  only  to  perfeermers  or  those 
trained  to  recognize  these  items. 

A  few  years  ago  a  detailed  and  com¬ 
prehensive  set  of  measurement  stand¬ 
ards  was  compiled  by  a  committee  of 
the  .Music  Educators  National  Casn- 
ference.  Rased  on  the  accepted  fact 
that  it  is  more  important  that  the 
child  possess  an  instrument  properly 
acljustc'd  and  conforming  to  exact  con¬ 
structional  details,  than  that  he  own 
an  expensive  instrument,  the  results 
have  been  gratifying  in  the  improve¬ 


ment  of  orchestras  and  string  playing 
in  the  public  schools. 

Unfortunately,  there  are  still  avail¬ 
able  cheap.  |K»orly-matle  violins  whose 
low  prices  and  shiny  varnish  attract 
purchasers  unversed  in  such  matters. 
Many  music  stores  are  ignorant  of 
the  intricacies  of  string  instruments, 
and  blandly  offer  for  sale  violins, 
which,  liecause  they  are  badly  made, 
are  discouraging  to  both  the  student 
and  teacher. 


The  answer  is  that  a  string  instru¬ 
ment  should  never  lx  purchased  with¬ 
out  the  help  and  advice  of  someone 
competent  to  make  a  selection.  Such 
a  person  would  pay  close  attention 
to  the  correct  size  of  the  instrument 
(if  the  child  is  of  tender  years),  the 
height  and  curvature  of  the  bridge,  the 
angle  and  type  of  wckxI  in  the  finger¬ 
board,  the  aclju.stment  of  the  pegs,  the 
placement  of  the  sound-post,  the  qual¬ 
ity  of  the  strings,  the  balance,  shape, 
and  resiliency  of  the  Imw,  and  the 
sturdiness  of  the  case. 


These  and  many  more  features  are 
highly  im()ortant  if  the  instrument  is 
to  lx  easily  playable  and  sound  well. 

Some  structural  features  in  a  violin, 
such  as  the  graduation  of  the  wcmmI, 
the  bass-bar,  corner  bicxks,  and  linings 
are  hidden  from  view  but  can  serious¬ 
ly  impair  the  tone  if  not  correctly 
construt  ted. 


Belore  acceptable  instruments  are 
ship|xd  to  the  music  store  or  pur¬ 
chaser,  they  should  be  “shop-adjusted” 
and  metitulously  inspected  for  flaws 
or  failure  to  meet  the  .MENC  .Mini¬ 
mum  .Standards. 

Many  manufacturers  realize  the 
need  for  string  instrument  "educa¬ 
tion"  and  supply  materials  designed 
t<»  Ih‘  of  aid.  \  colored  filmstrip  and 


tape  recording  showing  the  pnxes.ses 
of  making  violins  is  available  without 
charge  from  the  firm  of  .Sheri  and 
Roth,  1729  Superior  .\ve.,  Cdevelaiul, 
Ohio. 


The  W'illiam  Lewis  violin  firm  (38 
East  .Adams,  Chicago)  offers,  for  the 
asking,  illustrated  charts  picturing  con¬ 
structional  and  repair  procedures. 

.A  violin,  like  an  automobile,  needs 
care  and,  often,  repair,  if  it  is  to 
serve  its  purpose  to  the  player.  Ac¬ 
cumulation  of  rosin  under  the  bridge 
should  be  wiped  off  with  a  soft  cloth; 
the  bridge  must  be  kept  straight,  not 
allowed  to  bend  hxwanl  with  con¬ 
tinued  tuning.  Strings  must  be  re¬ 
placed,  not  only  when  they  break,  but 
when  they  Ixcome  false,  or  the  wind¬ 
ing  separated. 

Violins,  should  never  be  subjected 
to  extreme  heat  as  from  a  radiator, 
or  to  continued  cold.  Glue  dries  out 
and  wo<k1  becomes  warped  from  radi¬ 
cal  changes  in  temperature.  Sound- 
posts  shift  slightly  from  wood  expan¬ 
sion  and  must  be  adjusted.  F'inger- 
Ixiards  may  show  ruts  and  grtxwes 
from  string  pressure  and  need  redress 
ing. 

The  hair  in  bows  wears  smooth  and 
will  not  pnxluce  satisfactory  tone.  The 
remedy  is  re-hairing  and  usually  needs 
to  be  done  every  few  months.  Unless 
the  Im)w  hair  is  l(M>sened  after  playing, 
the  bow  stick  tends  to  lose  its  curve 
and  lxc«)me  c  nmketl. 

One  could  not  expect  a  competent 
performer,  muth  less  a  beginning  stu¬ 
dent,  to  use  a  violin  that  is  badly 
adju-'ted  c»r  in  need  of  repair. 

^ientific  research  and  modern  meth¬ 
ods  of  manufacture  have  produced 
string  instruments  much  improved 

(Turn  to  page  83) 
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IVe  must  give  more  thought  to  — 


Recruiting  the  Beginner 


I 

r 

i 
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by  C.  j.  Lainbrechl,  A.S.B.D.A. 

Director  of  Bands,  C'arthagc  High  School,  Carthage,  Texas 


f 

1 


Kecruiting  the  beginning  landsman 
is  a  vital  phase  of  the  band  program. 
An  effective  “feeder”  system  must  Ik* 
maintained  if  the  band  is  to  grow 
and  progress. 

A  w(»rkable  system  of  recruiting  that 
I  have  used  for  several  years  is  a  simple 
prcKedure  but  thorough  in  its  ap- 
proadi.  I  give  a  musit  aptitude  test  in 
the  spring  to  all  'fth  grade  students, 
since  I  start  my  freginners  in  the  .'ith 
grade.  On  the  basis  of  the  rating 
earned,  I  send  a  letter  to  the  pupils 
of  the  iiuotning  .5th,  (ith,  7th,  Hth  and 
‘hit  grades.  (  The  last  l«>ur  grades  were 
tested  when  they  were  in  the  4th 
grade.)  (dass  grade  and  test  score  se¬ 
lectivity  is  as  follows: 

frtli  grade— 70-l(K) 

6th  grade— 7.5- 1(H) 

7th  grade— 80-1  (K) 

8th  grade— 85- 1(H) 

Oth  grade— ?H)1(H( 

Students  in  the  alxive  grades  making 
the  scores  listc'd  are  mailed  the  fol¬ 
lowing  letter: 

To  the  parents  of  . . .  : 

In  a  music  aptitude  test  given  last 
spring,  your  child  made  a  score  of 

_  This  indicates  that  (he,  she) 

should  Ik'  successful  in  the  study  of 
a  musical  instrument. 

Since  the  matter  of  selecting  an  in¬ 
strument  is  of  sufficient  im|K)rtancc 
to  w’arrant  the  most  careful  study 
and  consideration,  the  first  four  weeks 
of  the  course  for  beginners  band  is 
planned  as  a  ’pre-band  clinic.’  During 
this  time  each  student  will  receive  in¬ 
struction  in  the  rudiments  of  music, 
and  will  learn  to  apply  them  on  a 
pre-band  instrument  tailed  the  “Song 
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Flute.”  riiis  instrument  together  with 
an  instruction  iKxtk  costs  $l.(H). 

.\long  with  this  instruction,  the  stu¬ 
dent  will  Im'  given  an  opportunity  to 
see  and  hear  all  the  band  instruments 
demonstrated.  Weekly  tests  will  be 
given  to  determine  the  musical  apti¬ 
tude,  physical,  mental  and  tempera¬ 
mental  t|ualifitatiuns  of  the  student. 
A  record  of  the  progress  of  each  in¬ 
dividual  student  is  kept  in  a  cotifi- 
dential  file. 

After  this  lour  weeks  of  preliminary 
study,  when  the  student  is  iK'tter  able 
to  know  his  prelerance,  and  the  in¬ 
structor  is  in  a  iK'tter  position  to  niake 
an  accurate  recommendation,  a  report 
will  Ire  sent  to  you  regarding  your 
child’s  adaptability  to  instrumental 
music  study  and  suggesting  the  instru¬ 
ment  on  whicli  most  progress  is  like¬ 
ly  to  be  made. 

If  you  would  like  to  have  your  child 
enroll  for  this  clinical  |>eritxl,  have 
him  sign  up  for  “Beginners  Band" 
when  he  registers.  We  feel  that  if 
your  child  later  enrolls  in  the  instru¬ 
mental  music  class  and  continues  with 
the  sthcM)l  band,  he  will  receive  train¬ 
ing  in  music  and  citi/enship  that  will 
Ire  of  iH'tiefit  throughout  life. 

.Sincerely  yours. 

When  schcxrl  starts  in  September, 
the  pupils  enrolled  in  the  4  week 
pre-band  class  receive  instruction  in 
the  fundamentals  of  music.  They  are 
taught  correct  playing  posture,  en¬ 
semble  attacking,  sustaining  and  releas¬ 
ing  of  tone,  and  many  other  instru¬ 
mental  techniques  easily  obtainable 
on  the  Song  Flute. 

All  the  band  instruments  that  we 


have  in  the  system  are  explained  and  1 
demonstrated  to  the  class.  Tone  pro-  * 
duction  is  stressed  to  orient  the  stu-  | 
dent  for  his  first  attempt  at  this  prob¬ 
lem  when  he  gets  his  own  horn.  Dur¬ 
ing  this  period  the  student  becomes 
familiar  with  band  techniques  and 
prcKedures.  He  is  routined  and  disi- 
plined  into  proper  ensemble  behavior. 
The  band  director  becomes  acquainted 
with  the  student's  aptitude,  interest 
and  adaptability  to  instrumental  music 
study. 

Facii  student  plays  and  sings  at  least 
one  solo  during  this  pericKl.  This 
familiari/es  the  director  with  the  stu¬ 
dent’s  sense  of  pitch,  finger  and  tongue 
(iNtrdination,  rliythmic  counting,  and 
many  other  facets  of  instrumental 
technique. 

Another  written  music  aptitude  test 
is  given  encompassing  pitch,  har¬ 
monic  and  rhythmic  discrimination.  A 
music  fundamental  written  test  is  also 
given  on  music  rudiments  covered. 

A  physical  profile  of  each  student 
is  recorded  listing  teeth  regularity  or 
irregularity,  eveness  of  bite,  amount 
of  overbite  or  underbite,  formation 
and  size  of  lips,  and  the  pupil's  ability 
to  l)u/.z  is  noted.  Finger  coordinatioti. 
size  of  hands  and  length  of  arms  are 
observed. 

.All  of  this  information  is  kept  in 
an  individual  file.  It  is  used  by  the  ^ 
director  for  handy  reference  and  spe-  ^ 
cific  facts  to  be  discussed  with  the 
parents  when  they  come  for  consulta-  1 
tion  of  horn  preference.  This  meeting  T 
takes  place  on  the  evening  preceding  * 
(Turn  to  page  76)  | 
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Has  Sensible  Prices  Polks  will  pay  today 
PICCOLOS  THRU  LARGE  BASSES 


NOW... 

Add  New  “Sparkle”  to  your  Band 

WITH  THESE  NEW  GETZEN  INSTRUMENTS 

MANY  NEW  MODELS  AVAILABLE  ONLY  AT  GETZEN'S 
PLUS  MANY  OTHERS  AT  LOWER  PRICES . . . 

ALL  BACKED  UP  WITH  THE  GETZEN  "LIFETIME"  GUARANTEE 

95  Bb  Fluegelhorn  and  Case . ONLY.. ..$138.50 

98  Bb  Valve  Trombone  and  Case  . ONLY....  188.50 

93  Bb  Herald  Trumpet  and  Case,  38"  length. ...ONLY....  138.50 

97  Bb  Bass  Trombone,  F  Valve,  and  Case . ONLY....  198.50 

E412  F  &  Eb  Single  French  Horn  and  Case . ONLY....  209.50 

E413  F  &  Bb  Double  French  Horn  and  Case . ONLY....  259.50 

490  F  only  Herald  Bugle,  50"  length . ONLY....  24.50 

(case  extra  $15.00) 

491  G  only  Herald  Bugle,  50"  length  . ONLY....  24.50 

^  (case  extra  $15.00) 

492  G-D  Herald  Piston  Bugle,  40"  length . ONLY....  69.50 

(case  extra  $15.00)  ^ 

816CL  G-F  Regulation  Bugle  . ONLY....  14.50 

801  Bb  Slide  Trumpet  . . ONLY....  19.50 

803  Bb  Slide  Fluegelhorn  . ONLY....  29.50 

804  Bb  Slide  Cornet  . ONLY....  19.50 

(case  for  801-803-804-  $10.00  extra) 


All  G~D  Piston  Bugles  Available  Soprano  thru  Bass! 


NEW  ILLUSTRATED  CATALOG 
Write  for  yours  Today 


E  L  K  H  0  R  N 
WISCONSIN 
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UNIVERSITY  OF  MICHIGAN  BANDS 


Write  today  for  your  free  copy  of  "The  Story  of  University  of  Michigan  Bands." 


C.  BRUNO  &  SON,  INC. 


4M  WEH  34tk  STREH,  NEW  YORK  1.  N.  Y.  •  1100  BROADWAY.  SAN  ANTONIO  B,  TEXAS 
CANADIAN  DISTRIBUTORS:  BOOSEY  A  HAWKES  (CANADA)  LTD.,  TDRONTO,  CANADA 


DR.  VYILLIAM  0.  REVELLI,  Conductor 


Or.  Rtvalli  (Right)  with  Assist¬ 
ant  Conductor,  Georga  Cavandar 


Besson  instruments  are  featured  in  the  outstanding  brass  sections  of  the 
famous  University  of  Michigan  Marching  and  Symphony  Bands. 

These  bands,  conducted  by  Dr.  William  D.  Revelli  with  the  assistance  of  Mr.  George  Cavender, 
are  typical  of  the  fine  musical  organizations  who  prefer  Besson  instruments  for 
superior  playing  qualities  and  ECONOMICAL,  LONG-LIFE  SERVICE. 

Yes,  today,  as  for  over  a  hundred  years,  Besson  Brasses  are  recognized  as  the 
ultimate  in  quality  and  performance. 

Ask  your  dealer  to  give  you  the  full  story  and  information  on  Besson— the  most  complete 
line  of  fine  brasses  available  anywhere  in  the  world. 
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New . . . 

CHORAL 
PUBLICATIONS 
for  1958-1959 


FIRST  STEPS  to 
CHORAL  MUSIC 

Choral  textbook 

ARCHIE  JONES 
LOIS  &  RAYMOND  RHEA 

*  15  chapters  by  Dr.  Jones  start¬ 
ing  with  Posture,  Breathing, 
Tone  and  carrying  through  to 
Stage  Presence,  "Be-Sures"  and 
"Be-Wares." 

•  140  pages  of  choral  arrange¬ 
ments  relating  to  the  text  by 
Lois  &  Raymond  Rhea  for  boys', 

I  girls',  and  mixed  voices. 

$4.00 


SING.  MEN! 

Edited  &  Arranged  by 

LUTHER  GOODHART 
&  WILLIAM  CALLAHAN 

Choral  collection  for  male  singers 
of  all  ages  in  unison,  two,  and 
three  parts. 

$.85 


JUNIOR  HI 

CHORISTER 

SA(C)B 

Edited  &  Arranged  by 
EDWARD  RIGGS 

*  Choral  collection  for  changing 
and  changed  voices 

*  Songs  of  lasting  appeal  to  all 

*  Minimum  of  difficulties  with 
learning  of  parts 

$.60 

Copies  on  Approval 


BOURNE,  Inc. 

136  W  52nd  St 
New  York  1  9,  N  Y 


By  Walter  A.  Rodby 

Choral  Mustr  Dirrrtor,  Joliet  Township  High  Srhooi  and  Junior  Coiirgr,  Joiirt,  liiinois 


Christmas  Music  SATB 

T  he  people  who  know  tell  me  that 
more  C^iristmas  music  gets  chosen 
during  the  months  of  .September  and 
OctoiKT  than  at  any  other  time.  The 
people  who  know  also  say  that  pub¬ 
lishers  print  more  Christmas  octavos 
than  any  other  type  of  choral  music 
except  f(»lk  musit.  Your  letters,  too, 
have  indicatcxl  that  you  are  most  in¬ 
terested  in  Christmas  music  during  the 
months  of  .Septemlxrr  and  October. 
Therefore,  we  will  devote  the  next 
two  columns  to  reviewing  music  for 
C^hristmas. 

We  have  said  many  times  that 
Christmas  is  the  Choral  director's  fin¬ 
est  hour.  We  have  also  said  it  is  the 
smart  director  who  fits  the  music  to 
the  choir  anti  not  the  choir  to  the 
music.  The  txtavos  reviewed  this 
month  are  for  the  most  part  new,  or 
new  arrangements  of  old  classics.  .\11 
are  worth  |>erforming,  and  st>me  are 
in  that  class  of  rare-find  that  no  choral 
director  can  afford  to  pass  up. 

Except  for  the  larger  works,  in  most 
tases  a  tard  to  the  publisher  men¬ 
tioning  the  review  in  this  column  will 
get  you  a  free  copy. 

New  Larger  Works 

1.  THf:  CH  Kisr.st  AS  srOKY 
(FROM  THE  Itlltl.E)  for  \arra- 
tor.  Solos,  and  Mtxrd  Chorus  ac¬ 
companied,  with  optional  colored 
film  strip  of  famous  masterpieces. 
Orchestral  and/or  small  hand  ac¬ 
companiment  available.  Composed 
and  arranged  by  Joseph  Roff,  pub¬ 
lished  by  Educational  Music  Serr>- 
ices  Inc.,  43  IT«/  hist  Street,  \'ew 
York  23,  ,V.  T.  Choral  parts  80^, 
orchestration  $7.00,  colored  film 
strip  $8.00 

This  unusual  and  wonderful  blend¬ 
ing  of  familiar  and  not  so  familiar 
(Christmas  music  came  off  the  presses 
too  late  for  most  thoral  directors  to 
use  during  the  1%7  (diristmas  season. 
Although  we  reviewed  it  in  last  De- 
cemljer’s  column  it  is  different  enough 
to  merit  another  review. 

Dr.  Roff,  who  put  the  whole  thing 
together,  has  achieved  enormous  suc¬ 
cess  in  writing  for  the  fair-to-middling 
choir.  His  keen  melcxlic  sense,  his 
understanding  of  vcKal  part  writing. 


Publiihert  of  Choral  orrangoinonts  and 
bookt  should  sond  all  motoriol  diroct 
to  Mr.  Woltor  A.  Rodby,  819  Buoll 
Avo.,  Joliot,  Illinois. 


and  his  sensitivity  and  gcxxl  taste,  all 
are  reflected  in  this  composition. 

The  music  is  simply  the  story  of 
Christmas  as  told  in  the  bible  in  the 
second  chapter  of  l.uke  and  the  second 
chapter  of  Matthew,  and  forms  a  com-  ; 
plete  and  logical  secjuence  on  the  na¬ 
tivity,  the  annunciation  to  the  shep 
herds,  and  the  adoration  of  the  Magi. 
There  is  some  original  material,  but 
most  of  it  is  a  selection  of  the  tradi 
tional  (Christmas  music,  forming  a 
background  for  the  narration.  . 

IVhat  makes  this  particular  Christ¬ 
mas  music  several  cuts  above  most  of 
the  others  is  the  accompanying  color 
film  strip  of  paintings  of  the  old  mas¬ 
ters  that  can  be  projected  on  a  screen 
as  the  music  is  performed. 

'The  color  film  strip  comprises 
paintings  of  old  masters  as  Giotto,  ' 
Fra  .\ngelica,  Botticelli,  David.  Rem¬ 
brandt,  and  at  least  15  others,  and 
may  be  purchased  with  the  music. 
Orchestral  accompaniment  available. 

If  you  are  IcMiking  for  something 
different  this  (Christmas,  a  twenty  five 
to  thirty  minute  presentation  that  can 
Ik-  clone  in  barc-st  simplicity  or  ex¬ 
panded  into  an  elalmrate  prcxluctian. 
lcM>k  no  further.  This  is  it. 

2.  A  NATIVITY  COST  AT  A  by 
Richard  IT.  Weinhorst,  for  mixed 
voices  with  instrumental  ensemble 
of  violin  I  and  II,  flute  I  and  II, 
cello  and  organ.  Published  by 
Summy-Birchard,  Eivanston,  III.  Vo 
cal  score  Ibi,  set  of  instrumental 
parts  $1.00. 

(xsmposer  Weinhorst  writes:  "  This 
contata  is  designed  for  use  during  thc- 
Christmas  season  and  is  especially  ap 
propriate  for  Christmas  day.  The  text 
...  is  based  on  the  gospel  for  the  Feast 
of  the  Nativity  and  four  stanzas  of 
the  ancient  l.atin  hymn,  A  soils  ortus 
cardine." 

'The  interesting  and  different  idea 
in  this  composition  is  the  way  in 
which  the  composer  sets  forth  the 
narration.  It  is  sung  in  free  recitative- 
style  by  a  solo  voice  called  “The  Evan 
gelist’*,  and  written  in  free  style  with 
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1)0  rhythmic  notation  indicated.  In 
this  way,  the  soloist  has  full  freedom 
s\ith  the  scriptural  text. 

The  choral  parts  arc  easy  and  for 
the  most  part  quite  effective.  This  is 
original  music  and  not  an  adaptation 
ot  familiar  material.  The  composer 
ilso  provides  an  opportunity  to  use 
iliildren’s  voices  in  several  places. 

riiis  is  not  big  choral  bash;  it  is 
quiet  and  reflects  a  fine  inner  dignity. 
Kxceptionally  lovely  with  the  instru¬ 
mental  accompaniment. 

3.  JOYOUS  CAROLS  for  Two-Part 
Chorus  of  Boys  andfor  Girls  by  Mary 
Elizabeth  Whitner.  Published  by  Carl 
Fischer,  62  Cooper  Square,  \ew  York 
3,  S.  Y.  75#. 

Here  are  a  group  of  les.ser-known 
carols  arranged  in  two  parts  but  in 
such  a  way  that  almost  any  vocal  com¬ 
bination  can  sing  them. 

I  he  author  writes:  “The  carol  melo¬ 
dy  is  freely  divided  between  the  two 
voices,  so  that  both  parts  are  of  equal 
iiii|M>rtance  and  interest.  One  or  both 
parts  in  each  numirer  if  sung  an  ck- 
tave  lower  will  fit  the  more  limited 
alto-tenor  range.  Since  the  tenor  ha¬ 
bitually  reads  his  part  from  the  treble 
cleff,  this  (Ktave  transposition  is  a 
natural  one.  The  arrangements  may 
be  sung  by  unchanged  voices  (soprano 
and  alto-tenor,  alto  and  alto-tenor, 
and  (Kcasionally  two  alto-tenor  parts). 
Thus,  they  are  c‘specially  suited  for 
junior  choirs  of  comparable  age  levels 
in  the  church  music  [or  schcxrl]  pro¬ 
gram." 

.\utoharp  chord  notation  is  printed 
with  the  music,  and  there  is  a  full 
page  of  study  and  performance  sug¬ 
gestions. 

The  mcKxl  of  the  lxK>k  is  one  of 
i<»y.  There  are  carols  of  custom,  carols 
of  the  Holy  Night,  Christmas  greeting 
songs,  dance  carols,  hymns,  legends, 
and  lullabies. 

For  the  young  and  old  in  any  com¬ 
bination,  this  book  will  help  make 
Christmas  a  time  for  joyous  singing. 
New  Christmas  Octavos 

1.  THE  THREE  KINGS,  SATB  a 
rappella,  with  alto  or  baritone  solo, 
by  Peter  Cornelius,  edited  by  David 
Thompson.  Octavo  #/>7,  published 
by  Bourne,  Inc.  136  West  52nd 
Street,  New  York  17,  N.  Y.  20# 

lovely  setting  of  one  of  the  all 
time  favorite  Christmas  pieces.  If  you 
have  an  alto  or  baritone  that  you  wish 
to  feature  this  numiK-r  is  especially 
gcMHi.  .\Im).  in  an  acappella  setting  the 
accompanying  choral  parts  are  easy 
and  effective.  Sure-fire  material,  hard 
to  l)eai. 

2.  THIS  NIGHT  SO  HOLY,  SATB, 
words  and  music  by  Frederick  Dur- 
rant.  Octavo  #351,  published  by 
Mills  Music  Inc.,  1619  Broadway, 


VOLK  WEI  IV’S 

OUTSTANDING  CHORAL  PUBLICATIONS 


1958 

Bread  of  the  World 

SATB 

A.  Bodycombe 

.25 

King  of  Kings 

SATB 

A.  H.  Johnson 

.18 

Dear  Lord,  Remember  Me 

SATB 

J.  Roff 

.22 

O  Thou  Who  Nearest  Every  Heartfelt  Prayer 

SATB 

Kenneth  Walton 

.18 

Eternal  Spring  Of  The  Spirit 

SATB 

M.  Lundquist 

.18 

'Cause  It's  Christmas  (Popular) 

SATB 

McWhertor-Fichter 

.22 

1957 

The  Happy  Christmas  Comes  Once 

More 

SSA-SATB 

Arr.  Barthelson 

.20 

Come  Thou  Long  Expected  Jesus 

SATB 

J.  M.  Hopkins 

.20 

New  Born  Again 

SATB 

W.  Ehret 

.25 

Blessed  Jesus 

SSA-SATB 

A.  Bodycombe 

.22 

How  Long  Wilt  Thou  Forgot  Me 

SATB 

J.  M.  Hopkins 

.22 

Prayer  of  the  Seven  Gifts 

SATB 

J.  L.  Lewis 

.25 

Rejoice  the  Lord  Is  King 

SAB-SATB 

Darwell-Ehret 

.22 

On  Christmas  Night  SA 

TEACHERS, 

or  TB-SSA  SAB-SATB 

DIRECTORS  and  STUDENTS- 

W.  Ehret 

.22 

Our  Stock  includot  ALL  MUSIC  —  All  orrangomontt  of 
ALL  PUBLISHERS 

Sond  ONE  Ordor  —  Rocoivo  ONE  BILL 
All  Ordort  Filled  Efficiently  and  Promptly 

Musical  Instruments  and  Accessories 
We  Solicit  Charge  Accounts  —  Music  tent  “10  DAY  APPROVAL  SERVICE' 

VOLKWEIN  BROS.,  EVC. 

ATIantic  1-1704 

632  Liberty  Avenue  Pittsburgh  22,  Pa. 


CHORUS  RISERS 

FOR  STANDING  or  SEATED  CHORUS 


COMPLETBLY  PORTABLE  Eesy  te  Set  ep  —  Merc  —  SUrc 

I>ni#n*4  (er  muimeni  preticirnrr  —  GreaUsI  aafetr  —  ViaiM* 
rantrel  —  Year  Groap  lacks  batter  —  Siafs  better  —  Saands 
better  aa  a  WENGER  RISER 


WRITE  POR  FREE  CATALOG 


AU  Belted 
CenstractiaB 

© 

SpUatar-praeled 

Edges 


September,  1958 
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Robes  for  Your  Choir 


SKIS 

n  Rob*  Slytcs 

|~|  Swotdiat  of  maloriol 
for  fabric  and  color 

n  W*'r«  intarestod  in 
Naw  Robat 

n  Racondilionad,  utad, 
Robat 

CfltfllO0  Q  Pulpit  Gown 

n  Confirmation  Robat 

n  Hava  rapratantotiva  with 
tamplat,  phona  for  op* 
pointmant. 

E.  R.  MOORE  CO. 

368  Mormon  Avo.,  iroottlyn  22.  N.  Y. 

932  Dokin  $t..  Chkoflo  13.  HI. 

1641  N.  AlloftondroSt.  Los  Angolot26aColi1 


send 

for 


CHORAL 
ROBES 


A  larga  salaction  of  fab* 
rkt  and  colori;  axcaMant 
workmanMp;  raasonobla 
prkaf.  WrH»  for  taialog 
and  $antpht. 

DeMoulin  Bros.  &  Co. 

1080  So.  Fourth  Straat 
Groanvilla,  INinoit 


BENTLEY  8  SIMON 
quality  CHOIR  ROBES 
have  set  the  standard 
of  excellence  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lasting  enjoyment. 
PULPIT  ROBES,  too, made 
in  the  same  quali^  way. 

*Writo  for  catalog 
D*42 


BENTLEY  & 
SIMON  Inc 

1  Ntsi  36  St  N  T  ie  N  I 


Bound  Volume  No.  29 
Now  Ready 
Only  $4.95 

Evrry  issur  from  Srptriiibrr  1957 
to  Junp  1958  bpautifully  bound  in 
heavy  red  cloth  rovers  with  gold 
embossed  title.  Available  to  Di¬ 
rectors,  Students,  and  Librarians. 
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\eiu  York  19,  New  York,  i5i 
A  quiet,  melrxlic  little  song,  ex¬ 
tremely  easy,  yet  unusually  effective. 
I'he  ending  fades  into  nothing  on  a 
low  D  major  chord  on  the  word 
"Lullaby”.  Nice  for  contrast,  or  good 
with  more  of  the  same.  Has  unusual 
interpretive  (lossibiilties. 

S.  JESUS  THE  CHRIST  IS  BORN! 
from  a  Tennessee  Mountain  Song 
by  Carl  M.  Steubing.  SATB  a  cap- 
pella,  published  by  Shawnee  Press, 
Delaware  Water  dap.  Pa.  20^ 

.\  plaintive,  modal  meltKly  that  ex¬ 
presses  the  majesty  and  dignity  of  the 
birth  of  (Christ  in  a  different,  yet 
thoroughly  satisfying  manner.  .\  good 
deal  of  unison  esfxecially  for  the  men’s 
voices  makes  it  a  natural  for  the  less 
experiencerl  choir. 

4.  (;ESU  lUMIHNO  by  Pietro  A. 
Yon,  arranged  for  SATB  with  op¬ 
tional  children’s  chorus  by  Roy 
Ringwald.  Published  by  Shawnee 
Press,  Delaware  Water  dap.  Pa.  2.'>^ 
At  last  comes  a  new  arraiigment  of 

one  of  the  most  Indoved  of  the  Christ¬ 
mas  songs,  riie  solo  part  is  written  for 
children’s  voices,  throughout. 

This  is  another  one  by  the  master- 
arranger  Roy  Ringwald  and  should 
make  many  a  director  happy. 

5.  PRAYER  ON  CHRISTMAS  EVE 
by  Elor  Peelers,  S.iTB,  published 
by  Augsburg  Publishing  House, 
Minneapolis  15,  Minn.  15^ 

.\  lovely  setting  ol  a  (Christmas  eve 
song  by  the  famous  Kelgian  organist- 
comjH)ser  Flor  l’c*c‘ters.  Quiet,  not  dif¬ 
ficult,  but  different  enough  to  merit 
a  spot  on  any  Christmas  program. 

6.  COMPANIONS  ALL  SINC,  LOUD 
l.Y,  S.-ITB  a  cappella,  Basque 
Christmas  carol  arranged  by  Theron 
Kirk.  Published  by  Skidmore  Music 
Co.,  Inc.,  1270  .ivenue  of  the 
Americas  (Rockefeller  Center),  New 
York  20.  iV.  1’.  ?5^ 

Theron  Kirk  has  written  a  most  in¬ 
teresting  arrangement  that  should 
catch  on  wherever  it  is  sung.  He  ac¬ 
companies  a  rather  gay  minor  melody 
in  the  sopranos  with  a  ‘‘/<N>m,  la,  la, 
zoom,  la,  la”  background  in  the  other 
voices.  1  he  rhythmic  im|>act  is  'really 
something  toTiear  when  the  piece  gets 
going  giMHl.  Watch  for  the  name  of 
Theron  Kirk  on  an  arrangement;  he 
knows  whereof  he  writc's. 


NEXT  MONTH:  More 
music.  Women’s  Voices. 
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STUDENT  BUNDLE  PLAN 
50%  DISCOUNT  FOR 
10  OR  MORE  SUBSCRIPTIONS 


Organ  Talk 

By  Monty  and  Fran 


Monty  IrvinK  and  Frances  Wood  are  two 
outstandInK  professional  oraanists.  They 
are  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  oraaiis.  They  are  equally  versed 
in  classical,  secular,  and  popular  music. 
Headers  of  their  column,  or  music  publishers 
may  write  direct  to  these  two  artists  by 
addressina  their  letters  or  material  for  re¬ 
view  to:  Monty  Irvina,  717  Oneida  St., 
Joliet,  Illinois  .  .  .  The  Editor. 


We  arc  delighted  to  have  the  op- 
portunitv  to  “chit-chat”  with  the  read¬ 
ers  of  THK  SCHOOL  MUSICIAN 
magu/ine  each  month.  VV'e  do  hope 
you  will  drop  us  a  line  concerning 
your  problems.  We  plan  to  review 
various  types  of  oi^an  music  as  it  is 
published  and  will  attempt  to  explore 
such  things  as  "pre-sets,  stops,  etc.”,  so 
as  to  blend  properly  with  scIhmxI  bands, 
orchestras,  and  choruses.  May  we  start 
by  reviewing  two  albums  we  have  just 
received . 

Highlights  of  Eamiliar  Sacred  Music, 
for  Hammond  Spinet  Organ,  Arranged 
by  .Mark  Laub,  Published  by  Theodore 
Presser  Company. 

Priced  at  .S2..50  we  would  rate  this 
album  as  excellent.  There  are  themes 
from  54  well  known  standard  classics, 
hymns  and  Christmas  carols,  all  under 
one  cover. 

The  Hammond  rc'gistrations  are  con¬ 
servative  for  the  benefit  of  those  who 
feel  the  nec^tl  of  suggestions  along' this 
line  —  and  profc^ional  organists  would 
find  the  combinations  refreshing.  The 
music  itself  is  standard,  losing,  in  most 
cast's,  absolutely  nothing  in  its  adapta¬ 
tion  to  organ  from  the  original  piano 
score.  It  is  pleasantly  uncomplicated. 

This  album  of  some  eighty  page's  is 
one  of  the  most  complete  groupings  of 
clas-sical  themes  to  come  to  this  writers 
attention  of  late.  The  type  is  easy  on 
the  eyes;  and  the  bcMik  also  contains 
Ixtth  an  alphalH'tical  and  a  classified 
index. 

The  back  cover  gives  a  full  page  to 
this  arranger,  Mark  I.aub,  who  (it 
reads)  has  appeared  as  soloist  fre- 
t]uently  with  the  Frc'd  Waring  organ 
i/ation  during  the  past  year. 

.\  fine  condensation  for  amateur 
and  profc'ssional  organists  alike. 

Album  of  Organ  Solos,  by  dlenn 
Derringer,  Published  by  Theodore 
Presser  Company. 

Priced  at  $1.50,  an  album  of  "12 
Popular  Favorites  with  Hammond 
Registration”. 

This  writer  would  rate  this  album 
as  (hnxI  mainly  as  to  numbers  con 
taint'd.  The  selections  range  from 
(Turn  to  page  77) 
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Here  is  our  challenge 


We  Have  Standing  Room  Only 


By  Herbert  E.  Owen 

Asstxiate  Professor  of  Music,  Director  of  Bands,  State  College 
Mankato,  Minn. 


them  out.  and  driving  to  “another 
appointment.” 

7.  Large  audiences  inspire  morale 
in  the  {performing  organization.  Those 
directors  who  have  established  and 
maintained  “standing  room  only”  au¬ 
diences  tell  us  that  the  s|>irit  of  suc¬ 
cess  Ipegets  success.  It  works  for  the 
g(MKl  of  the  {Performers  as  well  as  for 
the  gcMMl  (pf  the  audience. 

8.  Never  was  there  a  time  like  iupw 
when  a  concert  has  tcp  he  highly  {pro- 
iiKPted  if  it  is  to  have  a  res{pectable 
audience.  1  he  director-conductor  must 
assume  the  responsibility  either  direct¬ 
ly  or  indirectly  in  s{pite  of  the  fact 
that  he  has  to  {pre{pare  the  music  and 
countless  cpther  details. 

9.  There  is  als<p  the  enc<puraging 
{possibility,  that  onte  a  {perscpn  begins 
the  concert-going  habit  he  is  likely  to 
enjipy  it  and  disccpver  its  benefits.  It 
is  therefore  the  diret  tfpr’s  res{p<pnsibility 
to  {periorm  music  <pf  such  calilper  and 
variety  that  the  listener  will  be  en¬ 
couraged  to  return.  It  is  also  the  di¬ 
rector’s  res{Ponsibility  t«)  {prove  that 
the  lotal  (prganizati(pn  ain  {perhprm 
musitallv  worthwhile. 


To  a  concert  music  directcpr  this 
title  tcpuld  Ik-  c{uite  shcKking.  Who 
has  the  nerve  tcp  make  such  a  boast? 
Our  {positicpii  is  not  to  Ixpast  but  rather 
to  challenge.  We  kncpw  cpf,  and  have 
witnessed  ourselves,  ukp  many  fine  con¬ 
certs  {performed  tcp  tcpcp  ntany  fine,  but 
empty,  seats. 

Alter  struggling  with  this  problem 
l(»r  six  years  here,  we  finally  achieved 
what  our  college  pa{x-r  described  as  a 
‘Standing  rcHuu  only”  audience.  Prev¬ 
ious  to  this  year’s  annual  winter  con¬ 
cert  we  have  had  reascpiiably  gcpcpd 
sized  audiences  but  never  a  full  house. 
This  year  we  ncpt  cnily  had  a  full 
hcpu.se;  we  had  a  hcpuse  full  of  ccpllege 
students.  Never  lK*fore  have  we  been 
able  to  draw  them  out  cpf  the  dormi¬ 
tory  Icpunge  and  play  rcMPins.  Never 
iK-lore  have  we  iH-en  set  successful  in 
luring  students  away  frcpm  the  TV 
sets  iiitcp  the  ccpiuert  hall.  Now  that 
the  “ice  is  broken”  we  feel  the  re- 
s{pcpnsibility  as  well  as  the  challenge. 


5.  Never  befetre  has  the  ccnicert  hall 
had  scp  much  com{X'tition.  First  cpf  all, 
cpne  can  hardly  find  an  o{pen  date  for 
a  concert,  .\lcpst  {pecp{ple  admit  they  are 
tepo  invcplved  —  they  dcpn’t  have  the 
time  and  energy  to  do  what  they  would 
like  tcp  do.  TV  and  Hi-Fi  at  hcpme 
in  Icpafing  c  lcpthes  and  scpft  chairs  make 


Why  Should  This  Be  A 
Worthy  Challenge  to  Music 
Directors? 

1.  Music  demands  listeners.  GcmmI 
music  must  Ik*  heard  if  it  is  tcp  survive. 

2.  Music  directcprs  canncpt  affcprd  to 
ignore  the  prcpblem. 

.'f.  Tckp  small  a  {percentage  cpf  our 
(>o(pulation  attend  concerts.  We  can 
judge  that  from  cpur  required  music 
a{p{pretiaticpn  classes.  Less  than  ten  jper 
cent  cpf  these  students  attend  concerts 
regularly.  In  fact,  we  find  it  quite 
necessary  to  teach  the  common  con¬ 
cert  hall  courtesies  and  behavior. 

4.  People  need  the  participation  ex- 
{pc  rience  of  listening  to  gcpcxi  live 
music. 


How  Did  We  Finally  Achieve  Our 
"Standing  Room  Only"  Audience? 

1.  We  set  cpur  date  so  that  it  became 
a  {Part  cpf  the  annual  “Sncpw  Week” 
activities  on  the  cam{pus. 

2.  T  he  promcpticpn  and  s{KPnscprship 
cpf  the  concert  was  delegated  tcp  a  stu¬ 
dent  senate  sub-ccpmmittee  wcprking  di¬ 
rectly  with  the  Dean  of  Wcpmen  of 
the  {pcrrsonnel  cpffice. 

3.  The  crowning  of  the  Rcpyalty 
(King  and  Queen)  would  precede  the 

{Turn  to  page  66) 


dressing  u{p  and  gcping  cput  to  a  con¬ 
cert  ncpt  cpnly  an  effcprt  but,  seemingly, 
a  sacrifice. 

6.  The  ncpvelty  of  scIickpI  concerts 
has  wcprn  off.  It  is  easy  for  even  par¬ 
ents  in  this  day  up  take  them  fcpr 
granted.  VV'e  have  ncpticed  parents  this 
year  taking  their  {participating  chil¬ 
dren  to  the  concert  builcling,  letting 


<5 

Let  us  examine  the  problem  of  —  F 


“Starting  A  Parochial  School  Band” 


by  Bob  (iilbride,  NCBA 

Diredor  Cathedral  High  ScIkm)!  Band,  St.  CUoud.  Minnesota 


j- 


"Vou  have  ten  (^atliolir  Kleinentary 
S<h(i<>ls  fccdiii)'  into  (latiu'dral  Hi^li 
S<h«M)l,”  Bishop  Rartholoine  of  St. 
Caoud.  Minnesota  said.  "Cio  out  and 
orKani/e  a  tirade  S(h<M>l  Instrumental 
Rand  program  so  that  Catliedral  High 
S<h(M>l  can  Ixiast  ol  a  fine  Rand." 

With  this  objective,  and  only  one 
instructor,  it  has  been  necessary  to 
make  the  teaching  time  as  efficient 
as  |K>ssihle.  I  cover  nine  ol  these  ten 
elementary  sch<K>ls  each  week,  s|K*ntl- 
ing  a  minimum  amount  of  time  at 
each  sch(K>l.  I  try  to  limit  each  lesson 
to  six  students  hut  in  some  of  the 
schcHils  this  is  not  always  |x>ssil)le  as 
I  can  siK'nd  only  three  hours  at  the 
maximum  at  any  one  sch<M)l.  I'lie  ele¬ 
mentary  scfKM>ls  vary  from  280  to  .'>00 
students  so  the  future  should  mean  a 
large  Rand  program. 

As  a  consecjuence  much  of  the  lesson 
time  and  teaching  schedule  has  iK'en 
spread  thin  hut  nevertheless  interest 
has  increased  tremendously.  The  num- 
Ixfr  of  grade  students  playing  Band 
instruments  has  increased  from  2.'>  in 
lO.'ift  to  2(K)  at  present  and  meniher- 
ship  in  the  Clathedral  High  .SchcK>l 
Band  has  grown  from  .jO  to  70.  The 
first  beginners  class  numl>ered  25  and 
the  latest  class,  started  in  June,  num- 
l>eretl  90. 

Rand  at  (Cathedral  is  a  credit  sub¬ 
ject.  It  |>erforms  as  a  marching  Rand 
in  the  fall,  a  Pep  Rand,  a  Concert 
Rand,  and  has  a  Dance  Band.  In  the 
summer  it  remains  active  marching  in 
approximately  10  parades.  This  year 


the  group  was  one  of  15  R.incis  selected 
to  march  in  the  .Minnesota  .State  Cen¬ 
tennial  Parade. 

The  Band  recently  moved  into  re- 
iniHleied  quarters  costing  $75,(MN).  The 
new  Rand  department  includes  a  li¬ 
brary,  instrument  storage,  six  practice 
rooms,  unilorni  storage,  office  and  a 
rehearsal  nM>m  with  |H‘rnianent  risers 
and  tar|K‘ting.  The  carpet  has  proven 
most  advantagous.  I  certainly  recom¬ 
mend  cariK'ting  as  it  has  already 
proven  to  Ik*  no  more  ex|K*nsive  than 
tile,  riie  rehearsal  rcM>m  also  includes 
a  15"  triaxial  speaker,  ta|K*deck,  ampli¬ 
fier,  and  turntable  lor  Kecording  and 
hi-fidelity  record  simplification. 

PrcKeclures  I  have  used  in  my  Paro¬ 
chial  schcM>l  instrumental  teaching  have 
all  Ikc'Ii  learned  and  based  U|M>n  pro¬ 
cedures  I  used  in  my  public  school 
instrumental  teaching.  The  basic  pro¬ 
cedures  and  methcKis  of  organi/ing  and 
maintaining  an  instrumental  program 
in  a  public  school  can,  in  most  cases, 
very  easily  Ik*  applied  in  a  Parochial 
or  Private  schex)!. 

Initially,  I  found  it  most  important 
to  acquaint  Principals  and  clas.sroom 
teachers  with  an  instrumental  pro¬ 
gram,  i.e.,  what  grade  to  begin  the 
iKginners.  lesson  schedule,  band  re¬ 
hearsal  schedule,  etc.  I  have  chosen 
the  fifth  grade  in  St.  (Houti  to  start 
my  iK'ginners  lor  I  find  it  a  broader 
field  to  fonn  a  stronger  foundation. 
.\s  an  elementary  test,  I  use  the  Ciretch- 
rilson  .Music  .Aptitude  test  and  select 
the  first  few  questions  from  each  sec¬ 


tion;  finally  I  add  a  rhythm  section 
of  my  own  to  complete  the  test.  In  ^ 
selecting  a  test,  consider  the  compre-  I 
hension  of  the  fourth  Cirader. 

Familiarize  the  parents  with  the  pro  « 
gram  by  a  letter.  .Also,  follow  this  let¬ 
ter  with  an  invitation  to  the  top  stu¬ 
dents  in  the  test  to  participate  in  the 
instrumental  class.  Certainly  don’t  ne-  ' 
gleet  the  necessary  meetings  and  in-  y 
struniental  displays  for  the  parents  II 
anti  interested  students. 

Set  high  standards  of  musical  instru 
ments  and  maintain  these  standards 
despite  pressures.  .Any  Rand  Director  I 
recognizes  the  harm  an  old  brought-  * 
out-of-retiretnent  instrument  can  do. 
.And  what  eventual  “discordant"  re-  * 
suits  an  off-breed  instrument  that  has  1$ 
Iktii  given  a  thousiind  and  one  names 
will  bring!  Work  with  reputable  deal¬ 
ers  and  save  yourself  many  headache's 
—  and  have  a  clear  conscience  at  the  ' 
end  of  the  day. 

Our  program  was  most  fortunate  in  f 
that  our  Bishop  gave  us  permission  K 
and  whole-hearted  approval  to  give 
lessons  during  sthcM>l  hours.  Fhis  may 
seem  like  nothing  unusual  to  most 
band  directors,  but  we  even  have  large 
Public  st  hcM>ls  in  this  area  that  do  not 
permit  students  to  have  band  lessons  ^ 
during  sch(M>l  hours  thereby  putting  I 
an  anchor  on  the  band  director.  .As  I  1 
had  always  l>een  able  to  give  my  lev  j 
sons  to  grade  students  during  school  \ 
time.  I  see  no  other  way  to  organize  ij 
our  grade  sc  IuhiI  instrumental  program.  ^ 
1  advise  you  to  make  certain  you  can  | 
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sn-  vour  ^rade  students  at  least  once 
a  week  during  school  time  for  private 
(II  (lass  lessons. 

An  attempt  is  made  to  get  every 
i  Mimigster  into  a  band  as  rapidly  as 
^  |)<issil>le.  We  have  organi/ed  a  Cadet 
Hand  and  a  Plel>e  hand  which  meet 
(Mice  a  week,  performing  approximate- 
Iv  two  concerts  per  year.  1  would  like 
more  rehearsals  per  week  for  these 
<.;r()ups  but  time  does  not  permit. 

I  1  am  a  firm  believer  in  a  strong 

and  active  Band  Parents  Club  —  nut 
|ust  Band  Mothers  but  a  Band  Parents 
(dub.  (>et  Dad  interestc^l  and  active! 

We  have  found  6  factors  or  incen¬ 
tives  most  valuable  in  the  success  of 
our  Band  program.  One  is  live  |H;r- 
I  formancc's  by  the  High  School  Concert 
Band  for  each  (>ra(fe  scIkniI  in  its  own 
Mirroundings.  We  let  the  (aulet  and 
PlelK-  Band  memiK'rs  of  each  grade 
scluMil  play  1  or  2  pieces  with  the 
Concert  Band.  It  raises  the  prc‘stige 
of  these  (!a(let  and  Plebe  Band  niem- 
,  In-rs  in  the  eyes  of  their  own  grade 
scIkmiI  IxMly,  destroying  the  myth  of 
Band  In-ing  only  for  the  abnormal  and 
non-athletic.  We  have  Ix'come  most 
successful  in  gradually  attracting  the 
top  students  of  each  grade. 

Secondly  is  a  I  rophy  that  the  Band 
Parents  present  to  the  Outstanding 
(•rack*  SchcMil  Band  each  spring  — 
awarded  on  the  basis  of  lesson  attend¬ 
ance  and  outside  practice  during  the¬ 
se  IkxiI  year. 

•Another  incentive  is  the  John  Philip 
Sousa  Band  .Award  presented  by  the 
Knights  of  Columbus  to  the  Outstand¬ 
ing  Band  .Senior.  I'his  award,  or  one 
g  like  it,  if  you  have  other  preferences, 
has  accomplished  much  in  the  short 
two  years  since  it  was  initiated  to  foster 
healthy  competition  among  the  Band. 


In  the  eyes  of  the  entire  student  body 
the  Band  .Award  is  one  of  the  most 
coveted. 

Next,  I  definitely  suggest  that  the 
grade  school  bands  be  permitted  to 
play  one  or  more  selections  with  the 
Concert  Band  at  the  Spring  (Concert. 
I'his  Massed  Band  creates  a  sense  of 
accomplishment  in  the  grade  schcMil 
youngsters  —  and  their  parents. 

.Also,  the  Band  Parents  Club  pre¬ 
sents  a  full  .Scholarship  to  the  National 
(Catholic  Band  Directors  Summer  Band 
Camp  at  Notre  Dame  University  to 
one  Junior  band  member. 

l>astly,  if  our  eighth  graders  have 
attained  a  certain  level,  we  permit 
them  to  march  with  the  High  .ScIkmiI 
Summer  Marching  Band. 

It  is  necessary  to  test  new  students 
each  spring  and  to  set  up  meetings 
with  interested  parents  and  iK-ginners. 
.As  in  the  Public  school  where  you 
sell  your  band  program  to  every  club, 
group,  individual,  and  scIkmiI  board 
in  the  community,  in  the  Parochial 
schcMiI  you  must  sell  the  band  program 
to  the  Parish  priest,  and  his  replace¬ 
ment  as  there  will  lie  a  turnover,  to 
the  principal,  and  again  to  her  re¬ 
placement,  and  then  to  the  scIukiI 
Ixiard,  schcMil,  student,  and  parent. 

Pay  close  attention  to  the  publicity 
your  band  and  your  program  receives 
in  the  local  press.  You  must  let  the 
people  know  what  the  band  is  doing! 
Write  publicity  to  publicize  the  Band, 
not  the  director.  Young  [K-opIe  want  to 
lx-  a  part  of  something  active  and  in¬ 
teresting  —  let  THEM  know  what 
your  band  is  doing.  Publicity,  in  the 
right  manner,  can  show  your  com¬ 
munity  that  the  Band  is  filling  a  void 
in  the  well-rounded  education  of  their 
children. 


Th«  Carttadral  High  School  Bond,  St.  Cloud,  Minnototo,  diroctod  by  Bob  Gilbrido,  octivo  mombor 
of  tho  Notional  Catholic  Bondmoitort  Atsociotion. 


Cover  Photo 

Fishing  rods  or*  laid  asido,  wotar 
skis  ora  put  away,  and  Summer  Camp 
gates  are  closed.  The  school  bell  rings 
once  again  and  more  than  4,000,000 
student  musicians  join  their  directors  in 
the  parade  back  to  school. 

This  month's  cover  photo  will  be  dup¬ 
licated  thousands  of  times  os  bands 
parade  at  homecomings,  patriotic  days, 
and  special  events.  As  long  as  wo  can 
stand  on  the  curbing  of  "hometown, 
U.S.A."  and  see  tho  young  youth  of 
America  marching  along  together,  we 
need  never  fear  that  our  nation  shall 
olwoys  retain  its  heritage  of  tho  land 
of  the  free. 


If  you  are  teaching  in  a  large  sys¬ 
tem  and  your  .schedule  chx-s  not  permit 
a  definite  progress  of  the  (!a(let  and 
Plelx-  Band,  then  start  your  beginners 
in  the  sixth  and  seventh  grades.  VA'heth- 
er  you  begin  in  the  fifth  or  seventh 
grade,  remember  the  child  needs  a 
challenge.  You  cannot  continue  to 
play  simple  music  every  year  or  any 
interested  student  will  Ix-come  dis¬ 
couraged,  dropping  entirely  or  losing 
the  sharp  edge  you  have  given  him 
the  first  few  months  of  his  new  ex¬ 
perience. 

Don't  neglect  the  other  many  teach¬ 
ing  aids  such  as  chair  challenge.s,  au¬ 
ditions  Ix-fore  schcKil  Ix-gins  in  the 
fall  (I  ase  the  Watkins-Farnum  Per¬ 
formance  test).  Band  letters.  Band 
awards  for  points,  and  .Student  Gov¬ 
ernment. 

In  my  experience  I  have  found  some 
differences  in  teaching  in  Public  and 
Parcxhial  schcxils.  I  find  you  not  only 
have  to  sell  the  parents  and  students 
on  Band,  but  you  have  to  sell  the 
administration  and  faculty.  In  Public 
schools  activities  are  generally  super- 
visc-d  by  a  specially  trained  teacher 
while  in  Parochial  schcxils  many  times 
the  activity  is  supervised  by  a  “volun¬ 
teer.”  In  Parcxhial  schcxils  there  is  a 
decided  lack  of  training  in  solid  foun¬ 
dation  of  music  fundamentals  —  part 
singing,  scales,  and  general  music 
knowledge  —  the  band  director  must 
cram  into  the  beginning  lessons  all 
that  the  student  should  have  learned 
in  his  grade  schcxil  music  class.  Very 
definitely  there  is  a  problem  of  fi¬ 
nances  in  Parcxhial  sduxils  but  where 
there  is  a  will  and  desire  there  is  a 
way. 

I  he  End 


BE  SURE  AND  SEND 
US  A  NEW  PICTURE  OF 
YOUR  NCBA  BAND. 
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Believe  It  or  Not  Mr.  Director  — 


Your  Best 


In  iny  first  ariidc,  published  in  this 
line  maga/ine,  entitled;  "Is  Our  In¬ 
strumental  Music  Program  Pleasing 
the  laxpayer?,"  (Aprd  IK'di)  1  re¬ 
marked,  among  ctther  |M>ints.  your 
“In-St  friend  is  the  band  parents’  club." 

.S<»  many  times  we  Rand  Directors 
feel  as  though  we  are  like  a  cork 
lM>bbing  almut  the  sea,  and  wondering 
where  we  will  land!  A  gocnl  many 
Band  Directors  have  thrown  iti  the 
proverbial  "towel”  because  he  thought 
he  had  no  backing  and  thus  felt  he  was 
against  the  “wall.” 

Why  this  feeling  of  insecurity?  Why 
not  sit  clown  and  think  over  the  situa¬ 
tion.  Rome  was  not  built  in  one  day  — 
a  gcHKi  businessman,  whether  a  cloth¬ 
ing  merchant  or  otherwise,  makes  an 
analysis  when  he  feels  that  he  must 
do  a  bit  better.  I  have  met  with  this 
situation  a  numln-r  of  times.  I  simply 
asked  myself  the  cjuestion:  “What  as¬ 
sets  do  1  have?  What  can  1  capitalize 
on?”  With  a  little  initiative,  foresight, 
a  will  not  to  give  up  and  common 
reasoning.  1  am  sure  that  in  time  you 
can  prcnluce  results. 

.Ml  of  us  face  our  trials  and  tribu¬ 
lations  —  that  is  life!  However.  1  truly 
and  sincerely  feel  that  this  is  the  place 
where  your  Rand  Parents  can  l>e  of 
assistance,  ^'our  Band  Parents  have  a 
lot  of  money  invested  in  instruments 
—  it  is  not  just  a  passing  fancy!  1  am 
sure,  as  has  l>een  the  situation  in  my 
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Friend  Is  Your  Parents  Club  i 


By  LeRoy  \.  Dalhaus  I 
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own  sth(N>l  system,  the  parents  want 
to  know  how  they  tan  In-st  help  you! 

Occasionally  1  have  a  discipline 
problem,  or  the  problem  of  a  student 
that  does  not  want  to  practice!  1-ong 
ago.  when  1  was  a  student  in  a  fine 
Mid-West  University,  my  Psychology 
teacher  remarked:  “,\  teacher  admits 
his  <»wn  weakness  when  he  has  to  take- 
all  of  his  problems  to  the  sthcMtl  ad¬ 
ministrator.”  Of  course  there  arc  tiinc-s 
that  the  .SchcH>l  .\dministrator  must 
know  alKtut  certain  problems.  I  keep 
a  card  file,  listing  the  name  and  ad¬ 
dress  of  every  student  in  my  bands, 
also  name  of  parents,  etc.  When  I 
have  the  least  bit  of  trouble  1  reach 
for  the  telephone  and  have  a  talk  with 
the  parents  —  so  many  times  the  par¬ 
ents  will  remark:  “1  am  so  glad  you 
called  —  so  many  teachers  send  the 
pupil  to  the  principal.  I  would  rather 
deal  with  voii  directly  as  the  teacher 
of  my  child.”  I  have  found  that  so 
many  times  a  lack  of  understanding  is 
due  to  a  misunderstanding. 

Many  of  yctu  will  ask;  “How  can 
we  best  depend  on  the  band  parents?" 
First  of  all,  if  you  do  not  have  one, 
whv  not  organize  a  Rand  Parents’ 
c:iub? 

During  my  some  12  years  as  Instru¬ 
mental  Music  .Supervisor  in  the  Rox¬ 
ana.  Illinois,  Unit  District  Schcxds,  in 
a  highiv  industrialized  area,  I  can 
point  with  pride  to  the  fine  results  of 


our  Rand  Parents’  Club.  Our  group 
was  activated  with  the  full  approval 
of  our  IcKal  Board  of  Fducation.  In 
many  cases  Icxal  Boards  of  Education 
liMik  with  disdain  upon  groups  of  this 
nature  because-  they  (the  Board  of 
Education)  feel  they  are  being  dictated 
to.  This  is  not  the  case  in  my  schcxtl  — 
the  Board  of  Education  cooperates 
wholeheartedly  in  all  of  our  projects. 

Sc-condly,  others  may  ask  this  ques¬ 
tion:  “In  what  way  has  your  Band 
Parents’  group  assisted  yc'u  thus  far?" 
Permit  me  to  list  some  of  our  accom- 

(1)  In  one  year  we  purchased  ^ 
S5700.(H)  worth  of  new  band  uniforms 
for  our  junior  High  School  Band. 

(2)  In  our  second  year  of  existence 
we  purchased  one  new  bassextn  and 
complete  uniforms  for  our  high  schcxtl 
twirlers. 

(3)  .S|x>nsc»rcd  the  John  Phillip  | 
Sousa  Rand  .Award.  Ixtth  in  .Senior  ' 
High  Schcxil  and  Junior  High  School.  | 

(4)  Purchased  additional  band  uni¬ 
forms  for  lM>th  Sc-nior  H.S.  and  Junior  ^ 
High  Schfxrl. 

(5)  Outfitted  a  complete  color  | 

guard  for  the  .Senior  High  .School 
Band.  \ 

Third,  some  will  ask:  “How  do  you  | 
derive  the  funds  to  pay  for  your  pro-  ^ 
(Turn  to  page  72) 
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2nd  Band  Composition 
Competition  Set  By 

Oshkosh  High  Band 


Musit  Industry  Trade  Show 
Breaks  Attendanee  Records 


The  Senior  Hi^h  S(h(M>l  Band  of 
( >^hkosh,  Wisconsin  has  announced 
plans  for  its  second  I’ri/e  (annpeti- 
lion  for  an  “Original  Band  Ca)niposi- 
tion.”  First  pri/e  will  be  S200.00  in 
(ash  and  publication  of  the  number  by 
the  Sumiiiy-Birchard  Publishing  C;oni- 
pany.  Following  are  the  rules  of  the 
contest; 

Rules 

1.  Composition  award  by  tlie  Osh¬ 
kosh  Senior  High  SchtMtl  Band  Depart¬ 
ment  for  an  original  composition  of 
genuine  musical  merit.  Fhis  work  for 
hand  should  be  conceived  within  the 
limits  of  the  “gcxKl”  high  school  band; 
it  should  not  lx*  written  as  a  display 
pierce  for  more  mature  performers. 

2.  I'he  work  should  he  four  to  six 
minutes  in  length,  with  no  form  spe¬ 
cification. 

3.  The  award  will  lx-  S2(M)  in  cash 
from  the  Oshkosh  Band  Department 
plus  a  contract  and  publication  by  the 
Sunmiy- Birchard  Publishing  Co.  Two 
of  last  year's  entries  were  published  as 
a  result  of  this  coni|xtition,  and  will 
lx‘  clKtributed  this  fall:  “H.VR'I- 
SHORN  "  -  Paul  Whear,  .Mt.  Union 
College,  .\lliante.  Ohio  (winner) 
‘•PROCKS.SION  .\ND  IN  I  FRCUDE  " 
—  Fred  .Miller,  Northwestern  I'.,  Evans¬ 
ton,  III. 

4.  .Ml  entries  to  lx  submitted  with 
the  name  and  address  of  the  composer 
to  appear  only  in  a  sealed  envelope 
attached  to  the  score. 

5.  Return  postage  must  accompany 
all  entries. 

6.  Score  and  parts  must  be  in  the 
hands  of  the  sponsors  by  November 
1.1,  1958. 

7.  I'he  composition  should  be  writ- 

(Turn  to  page  70) 


I'he  19.58  .Music  Industry  Trade 
S  h  o  w'  and  Convention  in  Chicago 
broke  all  attendance  records,  exceed¬ 
ing  the  previous  high  by  1,913  visitors. 

Total  registration  reached  11.203 
during  the  four-clay  sessions  at  the 
Palmer  House.  There  were  5,050  buy¬ 
ers,  compared  to  4,301  the  previous 
year.  Exhibits,  also  up  from  last  year, 
totaled  253. 

This  year's  music  show  marks  the 
first  time  the  attendance  has  topped 
the  10,(KM)  mark.  “We  knew  stereo  was 
iMtuncI  to  make  a  lot  of  noi.se,  so  to 
speak,”  noted  William  R.  Card,  execu¬ 
tive  secretary  of  the  National  .\s.s<xia- 
tion  of  Music  .Merchants,  which  spon¬ 
sors  the  show.  “But  frankly  we  didn't 
expect  as  tremendous  and  enthusiastic 
a  turnout  as  we  saw  at  the  Palmer 
House.  Stereo  was,  of  course,  the  big 
drawing  card  and  I  think  everyone 
who  attended  the  show  really  got  an 
earful,  Ixcause  stereo  fulfills  all  the 
promise  and  dreams  of  long  years  of 
striving  to  reprcxluce  music  faithfully.” 

Card  predicted  that  stereo's  three- 
dimensional  sound  will  lx  heard  in 
ever-louder  volume  in  coming  months 
as  the  new  prcnlucts  at  the  trade  show 
are  intrcHluced  at  the  consumer  level. 
“We  cxjxct  to  continue  hearing  stereo 
and  fully  anticipate  as  much  interest 
in  the  new  sound  medium  at  next 
year's  trade  .show,  too,”  noted  Ciard. 
Next  year's  music  trade  show  will  be 
held  in  New  York  June  22  to  25  at  the 
Hotel  New  Yorker. 

The  big  attendance  jump  at  the  mu¬ 
sic  show  is  considered  highly  signifi¬ 
cant  of  the  growth  of  the  music  busi¬ 
ness,  coming  at  a  time  when  all  other 
trade  shows  in  Chicago  have  reported 
decreasing  attendance. 


Buying  of  all  musical  merchandise 
was  excellent,  pointing  to  increased 
selling  activity  in  the  fall  and  winter 
seasons  ahead.  With  many  dealers' 
inventories  low  as  a  result  of  an  earlier 
“wait  and  see”  attitude,  the  renewed 
buying  marked  “the  strong  spirit  of 
optimism  at  the  show,”  according  to 
(;ard. 

Paul  E.  .Murphy,  outgoing  N.VM.M 
president,  attributed  this  optimism  to 
the  remarkable  music  b(M)m  of  the 
postwar  era  and  the  fact  that  the  mu¬ 
sic  industry  has  a  built-in  safeguard 
against  economic  slumps.  In  a  reces¬ 
sion  peritnl,  he  noted,  people  are  more 
inclined  to  stay  home  and  invest  their 
money  in  something  that  gives  them 
lasting  pleasure,  like  music. 

He  outlined  the  extensive  S80,0()0 
five-year  research  program  now  under 
way  at  Massachusetts  Institute  of  Tech¬ 
nology,  a  project  underwritten  by  mu¬ 
sic  manufacturers  and  dealers.  Said 
.Murphy:  “Music  must  take  its  place 
beside  nuclear  energy,  space  travel, 
communications  and  automation  as 
one  of  the  fields  in  which  rapid  strides 
are  made.  Our  industry  has  the  choice 
of  being  part  of  tomorrow's  world,  or 
Ixlonging  to  yesterday  along  with  the 
makers  of  carriages  and  buggy  whips. 

“The  basic  research  program  at 
.M.I.T.  may  result  in  better,  different 
and  possibly  new  things  in  music  — 
perhaps  easier  ways  of  learning  or 
playing  instruments.  W'hatever  this 
program  may  pnxluce,  it  cannot  help 
but  benefit  the  entire  music  industry, 
for  there  •will  be  no  secrets.  Free  circu¬ 
lation  of  results  is  essential.” 

(More  trade  show  photos  next  page) 
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((•H)  Ed  Armstrong  proudly  show*  hit  now  Armstrong  Soproira  Fluto  to  two  intorostod  music  morchonts.  (contor)  A  uniquo  oxhibit  was  tho  "Symphony 
of  Dolls  crootod  by  Mrs.  Loshor  and  was  on  oxhibit  in  tho  Loshor  Woodwind  room,  (right)  Sonto  intorostod  Music  Morchonts  oxomino  ono  of  tho  Torg 

&  Dinnor  tiring  bassos  oftor  having  oxaminod  tomo  Blotting  brastot. 


>or,  19S8 


Soptombor,  195B 


49 


eview 


Here  the  latest  merchandise  of  the  Music  Industry  was  on  display. 


(No.l)  Jo*  Grolimund,  Pr*sid*nl  of  H  &  A  S*!m*r,  Inc.,  wot  pl*as*d 
with  th*  roipons*  rec*iv*d  from  m*rchonts  at  h*  introduc*d  th*  n*w 
"Sp**d*ii  Music  Stand."  (No.  2)  Bill  Ludwig  Jr.  pot*t  w'th  John  P. 
Noonan,  popular  drum  instructor,  in  front  of  th*  colorful  Ludwig 
display.  (3)  Dick  Moddon  (1)  Vic*  Pr*sid*nt  of  Olds,  ditcuttos  torn*  of 
th*  fin*r  points  of  morchondising  with  sovorol  morchonts.  (4)  Th*t* 
morchonts  or*  admiring  th*  fift**n  n*w  p*arl  f'ntth*t  introduc*d  by 
th*  Sling*rland  Drum  Compony.  (5)  Koy  Whit*,  Adv*rtistng  Dir*ctor  of 
th*  H.  N.  Whit*  Company,  famous  for  "King"  instrumonts,  oxploins 
oggrossiv*  promotion  to  a  morchont.  (6)  Edwin  Sonfiold,  Pr*sid*nt  of 
C.  Bruno  &  Co.,  proudly  shows  o  morchont  on*  of  th*  now  Edgowor* 
clorinots.  (7)  Tod  Horton  (1)  from  Washington  potos  with  "Duko" 
Kromor,  Vic*  Prosidont  of  th*  Grotsch  Monufocturing  Company.  (8) 
Tommy  Shophord  (1)  profossionol  trombonist,  oxominot  th*  now  B^S 
modol  Holton  trombono,  os  Tod  Koxol  looks  on.  (9)  Th*  C.  G.  Conn 


room  was  abloz*  with  colar  as  th*  staff  appoorod  in  bright  rod  band 
uniforms  to  omphasiz*  "Music  Man".  (10)  Eddi*  Fingor,  Folix  Baor,  of 
B  &  J  stand  at  th*  loft  of  Edward  Sondors  from  Muncio,  Indiana,  whil* 
Frod  Rosonwold  flanks  him  on  th*  right.  Th*  intorost  was  in  th*  Now 
Martin  Froros  Woodwind  lino  of  B  &  J.  (11)  Hoinrich  Roch,  Prosidont  of 
Roth  Roynolds,  with  int*r*st*d  morchonts  and  Roub*  Olson  (1).  (12)  Two 
Music  Morchonts  oxomin*  th*  now  brossos  introducod  by  Buoschor  ot 
th*  Trad*  Show.  (13)  Fritz  Holtz,  Vic*  Prosidont  of  Martin  (r)  shows  a 
morchont  th*  now  AAortin  Fluogol  Horn.  (14)  Vito  Poscucci,  Prosidont  of 
Loblanc,  discussos  th*  now  Educational  Aids  kit  firm  is  making  ava  l- 
oblo,  with  a  naval  officor.  (15)  Dick  Boot*,  Prosidont  of  Artloy,  shows 
th*  now  Artloy  E|t  Colortura  Flut*  that  was  introducod  at  th*  Trod* 
Show.  (16)  Bob  Koyworth  (1)  Vic*  Prosidont  of  Koy  Musical  Instrumont 
Company  discussos  availability  of  th*  now  Koy  Guitars  with  on  intor- 
ostod  morchont. 


Soptombor,  1951 
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(17)  David  Waxiar,  Protidant  of  David  Woxlar  &  Company  proudly 
•xh:bita  tho  now  oloctric  "Not#  Floshor",  to  o  music  morchont.  (18) 
Howord  Emory  introducod  tho  now  colorod  colfsk'n  snaro  drum  hoods  of 
Amoricon  Rowhido  Company  at  tho  Trodo  Show.  Con  bo  purchasod  in 
school  colors.  (19)  Tho  Carl  FiKhor  Instrumont  Company  onsworod  many 
questions  to  morchonts  including  availability  of  Buffot  Clarinets.  (20) 
Bob  Zildjian  (1)  Vico  Prosidont  of  Avodis  Zildjion  Company  oxploins  tho 
true  cymbal  tono  to  Frod  Moogk,  ownor  of  tho  Watorloo  Music  Com¬ 
pany  in  Canada.  (21)  Cliffo  Buttloman,  popular  oxocuivo  of  MENC 
talks  to  Horry  Wongor,  Prosidont  of  Wongor  Music  Equipmont  Com¬ 
pany,  about  tho  now  music  stand  that  Harry  introducod.  (22)  Honry 
Grouman  (1)  Prosidont  of  tho  Grossman  Company  shows  two  music 
merchants  hit  now  Rogort  parado  drum.  (23)  Roy  Kline  of  Podlor  (1) 
shows  Robert  Tripp  of  Midwest  Music  Service,  Kalamaxoo,  Michigan  the 
new  Pedlor  Alto  Clarinet.  (24)  Jock  Linton,  Prosidont  of  Linton,  it  proud 


of  the  New  Linton  Bh  Clarinet  his  firm  manufacturers.  (25)  Bob  Guortin 
(1)  and  Frod  Muller  (r)  show  a  music  merchant  one  of  tho  now  Fawick 
Violins  that  tho  Fawick  Company  is  making.  (26)  D.  I.  Gotzon,  Vico 
President  of  tho  Gotzon  Company  shows  a  fem'nino  music  merchant  tho 
new  slide  trumpet  that  retails  at  $19.50.  (27)  Earl  Eck  domonstratos  tho 
now  "split  E"  on  tho  Gomoinhardt  flute  to  W.  L.  Mitlor  and  E.  E. 
Forbes  from  Alabama.  (28)  Mary  Louise  Nigro  Poor,  editor  of  tho 
popular  "Lot  Mo  Answer  Your  Flute  Questions"  monthly  clinical  in  THE 
SCHOOL  MUSICIAN  dropped  in  to  say  hollo  to  tho  magazine  publisher, 
Forrest  L.  McAllister.  (29)  Much  interest  was  shown  in  tho  Leshor  Bas¬ 
soon  this  year.  (30)  Gone  Minkoff  of  St.  Louis  Music  Supply  domon¬ 
stratos  tho  now  Harmaphono  to  Jack  Goodman  of  Philadelphia,  Pa. 
(31)  Monty  Irving,  now  Organ  Music  Reviewer  for  THE  SCHOOL 
MUSICIAN  trios  out  one  of  tho  now  Lowroy  Organs.  (32)  Francos  Wood 
(Mrs.  Monty  Irving)  trios  out  tho  concert  model  of  tho  Hammond  Organ 
lino.  Both  are  accomplished  organists. 
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ASBDA  PLANS  TOP  CONVENTION  FOR  DCCFMBFR 


Joliet  Hosts  Will 

Spread  Welcome  Mot 

Ry  Ernie  McMillan 
A.S.R.D.A.  Editor 

Welcome  to  another  sehcKtl  year  and 
news  alKiut  your  ASBDA.  While  many 
of  you  have  been  “taking  it  easy”  these 
past  summer  months,  your  olfiters  and 
executive  Iroard  have  l>een  hard  at 
work  making  plans  for  the  convention 
at  Joliet,  Illinois  on  DecemlK-r  14,  15, 
16,  and  17.  The  program  has  not  been 
completed  as  yet,  hut  there  are  some 
items  that  have  In'en  set  that  should 
Ik*  of  interest  to  all  memlK*rs. 

Bigger  and  lK*tter  exhibits  will  Ire 
part  of  your  convention  this  year. 
Charles  Peters,  has  lH*en  making  ar¬ 
rangements  for  the  exhibitors.  .As  of 
now,  the  Illinois  Rcxjm  of  the  Hotel 
Louis  Joliet  will  be  used  for  the  ex¬ 
hibits.  Last  year,  in  St.  Petersburg, 
the  exhibits  created  a  great  deal  of 
interest  and  more  exhibitors  are  ex- 
jK'c  ted  to  have  their  displays  for  our 
coming  convention. 

ladies  will  have  a  very  interesting 
program  arranged  for  them  in  Joliet. 
Mrs.  Forrest  VfcAllister  is  acting  as 
chairman  for  the  group,  and  has  lined 
up  quite  an  interesting  time  for  the 
ladies.  One  of  the  highlights  of  their 
program  will  Ik*  a  tour  of  the  .Ameri¬ 
can  Institute  of  Laundry.  This  is  the 
only  school  of  its  type  in  the  world 


and  will  be  very  interesting  to  the 
ladies.  Your  editor  toured  this  mag¬ 
nificent  sth(K>l  some  years  ago,  and  I 
can  truthfully  say  that  the  men  would 
lx*  just  as  interc'stetl  in  the  school  as 
the  ladies.  .A  style  show  and  luncheon 
at  the  Ca>untry  Club  is  on  tap  for  one 
of  the  events.  The  model  prison  of 
the  Ihiited  States.  Stateville  Prison, 
or  a  bus  trip  to  Cdiicago  lor  shopping, 
theater,  sightseeing  are  the  other  op¬ 
tional  tours  that  Mrs.  .Mc.Allister  has 
arranged.  .A  poll  ol  the  ladies  will  Ik* 
taken  in  Octolxr  as  to  which  of  the 
last  two  events  the  ladies  wish  to  at¬ 
tend.  High  Sth<K)l  and  (irade  Sth<K>l 
Band  Mothers  ol  Joliet  will  furnish 
the  transportation  to  the  Ca)untry 
C^ub  and  the  Laundry  tour. 

I'he  outstanding  Joliet  Lownship 
High  SchcKil  Band  will  present  a  con¬ 
cert  for  the  .ASBDA  convention.  Part 
ol  this  program  will  Ik*  dedicated  to 
the  memory  <»f  the  late  A.  R.  Mc- 
.Allister.  During  the  program,  Forrest 
and  .Archie  Mc.Mlister  along  with  Dr. 
.Austin  Harding,  will  act  as  guest  con¬ 
ductors  at  various  |K)ints  of  the  pro¬ 
gram.  'Ihere  will  Ik*  other  special 
tributes  to  the  memory  of  .A.  R.  Mc¬ 
Allister  which  will  l)e  published  in  a 
later  issue  of  this  column.  We  will  also 
Ik*  honored  with  a  concert  by  the  well 
known  Joliet  Grade  SchcK>l  Band.  This 
is  |K‘rhaps  the  finest  grade  schcxtl  band 
in  the  country,  and  one  concert  we 
should  all  make  an  effort  to  attend. 

Many  people  are  prone  to  miss  the 


first  day  of  some  conventions.  If  yi>u 
miss  out  on  the  first  day  of  the  .ASBD  A 
convention  this  year,  you’ll  Ire  migiuy 
sorry.  .Among  the  many  important  and 
interesting  events  scht*duled  for  that 
clay  will  Ik*  the  appearance  of  the 
University  of  Michigan  Symphony 
Band.  This  outstanding  organization 
under  the  direction  of  Dr.  VA'illiam 
Revelli,  will  prest*nt  a  concert  to  the 
memirers  and  friends  of  our  organiza¬ 
tion.  This,  alone,  should  make  every 
memlK*r  of  .ASBD.A  put  forth  every 
effort  to  attend  the  first  day  meet¬ 
ings.  However,  your  planning  commit¬ 
tee  is  not  through  as  they  have  more 
surprises  in  store  for  you.  .A  demon¬ 
stration  of  the  Initiation  Ceremony  of 
Afodern  Music  Masters  along  with  a 
program  by  the  Chicago  Symphony 
Brass  Ensemble  are  only  a  few  of  the 
many  interc*sting  events  planned  for 
you  on  the  oiK'iiing  day  of  the  con- 
sTntion. 

.All  meetings  and  exhibits,  as  we 
have  said,  will  Ik*  held  at  the  Hotel 
Louis  Joliet.  Rates  from  S6.50  to 
$11.00  per  day  are  available.  Most 
rooms  have  ^A^  but  you  will  only  Ire 
interested  in  the  late,  late,  shows  — 
too  many  interesting  programs  at  the 
convention.  VA'hy  don’t  you  send  in 
your  rc*sc*rvation  to  the  Hotel  lamis 
Joliet  at  once?  Don't  wait  until  the 
last  week  Ixfore  the  convention  to  try 
and  make  a  rcKun  reservation.  Only 
160  rooms  are  Ixing  held  for  .ASBD  A 
memliers  and  of  these,  only  64  are 


;  f  ?  !  ‘  *  t  .V  ; 
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ASBDA  m«mb«rs  attending  this  yoor's  convantien  will  b*  trootod  to  o  concert  on  the  opening  afternoon,  Sundoy  December  14th,  by  the  internotionolly 
famous  University  of  AAichigon  Bond  under  the  direction  of  Dr.  VOIIiom  D.  Revelli. 


September,  19SI 


i- 


tv  , II  Iks 
ai>‘l  avt 

Wher 
gi.iin  fo 
will  not 
ci.il  se« 
he  adet 
(o  mak< 
ioinmitl 
g(  stions 
iiistrum 
is  one  c 
working 
tine  ide 
•Tn  porta 
1  taking 
convent 
from  th 
ert  Dea 
to  con 
progran 
CliamiK 
tion,  la 
burg  mi 
in  this  I 
make  y 

Fwo 
Ixen  o 
considei 
cliniciai 
ap|K*ar 
(ionn  C 
who  is  1 
Band 
two  oui 
the  res 
groups 
intc*rt*st 
inc*eting 

Now 
of  the  : 
tion  at 
of  the 
coopera 
convem 
plans  n 
to  atter 
of  your 

Folio 
Brandei 
column 
task.  I 
bear  wi 
Ik*  able 
news  to 
much  ti 
men  an 
diing  i 
deem  it 
but  pe 
ganizati 
the  sat 
help  fi 
In  this 
consin 
and  art 
of  worl 
Please 
earliest 


S2 


Septemb 


i 

I  and  I 
that  I 
i  tlie 

t 

ih(>n>  V, 
atiiiii 
lliaiii 
i»  the  > 

5 

ini/a-  ^ 
every  ' 
every 
meet-  j 
mniit-  ^ 
more 
mion-  \ 
>ny  of  I 
'ith  a  I 
ihony  I 
>f  the  f 
d  hit  k 
r  eon- 

»s  we 
Hotel  j 
iO  to 
Most 
aly  lie 
jws  — 
at  the 
nd  in 
laiiih  \ 
til  the  J 
to  try  S 
Only  ; 
lSBDA  ^ 
54  are 


lotie  Holly 


tv  ,n  l>eds.  Make  your  reservation  early 
ai«i  avoid  the  rush! 

When  you  receive  your  official  pro- 
gi.iin  for  the  convention  this  year,  you 
will  notice  that  there  is  one  extra  gen- 
eial  sc'ssion.  This  is  so  that  there  will 
he  adequate  time  for  all  committees 
to  make  their  reports.  Milt  Trexel’s 
(•iinniittee  which  is  working  on  sug¬ 
gestions  for  the  standardisation  of 
insirumentation  of  band  publications, 
is  one  committee  that  has  really  lK‘en 
working  and  coming  up  with  some 
line  ideas.  This  is  just  one  of  the  many 
■mportant  committee’s  that  will  be 
I  taking  their  re|>orts  at  the  coming 
(onvention.  .\  survey  is  to  be  mailed 
from  the  office  of  the  President,  Rob¬ 
ert  Dean,  about  OctoiKT  25th  relative 
to  convention  attendance.  Souvenir 
jirograms,  information  from  the  Joliet 
Chamlier  of  Caimnierce,  hotel  infornia- 
lion,  ladies  program,  the  St.  Peters¬ 
burg  minutes,  etc.,  will  all  l>e  included 
in  this  mailing.  Be  sure  to  read  it  and 
make  your  convention  plans. 

Two  outstanding  clinicians  have 
iK-en  obtained  with  a  third  licing 
lonsidered  at  this  writing.  The  two 
clinicians  are  Dr.  Earle  Kent  who  will 
appear  through  the  courtesy  of  the 
(amn  Company,  and  Mr.  Phil  Farkas 
who  is  being  sponsored  by  the  Holton 
Band  Instrument  C!ompany.  These 
two  outstanding  clinicians  along  with 
the  rest  of  the  convention  concert 
groups  will  present  one  of  the  best  aud 
interc'sting  programs  of  any  music 
meeting  in  the  country. 

Now  that  you  have  read  of  some 
of  the  agenda  for  the  coming  conven¬ 
tion  at  Joliet,  the  lioard  of  directors 
of  the  .\SBD.\  earnestly  solicits  your 
((Miperation  and  support  of  the  annual 
(onvention.  Why  don't  you  make  your 
plans  now,  and  make  every  endeavor 
to  attend  this  outstanding  convention 
of  your  organization. 

Following  in  the  footsteps  of  .Arthur 
Brandenburg  as  editor  of  the  .ASBD.X 
column  is  not  going  to  be  an  easy 
task.  I  sincerely  hope  that  you  will 
bear  with  me,  and  Tm  sure  that  I  will 
Ik-  able  to  get  most  of  the  .ASBD.A 
news  to  you  each  month.  Td  like  very 
much  to  hear  from  all  the  state  chafr-. . 
men  and  to  find  out  just  what  you  are 
doing  in  your  state.  You  might  not 
deem  it  important  on  a  national  level, 
but  |>erhaps  other  units  of  our  or¬ 
ganization  are  working  on  somewhat 
the  same  program  and  might  find 
help  from  your  particular  program. 

In  this  part  of  the  country,  both  Wis¬ 
consin  and  Minnesota  units  are  busy 
and  are  doing  a  very  worthwhile  piece 
of  work  in  connection  with  .ASBD.A. 
Please  let  me  hear  from  you  at  your 
earliest  opportunity. 


ml 

PHI  BETA  M 

1] 

NATIONAL  SCHOOL  BANOMASTERS'  FRATERNITY 

Jock  H.  Mahan 
National  Exacutiva  Sacretary 
2019  Bradford  Drivo 
Arlington,  Taxas 


The  annual  election  for  national 
ofheers  was  completed  um)  late  to  re- 
|K>rt  in  the  last  issue.  On  June  I,  the 
following  newly  elected  ofheers  uxik 
office;  Dr.  Milburn  E.  Oarey,  Presi¬ 
dent,  Enid  Oklahoma:  Bob  Barr,  Vice 
President,  Columbus,  Cieorgia.  The 
Board  of  Directors  are  as  follows;  C^ar- 
roll  Colvert,  Greggton,  Texas:  Harry 
Barton,  Dallas,  Texas;  .A.  H.  Long, 
Ponca  City,  Oklahoma;  Harold  Wal¬ 
ters,  Seymour,  Indiana;  Dr,  Maurice 
F'.  .Shadley,  BhMimington,  Indiana;  and 
Boyd  McKeown,  Marrietta,  Georgia. 

We  are  fortunate  in  having  our 
president  for  the  second  term  and  for 
having  those  who  have  been  chtKisen 
to  help  him  continue  his  go<Kl  work. 

During  the  Tri-State  F'estival  held 
in  Enid,  Oklahoma,  .-April  30  through 
.May  3,  the  Beta  Chapter  was  host  for 
the  annual  Tri-State  Phi  Beta  .Mu 
Baiujuet.  Ten  states  were  represented 
among  the  members  and  honorary 
memlzers  present.  In  this  meeting 
three  outstanding  persons  in  the  mu¬ 
sic  world  were  made  honorary  meni- 
iK-rs.  It  was  a  pleasure  for  us  to  wit¬ 
ness  the  honorary  installation  of  Ralph 
Hermann,  New  York;  Dr.  l.ucien  Cail- 
liet,  Kenosha.  Wisconsin:  and  Dr.  Mc- 
Cathren,  Kenosha.  Wisconsin. 

We  urge  the  chapter  secretaries  and 
reporters  to  send  material  usable  for 
this  column.  The  dead-line  date  is 
approximately  45  days  in  advance  «>f 
the  publication. 

Phi  Beta  Mu  Calendar— 1958-59 

CHAPTER  MEETING 

Alpha-Trxas  —  Held  during  TMEA 

Cdinic.  Galveston.  Feb.  11-14. 
Beta-Okla.  —  Held  at  Okla.  Univer- 


EXTRA! 

President  Robert  Dean  has  just  an- 
announced  the  third  clinician  for  the 
coming  .ASBD.A  convention.  Lewis 
Hugh  CKKjper,  bas.soonist  with  the 
Detroit  .Symphony  and  instructor  in 
bass(x>n  at  the  University  of  Michigan. 


Jack  Mahan  (L)  Exacutive  secretary  af  Phi 
Beta  Mu  discusses  chapter  axpansian  with  Dr. 
Milburn  E.  Carey,  National  president  during 
the  Enid,  Oklahoma  luncheon  last  May. 

sity,  Stillwater,  Okla.,  December  4-6 
Gamma-Ind.  —  Date  not  given 
Delta-.Miss.  —  Date  not  given 
F.psilon-l.a.  —  Date  not  given 
Zeta-Ga.  —  Held  during  G.ME.A  Read¬ 
ing  Clinic,  University  of  Cia.,  De¬ 
cember  5-6 

Eta-Tenn.  —  Date  not  given 
Theta-.So.  C.  —  Date  not  given 
lota-Kan.  —  Date  not  set 
Kappa-C!olo.  —  Held  during  C^ME.A 
Clinic,  Denver,  Colo.  Feb.  5-9 
Address  all  correspondence  to  Jack 
H.  Mahan,*  Executive  Secretary,  Phi 
Betu  .Mu,  2019  Bradford  Drive,  .-Arling¬ 
ton,  Texas. 

PHI  BETA  MU  Brothers 
are  requested  to  send 
news  for  this  column. 


MTNA  Sets  Dates  For 

1959  National  Biennial 

Plans  are  progressing  nicely  for  the 
1959  National  Biennial  Convention  of 
the  Music  Teachers  National  .Associa¬ 
tion,  according  to  S.  Turner  Jones, 
Executive  .Secretary.  The  ass(K;iation 
will  meet  at  Kansas  City,  Missouri, 
F'ebruary  24  through  28.  The  conven¬ 
tion  headquarters  will  be  the  .Muehle- 
bach  Hotel.  .All  meetings  will  be  held 
in  the  Kansas  City  Municipal  .Audi¬ 
torium. 
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United  States  Marine  Band 
To  Open  MidWest  Band  CBnk 


Hotel  Sherman,  Chicago 

December  17 

I'hc  renowned  United  States  Marine 
Band  of  Washington,  D.  C.,  conducted 
by  Lieutenant  Colonel  Albert  Schoep- 
per,  will  open  the  12th  Annual  Mid- 
West  National  Band  Clinic  on  Wed¬ 
nesday  evening,  DecemlK-r  17,  with  a 
concert  in  the  Grand  Ballroom  of  the 
Hotel  Sherman  in  Chicago.  This  grand 
opening  by  the  distinguished  United 
Statc-s  Marine  Band  will  set  the  pace 
for  a  four-day  band  convention  that 
will  once  again  surpass  achievements 
of  the  previous  years. 

.Another  special  highlight  for  the 
1958  convention  will  be  the  closing 
concert  on  Saturday  morning,  Decern- 
Imt  20,  by  the  "Fourth”  .All  .American 
Bandmasters’  Band.  School  band  di¬ 
rectors  from  as  many  of  the  48  states 
as  possible,  and  Canada,  will  be  re¬ 
hearsed  and  conducted  in  this  special 
concert  by  the  very  eminent  Alajor 
George  H.  Willccxks  of  London,  Eng¬ 
land.  who  for  eleven  years  directed  the 
famous  Irish  Guards  Band  and  is  cur¬ 
rently  Director  of  Music  of  the  Ford 
.Motor  Company,  Ltd.,  of  Dagenham, 
England.  His  appearance  will  lend  a 
truly  international  flavor  to  the  al¬ 
ready  widely-known  national  band 
clinic,  which  for  the  past  several  years 
has  drawn  an  attendance  of  over  5,000 
annually. 

On  riiursday  and  Friday,  four  high 
school  bands,  one  junior  high  band, 
and  the  V'andeKaxik  College  band  will 
each  in  turn  present  the  newest  and 
best  in  band  literature  in  prepared 


concerts  that  will  inspire  as  well  as 
inform.  Each  year  the  bands  for  the 
Mid-West  are  selected  most  carefully 
from  among  the  best  school  bands  in 
the  nation,  and  the  1958  clinic  cer¬ 
tainly  offers  bands  with  excellent  re¬ 
cords.  The  junior  high  schcxrl  band, 
directed  by  Floyd  C.  Mead,  comes 
from  Midland,  Michigan,  long  notcxl 
for  its  musical  progress.  The  .Scotts¬ 
dale,  Arizona,  High  School  Beaver 
Band  is  directed  by  Eugene  L.  Han¬ 
son  and  comes  most  highly  recommend¬ 
ed.  Victor  Zajec  is  director  of  the 
Philadelphia,  Mississippi,  High  Schcxil 
Band,  which  won  first  division  in  the 
state  for  many  years.  The  York  High 
SchcMil  Band  of  Elmhurst,  Illinois,  di¬ 
rected  by  I^Vernc  R.  Reimer,  is  an¬ 
other  consistent  first  place  winner. 
The  fourth  high  school  band.  Mason 
C;ity,  Iowa,  directed  by  Paul  Behni,  has 
won  first  place  in  every  state  and  na¬ 
tional  contest  entered  fcir  the  last  thir¬ 
ty  years.  This  will  l)e  the  third  Mid- 
VV'est  apjx-arance  for  the  Mason  City 
Band,  a  distinct  honor  in  itself  since 
Mid-West  invitations  are  rarely  re- 
peatcxl. 

Twelve  instrumental  clinics  will  be 
offered  at  various  hours  on  Thursday, 
Friday,  and  Saturday,  covering  a  wide- 
range  of  topics  most  vital  in  the  band 
field.  .A  condensed  program,  contain¬ 
ing  the  names  of  the  distinguished 
clinicians,  as  well  as  the  full  time 
schedule,  will  lx*  published  in  a  later 
issue.  Or,  you  may  secure  a  complete 
program  and  hotel  reservation  infor¬ 
mation  by  writing  to  the  Executive 
•Sec  retary,  Ixe  W.  Petersen,  4  E.  1 1  th 
Street.  Peru,  Illinois. 

Music  exhibits. '  band  unifcirm  dis¬ 
plays,  fund  raising  suggestions,  the 


“Let’s  Get  Acquainted”  Mixer  on  ■ 
Wednesday  evening,  the  Grand  Fin.de  I 
Banquet  Saturday  noon,  and  the  t>p-  | 
portunities  to  make  new  friends  as 
well  as  greet  old  friends  and  exchange  | 
ideas,  are  all  plus  features  in  addition 
to  the  eight  band  concerts  and  twelve 
instrumental  clinics.  .Also,  there  will 
be  this  year  two  special  “schcxils  of  in¬ 
struction”  for  which  advance  enroll¬ 
ment  in  limited  numbers  is  required.  I 
You  will  find  application  blanks  for  >< 
enrollment  in  one  of  these  two  schools  | 
(they  will  both  be  offered  at  the  same  » 
hours)  and  also  for  membership  in  the  | 
“Fourth”  A.ABB  printed  in  this  issue  I 
for  your  convenience.  .Avail  yourself  of  * 
one  of  these  wonderful  opportunities  j 
for  a  refresher  course  in  four  ninety-  L 
minute  sessions,  at  no  charge.  | 

The  datc-s  for  the  1958  Mid-West  Na¬ 
tional  Band  Clinic  at  the  Hotel  Sher¬ 
man  in  Chicago  are  December  17,  18,  ^ 
19,  and  20.  From  beginning  to  end  ‘ 
there  is  something  vital  going  on  every 
minute,  so  don’t  miss  any  of  it.  All  of  t- 
it  is  free.  The  illustrious  United  States  j 
Marine  Band  of  Washington,  D.  C. 
presents  the  opening  concert  on  Wed¬ 
nesday  evening,  Det ember  17.  A'ou  .■ 
will  always  rc-gret  it  if  you  miss  out  on  ( 
this  rare  musical  treat.  “Come  early 
and  stay  late”  —  that’s  the  slogan  for 
’58.  i 

Fourth  Ail  American  Bandmasters'  ' 
Band  To  Highlight  the  1958 
Mid-West  National  Band  Clinic 
December  17-20,  1958  — 

Hotel  Sherman,  Chicago 

The  "Fourth”  .All  .American  Band-  L 
masters’  Band  will  be  one  of  the  fea-  | 
turcxl  highlights  of  the  1958  Mid-West 
National  Band  Clinic  at  the  world-  U 
famous  Sherman  Hotel  in  Chicago,  1 
Decemlx-r  17-20.  Rehearsed  and  con- 
ductcxl  by  Major  (ieorge  H.  Willem ks, 
(Turn  to  page  56) 


This  it  tk«  160-y«ar-oM  United  States  Marine  Sand,  Marine  Sarrockt,  Wathingten,  D.  C.,  Lieutenant  Colonel  Albert  Sekoepper,  Director.  Acclaimed  oi 
the  "PretidenH'  Own"  Band,  the  red-coated  Marine  muticiant,  equally  at  home  in  the  Executive  Mansion,  on  the  parade  ground,  or  in  the  concert 
hall  of  any  American  city,  consistently  display  musical  artistry  that  hot  no  equal.  It  will  be  the  good  fortune  of  those  attending  the  12th  Annual 
Mid-West  National  Band  Clinic  at  the  Hotel  ^rmon  in  Ch'cogo  December  17-20,  to  hear  this  distinguished  band  in  the  opening  concert  on  Wednes¬ 
day  evening,  Dec.  17. 
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Application  Blank  for  Fourth  All-American  Bandmasters  Band  —  December  17  to  20,  1958 
(Deadline:  October  6  —  Applicants  selected  will  be  notified  by  About  November  1,  1958) 

AAail  at  once  to  Lee  W.  Petersen,  4  East  Eleventh  Street,  Peru,  Illinois 
PLEASE  TYPE  OR  PRINT  INFORMATION  SELOW 

Please  fill  out  this  blank  very  carefully.  Date .  Phone  No 

(f-ref*r*iie*  will  b«  given  fo  applications  in  the  order  received,  in  accordance  with  the  balance  of  the  instrumentation.)  (Oct.  I  to  Dec.  13) 


Name 

Address 


Age. 


Street  City 

Present  Position  . . Professional  (Major)  Instrument 

How  long  have  you  played  your  Instrument? . 

With  whom  studied,  when,  and  how  long?  . 


State 


List  the  best  organizations  with  which  you  have  played,  chair  held,  how  long  you  were  a  member  of  these  organizations, 
and  when.  Be  sure  to  indicate  most  recent  playing  experience. 


ORGANIZATION  Instrument  and  Part  Played  How  long  Played  and  When 

(This  IS  Important) 


List  special  awards,  such  as  trophies,  scholarships,  etc.  Be  specific. 


Education:  High  School  Graduate . College  Graduate . Degree  or  Degrees  held,  if  any,  and  where  and 

when  obtained  . 

If  selected  will  you  be  able  to  attend  all  4  rehearsals? . (Wed.,  Dec.  17,  4:00-6:30  P.  M.;  Thurs.,  Dec.  18,  8:00-10:00 

A.  M.  and  4'00-6:00  P.  M.;  Fri.,  Dec.  19,  4:00-6:00  P.  M.,  and  Concert  at  10:30  A.  M.  Sat.,  Dec.  20. 

Give  your  personal  suggestions  for  making  this  Fourth  All-American  Bandmasters'  Band  the  greatest  of  all  present  day 
bands. 

Signed . . . 


S»p»emb*r,  1958 
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one  of  England's  most  distinguished 
directors,  and  former  director  of  the 
renowned  Irish  Ciuards  Band,  this  great 
symphonic  hand  will  have  approxi¬ 
mately  the  following  instrumentations: 

2  oIkk-s,  I  English  horn,  4  basscxtns,  I 
contra  hasscxni,  8  flutes,  I  Eh  clar¬ 
inet,  2(1  Kh  clarinets,  4  alto  clarinets, 
6  ha.vs  clarinets,  2  contra  bass  clarinets, 
4  alto  saxophones,  2  tenor  saxophones, 

I  baritone  saxophone,  1  bass  saxo¬ 
phone,  6  cornets,  4  trumpets,  8  French 
horns,  4  Bb  tenor  tromlmnes,  2  Bb  bass 
tromlx>nes,  4  baritones  or  euphoniums, 
4  BBb  tuba,  2  Eb  tuba,  2  string  bass, 

1  tympani,  4  drums  and  accessories,  1 
harp.  Basses,  string  basses,  percussion, 
baritone  and  bass  saxophones,  alto, 
bass  and  contrabass  clarinets  will  be 
furnished  if  desired.  All  cithers  will 
please  bring  their  own  instruments. 

Personally  organized  by  Dr.  Ray¬ 
mond  F.  Dvorak  of  the  University  of 
Wiscemsin,  and  Lee  VV'.  Petersen,  Exe¬ 
cutive  Secretary  of  the  .Mid-West  Na¬ 
tional  Band  Ulinic,  this  “Fourth”  ,\ll 
American  Bandmasters’  Band  will  be 
com{K)sc‘d  of  band  directors  from  all 
of  the  48  states  anti  Canada  in  as  far 
as  possible.  It  will  Ik*  featured  in  con¬ 
cert  at  the  closing  session  in  the  Grand 
Bailnxim  of  the  Sherman  Hotel  on 
Saturday,  Decemlier  20,  at  10:S0  ,A.M. 

Only  lour  rehearsals  of  the  .A.ABB 
will  Ik*  held  —  all  during  the  four 
days  of  the  c  linic.  Ehe  rehearsal  scht*d- 
ule  is  as  follows:  Wt*dnestlay,  Decem- 


Major  G«org«  H.  Willcockt,  after  o  colorful 
career  of  nearly  35  years  in  the  English  Army 
which  he  joined  os  a  bandboy  in  1915,  as¬ 
sumed  the  position  of  Director  of  Music  of  the 
Ford  Motor  Company  Ltd.,  of  Dagenham,  Eng¬ 
land,  in  1950.  He  previously  served  os  Band¬ 
master  of  the  3nd  South  Wa'es  Borderers  for 
1 1  years  and  also  for  1 1  years  was  Director 
of  Music  of  the  Irish  Guards.  Now  Major 
Willcocks  has  consented  to  come  to  the  United 
States  especially  to  rehearse  and  conduct  the 
"Fourth"  All  American  Barxlmasters'  Bond  for 
the  12th  Annual  Mid-West  Nat-onol  Band 
Clinic  at  the  Hotel  Sherman  in  Chicago,  De¬ 
cember  17-20. 


An  oil-day  "planning"  session  wm  held  on  June  21  at  the  Hotel  Sherman  in  Chicogo  by  the  | 
Executive  Board  of  the  Mid-West  National  Bond  Clinic  and  the  directors  of  bonds  participoing  in 
this  year's  Mid-West  December  17-20.  Pictured  from  Left  to  Right  ore:  LoVerne  R.  Reimer,  York 
High  School  of  Elmhurst,  Illinois;  Dr.  Raymond  F.  Dvorak,  University  of  Wisconsin;  Lieutenant 
Colonel  Albert  Schoepper,  United  States  Marine  Bond  of  Washington,  D.  C.;  Eugene  L  Hanson, 
Scottsdale,  Arizona,  High  School;  Victor  W.  Zojec,  Philadelphia,  Mississippi,  High  School;  Richard 
Brittain,  VanderCook  College  of  Chicago;  Floyd  C.  Mead,  Midland,  Michigan,  Junior  High  School; 

Mrs.  Lee  W.  Petersen  ond  Lee  W.  Petersen,  Executive  Secretory,  Mid-West  Notional  Bond  Clinir. 
Standing;  Howard  Lyons,  Lyons  Band  Instrument  Company,  Chicago;  Poul  Behm,  AAoson  City,  lowc,  i. 
High  School;  H.  E.  Nutt,  DMn,  VanderCook  College.  Incidentally,  the  roses  in  the  foreground  weie 
grown  by  Mr.  Petersen  whose  hobby  is  gorden'ng. 


bt*r  17  —  4:00  to  6:S0  P.M.;  Thursday, 
DeccmlK-r  18  -  8:00  to  10:00  A.M. 
and  4:00  to  6:00  P.M.:  Friday,  De¬ 
cember  19  —  4:00  to  6:00  P.M.  and 
Concert  at  10:30  .A.M.,  Saturday,  De¬ 
cember  20. 

.Any  school  music  director  may  ap¬ 
ply  for  memltership  in  the  .A.ABB;  high 
scluKtl  students  are  not  eligible.  The 
deadline  for  applications  is  October 
6.  .Applicants  selected  will  be  notified 
by  altout  November  1.  Members  of  the 
“Fourth”  .A.ABB  will  count  it  among 
their  most  pleasant  memories  to  have 
played  in  this  remarkable  band,  under 
the  direction  of  the  distinguishc*d  .Ma¬ 
jor  WilIccKks,  Director  of  Music  of 
the  Ford  .Motor  Company,  Ltd.,  of 
Dagenham,  FnglaiAl. 


Harry  Mygatt  Passes  On 


It  is  with  deep  regret  that  The  S.M 
must  re|K)rt  the  passing  of  Harry  .My¬ 
gatt  while  singing  a  hymn  in  Church 
on  Sunday  morning,  july  27th.  Many 
band  directors  will  rememirer  Harry 
as  the  wonderfully  pleasant  man  who 
assisted  the  editor  of  Ehe  S.M  on  the 
exhibit  lHK)tb  during  the  .Mid-West 
National  Band  Clinic  for  the  past  five 
years.  He  liked  to  talk  almut  ancient 
instruments  and  often  had  a  few  pre¬ 
sent  to  show  interestexi  directors.  He 
was  an  ex|x*rt  on  .American  Military 
Music.  His  treasurcxl  exhibit  of  musi¬ 
cal  instruments  for  all  .American  wars 
was  on  display  at  the  C^hicago  Public 
Library  at  the  time  of  his  passing. 


Music  was  his  first  love.  Fhough  his 
profession  was  that  of  an  Internal  ' 
Revenue  (>)llettor,  he  played  oboe  and 
English  horn  in  the  Chicago  Shrine 
Band,  and  made  oIkk*  reeds  for  more  j- 
than  700  customers  throughout  the 
world.  He  leaves  his  beloved  wife 
Helen. 


“For  Parents  Only"  — 

New  Department  Starts  — 

To  Run  For  At  Least  Year  ' 


I  his  month  marks  the  beginning  of  [ 
a  new  department  in  THE  SCHOOL 
.MUSICI.AN,  “For  Parents  Only".  The 
purpose*  of  this  department  is  to  give 
parents  the  opiKirtunity  to  study  about 
the  many  Ixnefits  that  are  Ireing  tle- 
rivcxl  by  students  and  adults  who  par¬ 
ticipate  in  musical  activities  The 
Philip  Ixsly  (Company  of  Chicago  has 
prepared  an  outstanding  series  of  ar-  j 
tides  for  the  .American  Music  Confer¬ 
ence  on  this  broad  subject  The  staff 
of  The  SM  is  pleased  to  publish  this 
series  in  the  new  department 

The  first  article  comes  under  the 
general  heading  of  “Benefits  of  .Musi¬ 
cal  Participation”  Two  phases  are  dis-  i 
cussed,  1).  Psychological  and  Mental  fc 
Benefits,  and  2).  Physical  Benefits. 

It  is  felt  that  those  directors  of 
bands,  orchestras,  and  choruses  who 
entourage  parents  to  read  the  new  de¬ 
partment  each  month  will  soon  realize 
that  it  can,  and  will,  be  an  effective 
public  relations  tool  in  their  liehalf  f| 
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Application  Blank  for  Mid-Wost  "Organization  &  Administration  School"  (  For  Directors  Only) 


No'"®  .  Age  ... 

Address  . 

City  &  Zone  State 


Present  Position 


What  previous  study  have  you  had  in  Organization  &  Administration? 


VERY  IMPORTANT:  On  a  separate  sheet  of  paper,  state  your  reasons  for  desiring  to  be  a  member  of  the  Mid-West  "Or¬ 
ganization  &  Administration  School." 

If  selected,  I  will  attend  all  4  sessions  of  the  "Organization  &  Administration  School."  Wednesday,  December  17-4:30  to 
6:00  P.  M.;  Thursday,  December  18—8:30  to  10:00  A.  M.,  and  5-00  to  6:30  P.  M.;  Friday,  December  19—5:00  to  6:30  P.  M. 

Signed . 

Mail  to:  Mr.  H.  E.  Nutt,  VanderCook  College  of  Music,  3219  S.  Michigan  Ave.,  Chicago  16,  Illinois 


Application  Blank  for  Mid-West  "Marching  Band  School"  (For  Directors  Only) 


Name . 

Address . 

StrMt 

Present  Position . 

I 

I  What  previous  study  have  you  had  in  Marching  Band? 


City  &  Zone 


Age 


State 


VERY  IMPORTANT:  On  a  separate  sheet  of  paper,  state  your  reasons  for  desiring  to  be  a  member  of  the  Mid-West  "March¬ 
ing  Band  School." 

If  selected,  I  will  attend  all  4  sessions  of  the  "Marching  Band  School." 

Wednesday,  December  17—4:30  to  6:00  P.  M.;  Thursday,  December  18—8:30  to  10:00  A.  M.,  and  5:00  to  6:30  P.  M.,  Fri¬ 
day,  December  1 9—5:00  to  6:30  P.  M. 


Signed . 

Mail  to*  Mr.  Orin  M.  Ford,  Massillon  Public  Schools,  Massillon,  Ohio 


Soplembor,  1958 
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J  Bandmaster’s  Association 

c 

By  Robert  O'Brien,  N.C.B.A.,  C.B.D.N.A. 

Presiclrnt,  N.C.B.A.,  Dirprlor  of  Bands,  University  of  Notre  Dame,  Notre  Dame,  Indiana 


A  Review  of  Six  NCSA  Years 

The  N(^BA  iK'caine  six  years  old  on 
August  8,  1958.  Past  history  of  the 
association  shows  it  to  be  an  active 
and  continually  growing  force  in  the 
field  of  Catholic  Band  music.  Its  aims 
and  goals  have  always  lieen  high.  Its 
efhjrts  have  In'en  concerned  with  the 
|>rattitality  that  seems  to  Ik*  a  part  of 
the  gcxKl  bandmaster. 

In  l<K>king  back  at  our  many  achieve¬ 
ments  I  feel  proud  in  the  fact  that  our 
young  organi/ation  has  dauntlessly 
lorged  ahead  in  so  may  pertinent  areas 
of  Catholic  Band  development.  We 
are  proud  to  Ik  the  first  group  to 
suggest  a  study  of  tenure,  pensions, 
contracts,  and  higher  educational 
standards  for  our  Catholic  directors. 
Our  contributions  in  the  areas  of 
band  development  have  iKcn  many. 
Our  literature  committees,  program 
committees,  marching  band  commit- 
tiees.  budget  committees,  and  salary 
committees  have  all  produced  data 
and  results  that  are  increasingly  worth¬ 
while. 

The  NCB.A  Summer  Band  Camp  has 
Ikcoiiu'  nationally  known  and  is  one 
of  our  outstanding  efforts  to  our  mem- 
iKrs  and  to  young  Catholic  bandsmen. 
The  NCB.A  ('.amp  is  the  only  organized 
national  (Catholic  band  camp  in  exist¬ 
ence.  In  connection  with  this  com¬ 
mittee  plans  are  progressing  toward 
college  scholarships  and  the  commis¬ 
sioning  of  new  band  works. 

Our  Placement  (Committee  is  in  the 
prcKC-ss  of  introducing  ways  and  means 
to  place  competent  (Catholic  directors 
in  Catholic  schcHils. 

We  are  a  menilKr  of  the  Sousa 
Memorial  Committee  and  are  united 
with  the  efforts  c»f  the  other  fine  band 
organizations  of  our  country  to  pro- 
mcjte  the  Sousa  symln)!  as  a  heritage 
of  our  .American  band. 

•As  president.  I  want  t«>  thank  every¬ 
one,  individuals  and  organizations, 
who  have  and  who  continue  to  assist 
us  in  our  c«>nstant  efforts  for  the 
Catholic  Band. 

Robert  O'Brien 
President,  SCBA 

58 


1958  NCBA  Convention  Report 

A  very  successful  convention  was 
held  last  August  8-9  on  the  campus 
of  the  University  of  Notre  Dame. 
Reports  and  studies  representing  the 
combined  efforts  of  the  NCB.A  mcm- 
iKrship  and  the  special  committees 
were  presented  at  that  time.  These  re¬ 
ports  and  studies  will  Ik  available 
in  the  1958  Convention  Prexeedings. 
Initial  mailings  should  take  place 
around  the  last  part  of  September. 

Rev.  Patrick  .Maloney,  C.S.C.  of  the 
University  of  Notre  Dame  .Music  De¬ 
partment  traced  the  place  and  func¬ 
tion  of  the  Catholic  Band  in  Catholic 
Music  Education.  His  approach  under¬ 
scored  the  concept  that  the  band  is  an 
integral  part  of  the  curriculum  in 
planning  a  complete  education  for  the 
student.  Father  Maloney  feels  that  our 
problem  is  to  explain  and  expand  this 
concept  on  a  broad  scale  to  adminis¬ 
trators  and  curriculum  planners.  He 
stated  “an  imminent  awakening  and 
awareness  of  the  importance  of  music 
to  the  individual  is  iKcoming  more 
and  more  manifest  in  the  discussions 
and  attitudes  of  administrators." 

Mr.  Edward  Krause,  .Athletic  Direc¬ 
tor  of  the  University  of  Notre  Dame 
tracc'd  the  development  of  the  band 
in  its  relationship  with  the  .Athletic 
Department.  Mr.  Krause  reviewed  his 
ex|Krienrc  at  Notre  Dame  from  1931 
through  1958  and  noted  the  changes 
in  band  show  styles  and  contributions 
to  the  half-time  program.  He  stressed 
the  importance  of  the  band  as  an  ex¬ 
pression  of  school  spirit.  Recognizing 
the  importance  of  the  band  to  the 
team  he  agreed  with  Knute  RcKkne 
that  the  band  is  the  twelfth  man  on 
the  field. 

Mr.  Ted  Kexel.  Sales  Promotion 
Manager  of  the  Frank  Holton  (x>m- 
pany,  spoke  on  the  evolution  of  the 
school  band  movement  and  the  part 
the  industry  has  playcxl  in  its  devel¬ 
opment.  Mr.  Kexel  was  a  part  of  this 
great  movement  and  has  participated 
in  l)oth  the  teaching  and  selling  aspect 
of  music. 

Mr.  Nilo  Hovey,  educational  direc¬ 
tor  of  the  Selmer  Co.  gave  a  demon¬ 


stration  clinic  on  clarinet.  He  .ip. 
proached  the  problem  of  clarinet 
teaching  by  demonstrating  how  his 
techniques  can  improve  playing  by 
conducting  an  actual  lesson  with 
clarinetists  furnished  by  NCBA  mem¬ 
bers  for  the  session. 

Dr.  Lucien  Cailliet,  of  the  Leblanc 
Ck>.  reviewed  mcxlern  techniques  of 
bandstration  and  the  improved  cur¬ 
rent  arrangements  and  compositions 
for  band. 

Mr.  Howard  Hornung,  director  ol 
the  I.udington  Michigan  High  School 
Band  and  .Mr.  Robert  Brown,  direc¬ 
tor  of  the  St.  Joseph  High  School  Band 
(South  Bend.  Inti.)  were  co  chairmen 
of  the  Marching  Band  Committee. 
They  presented  sixteen  selected  foot¬ 
ball  shows.  I'his  material  was  judged 
the  best  of  the  shows  submitted  to 
them  throughout  the  year. 

Mr.  Ev  Warren  of  the  University 
of  Notre  Dame  .Audio-Visual  Depart¬ 
ment  gave  a  demonstration  of  stere- 
phonic  band  recording  techniques. 
His  practical  clinic  included  tapes  of 
various  local  organizations  and  pre¬ 
pared  commercial  tapes.  He  discussed 
equipment  obtainable  and  recommend¬ 
ed  trade  names  and  houses  for  the 
memlKrs  present. 

.A  highlight  of  the  entire  convention 
was  the  Bandmasters’  Reading  and 
Evaluation  Clinic  as  directed  by  chair¬ 
man  Gerald  Schneider,  of  the  Cathe¬ 
dral  High  School  in  Milwaukee.  'The 
famous  IzKkport  High  .School  Band, 
under  the  direction  of  Mr.  Ernest 
Geneva,  read  new  materials  for  the 
members  present. 

The  grand  finale  of  the  program 
was  the  concert  given  by  the  Lock- 
port  High  .SchcMtl  Band  under  the 
direction  of  Mr.  Ernest  Caneva.  The 
concert  was  held  in  the  Navy  Drill 
Hall  and  was  open  to  the  general 
public  as  well  as  the  convention  dele¬ 
gates. 


NCBA  Summer  Band  Camp 
Continues  to  Grow 


The  19.58  Summer  Band  Camp 
reached  a  peak  enrollment  of  over 
175  students.  This  marked  the  fifth 
annual  camp  held  on  the  campus  of 
the  University  of  Notre  Dame. 

I'he  camp  has  continued  to  grow 
and  prosper  and  remains  the  out¬ 
standing  effort  of  the  NCB.A  Ckrmniit- 
tees. 

.A  revision  of  pnxedure  and  adminis¬ 
trative  |xilicies  resulted  in  a  higher 
standard  of  musical  attainment.  Furth¬ 
er  refinements  are  planned  for  the 
19.59  camp  which  should  result  in  .m 
extension  of  the  N(^B.A  Camp  services 
to  many  more  Catholic  bandsmen 

.A  full  report  is  now  in  preparation 
(Turn  to  page  76) 
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fo)mal  concert  in  November.  I'he 
spring  season  is  taken  up  with  con¬ 
tests  and  another  formal  concert.  The 
spring  of  1958  brought  a  new  innova¬ 
tion,  a  spring  musical.  Summers  find 
the  bandsmen  as  busy  as  in  the  winter, 
with  summer  rehearsals,  tours,  and  the 
weekly  outdoor  concerts. 


student  reporters.  Any  boy  or  girl  is 
eligible  to  be  their  schools  Teen-.\ger 
Reporter.  Just  ask  your  music  director 
if  you  may  assume  this  responsibility. 
If  you  would  like  help  in  preparing 
vour  material,  just  write  to  Fletch,  c/o 
THE  SC;H00L  musician,  4  East 
Clinton  Street,  Joliet,  Illinois,  and  ask 
for  the  free  “Teen-.\ge  Reporters 
Guide.”  It  will  be  sent  to  you  prompt¬ 
ly.  Rememlier  to  list  your  name  for 
the  "By-line."  Keep  the  release  short 
and  to  the  point. 


Meet  “FLETCH"  Our 

New  Teen>Age  Editor 


By  Forrest  L.  Mc.Mlister 
Editor  and  Publisher 
THE  SCHOOL  MUSICIAN 
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It  is  with  a  great  amount  of  pride 
that  this  writer  can  introduce  the  new 
Teen-Age  Editor  of  The  S.\f  to  more 
than  a  million  monthly  readers.  She  is 
Mary  Ixiuise  Fletcher,  better  known  as 
"FI.E  rCH.”  Fletch  is  seventeen  years 
old.  She  has  entered  the  Joliet  Junior 
College  as  a  Freshman,  .Majoring  in 
music.  She  is  an 
outstanding  pi- 
and  vocal- 
her 

early  elemen- 
school  days, 
was  pianist 
Joliet 
Grade  School 
Orchestra. 

When  enter- 

ed  high  school 

she  iKxame  ac-  "FUteh” 

companist  for 

the  girls  chorus,  the  position  she  held 
until  graduation  last  June.  In  1957, 
she  was  accompanist  for  the  produc¬ 
tion  “Oklahoma"  produccil  by  the 
choral  department  of  the  Joliet  Town¬ 
ship  High  .School,  her  Alma  Mater. 

During  this  past  year,  Fletch  sang 
one  of  the  major  leads  in  the  produc¬ 
tion  "Brigadcmn.”  She  took  the  won¬ 
derful  comedienne  part  of  "Meg.”  She 
had  accompanicxl  numerous  band  and 
orchestra  soloists  in  competition  dur¬ 
ing  the  past  five  years.  She  has  won 
vocal  honors  herself.  During  her  high 
school  days  she  was  a  member  <9f  the 
National  Honor  Society  and  National 
Thespians.  She  is  organist  at  the  Li¬ 
dice  Lutheran  Church. 

Fletch’s  hobbies  are  swimming,  rid¬ 
ing.  traveling,  tennis  and  golf.  Her 
favorite  fcxxl  is  fresh  sea  focxl.  Her 
favorite  artists  are:  Stan  Kenton  and 
Van  Cliburn. 

Fletch  is  very  anxious  to  receive 
•ch»>ol  news  releases  as  prepared  by 


Teachers  Still  Learning 

By  Mary  Louise  Fletcher 


C;edar  Falls,  Iowa.  was.  this  summer, 
the  scene  of  some  very  interesting 
classes.  I'he  1958  Iowa  State  Teachers 
College  Summer  Session  Instrumental 
Clinic,  featured,  this  summer,  the  ap- 


Fosston  Greyhounds 

are  Governor's  Band 

By  Marion  Pearson 
Teenage  Reporter 
Fosston,  Minnesota 
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Orville  L.  Freeman,  governor  of 
the  state  of  Minnesota,  has  chosen 
our  band  as  the  official  “Governor’s 
Band  for  Northwestern  Minnesota.” 
We  are  very  proud  of  this  award  with 
which  we  have  been  honored  and  feel 
that  it  is  a  fitting  salute  to  our  in¬ 
strumental  music  program  as  a  whole. 

Beginners  start  in  the  music  system 
when  they  are  fourth  graders.  After  a 
year  or  so  of  lessons,  when  they  reach 
the  prescribed  peak  of  attainment, 
they  are  admitted  to  the  "beginner's 
band”  in  which  they  play  until  they 
are  seventh  graders.  They  are  then 
promoted  to  the  "junior  band”  in 
which  they  play  until  they  have  com¬ 
pleted  their  freshman  year  in  high 
sch<x)l.  The  “senior  band,”  a  well  bal¬ 
anced  symphonic  group,  is  made  up 
of  75  sophomores,  juniors,  and  seniors. 
Our  "senior  band”  has  won  an  “A” 
rating  at  the  State  .Vrea  Contest  for 
seven  consecutive  years;  likewise  our 
soloists  and  ensembles  have  brought 
home  more  than  their  share  of  “A” 
ratings. 

Our  band  has  the  usual  schedule  of 
activities  throughout  the  school  year. 
The  fall  of  the  year  finds  the  “Grey¬ 
hound"  band  playing  for  the  custo¬ 
mary  number  of  football  games  and 
marching  for  civic  celebrations.  Winter 
brings  the  basketball  season  and  a 
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Practic*  makat  parfact  for  Mr.  McCothran 
(L),  Mr.  Bourn  (C),  and  Dr.  Karl  Holvick, 
Diractor  of  tha  I.S.T.C.  Bonds. 


pearance  of  Don  \fcCathren,  Educa¬ 
tional  Research  Director,  of  Leblanc’s, 
as  clinician,  lecturer,  and  guest-soloist 
with  the  Summer  Session  Band. 

.Mr.  .VfeCathren  gave  clinics  on 
the  clarinet  family,  spoke  to  members 
of  the  session  on  instrumental  meth¬ 
ods,  elementary  school  music  methods, 
school  planning  and  supervision,  and 
research  in  music  education  classes. 
.\1I  this  in  two  days,  and  there’s  more! 

He  also  appeared  as  guest-soloist 
with  the  I.S.'T.C.  Band  and  Choir  in 
their  summer  concert,  playing  .Alfred 
Reed’s  FIVE  DANCES  FOR  FIVE 
CT.ARINETS.  Mr.  McCathren  was 
ably  accompanied  by  Mr.  Rus.sell 
Baum,  of  the  College  music  faculty. 
.All  this  goes  to  show  —  “the  more 
you  learn,  the  less  you  know. 
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jiiiiR's  C.  HarptT,  a  member  of  the 
Legion  Post,  ux>k  over  the  band  until 
the  sthool  could  hire  a  regular  teacher 
for  the  position  and  has  held  it  for 
thirty  four  years.  Captain  Har|>er  is 
a  memiH-r  of  the  North  Carolina  Band¬ 
masters  AsscKiation,  the  .American 
School  Band  Directors  Assmiation  and 
the  .\nierican  Bandmasters  .Association. 
Ife  is  the  only  high  scIkm)!  band  di¬ 
rector  wim  has  ever  scr\c*d  as  Presi¬ 
dent  of  the  .American  Bandmasters 
.AsscHiation. 

Captain  |{ar|X*r's  retirement  cere¬ 
mony  was  planned  by  the  .School 
Board  of  the  I.etioir  schools,  and  tcnik 
place  during  intermission  of  the  band’s 
concert.  Judge  |ames  C^.  Farthing  of 
the  Caldwell  County  Su|K'rior  court 
and  himself  an  alumnus  of  I^noir 
High  S(hcK>l  Band  represented  the 
.Mayor  of  Ixiioir  who  had  to  lx-  out 
of  the  city  at  the  time.  .Mr.  James  1. 
Broyhill,  prominent  furniture  manu¬ 
facturer  and  C.hamix'r  of  (Commerce 
executive,  represented  the  l.enc»ir 
Band  alumni  and  presented  a  souvenir 
laaton  to  (^ptain  Har|X‘r.  .Mivs  Brenda 
'Lownsc'iid.  President  of  the  Student 
Bixly  of  I,enoir  High  Schcx)!  presented 
(Captain  Har|X'r  with  a  check  toward 
the  laand's  endowment  fund  from  the 
students  of  Ixmoir  High  .Sth(K>l.  Jcx* 
Robinson,  Student  President  of  Lenoir 
High  SchcK>i  Band,  Presented  to  Cap- 
lain  Harper  an  engraved  silver  bowl 
from  the  presc'iit  students  of  the  band. 


Harper  Retires  at  Lenoir 

By  .Asilee  .Austin 
Band  Secretary 
l.c-noir  High  .SchcKil  Band 
Lenoir,  N.  C. 


Something  of  an  era  closc-d  in 
Lenoir,  North  Carolina,  on  .May  23, 
l*l.')H  when  Captain  |ames  il.  Harper, 
founder  and  long  time  Directccr  of 
the  Lenoir  High  .Schoof  Band,  retired 
from  his  position  as  Director  of  the 
Band.  I  he  ceremony  tcM>k  place  as 
p.irt  of  the  annual  (ammiencement 
concert  program  of  the  band. 

Lenoir’s  Commencemeiit  (amcert 
usually  takes  place  out  of  cl<x>rs  in 
the  high  schcxil  stadium  and  includes 
a  marching  event  as  well  as  the  pro¬ 
gram  of  concert  music,  ft  had  fx-en 
planned  to  do  the  sanx*  tliis  yc‘ar.  Ixil 
a  lieavy  rainfall  just  Ix-lore  time  lor 
tlie  concert  to  begin  had  forced  liand 
and  audience  incIcMtrs  and  the  higli 
school  auditorium  was  crowded  to  the 
dcMirs. 

Lite  Lenoir  High  Schcxil  Band  is 
the  oldest  schcKil  l>ancl  in  North  Caro¬ 
lina  and  one  of  the  oldest  in  the 
South  .Atlantic  area,  having  been 
founded  in  March  1924,  when  the 
American  Legion  Post  in  Lenoir  do¬ 
nated  a  set  of  32  band  instruments  to 
the  high  sch<K>l  and  suggested  the  for¬ 
mation  of  a  high  sthexd  band.  C^apt. 


Je«  Robinson,  Studont  Prosidont  of  Lonoir, 
N.  C.  High  School  Bond  prosonts  o  s'lvor  bowl 
from  tho  studonts  of  tho  bond  to  Coptom 
Jomos  C.  Horpor,  retiring  director  of  the  bond. 


Mr.  1'.  Cilen  Miller,  (diairman  and 
Dr.  Donald  VV.  l.atkey  and  Mr,  AValter 
Spainhour,  memIxTs  of  the  School 
Bioarcl  of  Ix-noir  Public  .Schools,  ex- 
prc*ssc-d  to  Captain  Harper  the  appreci¬ 
ation  of  the  schcMil  administration  for 
the  long  and  successful  years  of  de¬ 
velopment  of  the  Lenoir  High  School 
Band  and  announced  that  the  Band 
Building  at  Lenoir  High  School  would 
henceforth  Ixf  known  as  the  James  C. 
Harper  Band  Building  and  that  a 
bronze  plaque  would  lx-  placed  in  the 
hallway  of  the  building  commemorat¬ 
ing  Captain  Harper’s  service  to  the 
youth  of  Ix-noir  and  also  lettering 
would  be  placed  over  the  front  door 
of  the  building  bearing  Captain  Har¬ 
per’s  name. 

Out  of  town  alumni  of  the  band  as 
well  as  an  enormous  Icxal  audience 
were  present  for  the  cxcasion  and  let¬ 
ters  have  Ix'en  coming  in  ever  since 
the  retirement  ceremony  from  promi¬ 
nent  band  directors  all  over  the 
United  States  and  Canada  and  from 
Ix'iioir  band  alumni  everywhere  ex¬ 
pressing  their  gocxl  wishes  and  prais¬ 
ing  the  record  of  the  band  in  Lenoir. 


TEEN-AGERS  AHENTION! 


This  it  your  section 
Send  us  your  school  music  news 
and  photos 


My  boy  would  like  to  regist3r  for  musical  instruction. 


Saptwmbar,  1 99 
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news 


Meet  The  Artist 
Al  Hirt 


At  Hirt  and  "friand". 


riiis  months’  "artist”  is  Mr.  Al  Hirt, 
a  nationally  renowned  trumpet  player. 
Al  Hirts'  oustandin^  career  began  with 
the  late  .Michael  Cupero  in  New  Or¬ 
leans,  I.a.  He  later  studied  with  Dr. 
Frank  Simon  at  the  Cincinnati  Con¬ 
servatory  of  Music.  He  also  held  the 
solo  (a>rnetist  s|M)t  with  the  Symphonic 
Hand  and  played  first  trumpet  in  the 
.Symphony  of  the  Camservatory  while 
he  attended  scIkm)!  there. 

After  playing  solo  cornet  in  the 
82nd  Army  .\ir  F'orce  Band  for  three 
years  he  entered  the  Jar?  field  and 
played  with  the  bands  of  Jimmy  Dor- 
sy,  Hal  McIntyre.  Ina  Kay  Hutton, 
Tony  f'astor,  Ray  .McKinley  and  many 
others. 

.\fter  his  stint  with  the  bands  just 
mentioned.  Al  went  on  to  win  the 
‘‘Phillip  .Morris  Talent  Camtest,”  and 
toured  the  Cnited  States  and  Kurope 
with  Horace  Heidt’s  Orchestra. 

.Mr.  Hirt  has  ap|K‘ared  on  numerous 
television  shows  and  recently  with  Den¬ 
nis  James  on  “Chance  of  a  Lifetime.” 
His  Dixieland  Ja//  Band  has  just  com¬ 
pleted  a  very  succevsful  engagement 
at  “Dan’s  Pier  600"  in  New  Orleans. 

.Mr.  Hirt’s  recordings  are  found  on 
"Southland”  lalx-ls  and  his  latest  re¬ 
lease-  was  for  the  “Verve”  recording 
company. 


IMPORTANT 

Sand  all  laHars,  picturot,  writa-cipt  to: 

THE  SCHOOL  MUSICIAN 
Mary  Louise  Fletcher 
T een-Age  Editor 
4  East  Cliutom  St. 

Joliet,  Illinois 


U.  S.  Marine  Band  Marks 

160th  Anniversary 


Down  the  streets  of  Philadelphia  on 
cctlcl  morning  of  November  177.S, 
busy  citizens  turned  their  curious  gaze 
u|K)n  a  small  but  determined  IcMiking 
military  company  marching  to  the  ca¬ 
dence  of  rolling  drums  anti  whistling 
fifes.  It  might  have  been  the  music  or 
it  might  have  lx;en  the  resolution  they 
saw  in  those  marching  men,  but  the 
early  morning  activity  of  the  city  was 
suspended  by  the  sight  of  this  little- 
group  pacing  the  cobbled  streets. 

Lining  the  curb,  the  spectators  shout¬ 
ed  a  demand  to  know  who  these  men 
were.  Hardly  turning,  their  leader 
replied  proudly:  “,M.AR1NE.S!,  man, 
that’s  who  these  lads  are.  .And  if  you’re 
as  gcKxl  as  they  are,  you’ll  join  with 
them.” 

Fifes  and  drums  were  the  only  in¬ 
struments  used  in  those  days,  and  when 
ten  or  more  played  together,  it  was 
called  a  Band.  .And  so  the  Marine- 
Band,  reputed  to  Ik:  the  nation’s  oldest 
military  aggregation,  came  into  In-ing 
with  the  organization  of  the  Continen¬ 
tal  Marines  on  Noveml>er  10,  177.'>. 
During  the  early  days  of  our  fight  for 
independence,  these  fifers  and  drum¬ 
mers  were  used  to  “noise  their  way” 
up  and  down  the  streets  of  Philadel¬ 
phia  to  stir  up  public  interest  and  aid 
recruiting.  In  1708,  an  .Act  was  passc-d 
by  (amgre-ss  treating  a  permanent 
.Marine  Corps  and  designating  offi- 
cally  a  Marine  Band  ...  its  mission 
was  a  far  cry  from  the  multifarious 
duties  performed  by  the  United  States 
.Marine  Band  tcxlay. 

.At  the  turn  of  the  century,  the  Band 
anti  Marine  Corps  moved  to  the  new 
capital  city  —  VV^ishington  D.  Short¬ 
ly  after  their  arrival  the  .Marine  Band 
was  requested  to  play  for  President 
|ohn  .Adams  at  the  Executive  Man¬ 
sion.  This  White  Hetuse  engagement 
was  the  beginning  of  a  tradition  whic  h 
Itecame  so  well  established  that  texlay 
the  name  Marine  Band  and  “Presi¬ 
dent’s  Own”  arc  synonymous  through¬ 
out  the  world.  Since  that  time,  in  1801, 
the  red-coated  Marine  musicians  have 
not  only  been  a  part  of  every  scxial 
and  official  function  of  state  but  have 
also  l>een  an  integral  part  of  the  cul¬ 
tural  life  in  the  Nation’s  (Capital. 

During  its  first  year  in  Washington, 
the  Band  stopped  for  a  few  months 
on  a  beautiful  hill  ovcrl(K)king  the 
future  Capital  City  and  the  Potomac, 
the  same  hill  on  which  was  later  con¬ 
structed  the  U.  S.  Naval  Hospital. 
The  inspiring  music  of  the  Marines 
did  much  to  drive  away  the  glcxmi 
{Turn  to  page  71) 
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fund 

raising 

that’s 

fun! 


Your  hand,  orchestra  or 
choir  can  raise  $300  to 
$2,500  selling  famous 
Mason  lOr  Candy  Bars. 

•  We  supply  all  randy 

•  You  pay  nothing  until  sold 

•  Personalized  with  your  or* 
ganization  name  and  picture 

•  All  unsold  candy  returnahle 

•  Big  Profits,  you  get  $6.00 
of  every  $15.00  sale 

•  Famous  ‘^MASON'*  Brand 


Fill  out  coupon  below.  Mason  will  send 
you  candy  samples  beforehand  with  no 
obligation.  You  give  us  no  money  in  ad¬ 
vance.  We  supply  on  consignment  fa¬ 
mous  Mason  10^  Candy  Bars,  packed 
5  bars  in  each  package,  wrapped  with 
your  own  personalized  wrapper  at  no 
extra  charge.  You  pay  30  days  after  re¬ 
ceipt  of  c^dy.  Return  what  you  don’t 
sell.  Candy  is  sold  at  regular  retail 
price.  On  every  box  sold  you  keep  $6.00 
and  send  Mason  $9.00  (66%%  profit 
on  cost).  There’s 
no  risk.  You  can’t 
lose.  Mail  in  cou¬ 
pon  today  for  in¬ 
formation  about 


MASON  S  PRO¬ 
TECTED  FUND 
RAISING  DRIVES 
and  samples. 


Mr.  Edward  Stove 
Fund  Raising  Dept.  (Dept.  Ml  -9 
Mason.  Box  549,  Mineola,  N.  Y. 
Gentlemen  :  Please  send  me  with¬ 
out  any  obligation,  samples  and 
information  on  your  Fund  Raising 
Plan. 

NAME _ 

CROUP  NAME _ 

ADDRESS .  . 

CITY  STATE _ _ 


Mason  Candirs,  Inc.,  Mineola,  I..  I.,  N.  Y. 


r.  19SI 
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P.  O.  Sox  347,  Park  Ridqe.  Ill, 

A  National  Nonprofit  Educational  Society 


National  Board  Meeting 


l  ilt*  scliool  year  1957-58  was,  tor 
M<Klern  Music  Masters,  a  must  sucress- 
tul  and  inspiring  one.  The  4U0th  Chap¬ 
ter  was  ( bartered,  and  reports  made 
by  Chapter  officers  and  sponsors  in¬ 
dicate  a  definite  advance  in  achieve¬ 
ments  by  the  Chapters  and  a  surge  of 
enthusiasm  among  Chapter  memiters, 
coupled  with  an  understanding  appre¬ 
ciation  of  the  opportunities  offered  by 
tlie  national  music  honor  Scxiety. 

I'he  annual  meeting  of  the  Society's 
executive  board  was  held  at  the  na¬ 
tional  office  in  Park  Ridge,  Illinois,  on 
June  7th.  In  attendance  for  the  first 
time  at  a  Ixtard  meeting  were  the  two 
directors  recently  elected  by  the  Chap¬ 
ter  sponsors;  Gladys  A.  Garness  and 
William  J.  Inglis.  Gladys  Garness  or¬ 
ganized  Chapter  #190  at  Wauwatos;i 
High  Schcxil  in 


Wauwatosa,  Wis¬ 
consin  in  Sep¬ 
tember  1  9  5  5. 
She  is  State 
Chapter  C'.oord- 
i  n  a  t  o  r  and 
Chairman  of  the 
ScKiety’s  Mem¬ 
bership  (Commit¬ 
tee.  I.ast  Novem¬ 
ber  she  present¬ 
ed  Tri-NI  in  an 
address  at  the 
University  of  Wisccmsin  music  alumni 
luncheon  during  the  Education  Asso¬ 
ciation  (Convention  in  Milwaukee,  and 
arranged  for  two  'I'ri-.M  table  displays 
among  the  exhibits  there.  Hill  Inglis 
organized  (Chapter  #192  at  Hialeah 
High  SchcMtl,  Hialeah.  Florida  in  Sep- 
temlK’r  1955.  He  is  I'ri-M  State  (Chair¬ 
man  and  (Chair- 


Gladys  Carci*u 


man  of  the  So¬ 
ciety's  Program- 


.Vctivities  (Com¬ 
mittee.  He  was  a 
member  of  the 
■|'ri-M  panel  at 
t  h  e  M  E  N  (C 
Southern  Divi¬ 
sion  meeting  in 
Miami  in  1957, 
a  n  d  at  t  h  e 


play  at  the  Florida  Music  Educators 
.\sscxiation  Clinic  in  Tampa.  Bill  is 
an  honorary  member  of  Chapter  #345, 
Henry  H.  Filer  Jr,  High  Schcxil,  also 
in  Hialeah. 


Other  directors  present  were:  Alex¬ 
ander  M.  Harley,  President  and  Foun¬ 
der;  Harry  Ruppel  of  Rubank  Pub¬ 
lishers,  Vice  President:  Einar  J.  An¬ 
derson,  Secretary-Treasurer;  Beulah  1. 
Zander,  Illinois  State  Supervisor  of  Mu¬ 
sic  and  the  Scxiety's  Education  .Ad¬ 
visor;  James  E.  Noble,  .Asscxiate  State 
Sponsor  of  the  Indiana  .Asscxiation  of 
.Modern  Music  Masters  and  Chairman 
of  the  Scxiety's  .Alumni  (Committee; 
and  Frances  M.  Harley,  Executive 
Secretary. 

The  various  reports  made  gave  con¬ 
clusive  evidence  that  the  Society  is 
making  wholesome  progress  toward  its 
aims  to  foster  greater  interest  in  mu¬ 
sical  performance,  to  provide  wider 
op{K>rtunities  for  personal  musical  ex¬ 
pression  and  service  through  music. 
The  program  of  the  Society  has  been 
expanded  with  the  addition  of  State 
(Chapter  (Coordinators  in  8  states;  Cali¬ 
fornia,  Iowa,  Minnesota,  Missouri, 
Montana,  Tennessee,  Washington  and 
Wisconsin;  two  new  state  units,  one 
in  Indiana,  the  other  in  Florida;  five 
standing  committees;  Research,  Mem- 
l>ership,  Program-.Activities,  Public  Re¬ 
lations  and  Alumni;  and  the  separate 
and  distinct  CCon^mittee  of  Music  Edu¬ 
cators  Representatives,  designed  to 
reach  college  graduates  majoring  in 
music  education. 


MEN(C  Biennial  Bill  Inglis 

National  Meet¬ 
ing  in  Los  .Angeles  in  1958.  Last  Janu¬ 
ary  he  arranged  for  a  Tri-M  table  dis¬ 


Highlights  from  reports  given  by 
members-at-large  are  worthy  of  atten¬ 
tion.  Jim  Noble,  whose  especial  field 
of  interest  is  the  development  of  Tri- 
M  .Alumni  Chapters,  spoke  convincing¬ 
ly  of  the  value  of  this  long-range  pro¬ 
ject  in  strengthening  the  Society  and 
increasing  its  influence  nationally  as 
well  as  increasing  the  potential  of  in¬ 
dividual  active  Chapters,  with  the  re¬ 
sult  that  they  become  prestige  units 
in  the  schools  and  in  the  communities. 
Mr.  Noble  also  gave  details  of  the  or¬ 
ganization  of  the  .Alumni  Chapter  at 
his  school  and  the  ways  in  which  it 
cooperates  with  the  active  (Chapter. 
Gladys  Garness  reported  on  activities 
relating  to  Wisconsin  Chapters  and 
to  the  Ca)mmittee  on  Membership  and 
submitted  for  consideration  several 
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FronoM  M.  HorWy,  Mccutiv*  sacratory,  ra 
calving  a  contribvtion  of  ovar  $100  to  IIm 
Tri-M  Loyalty  Fund  from  Joff  Hildwain,  prao- 
dant  of  Ckoptor  #1,  Moina  Township  H.V, 
Fork  Ridga-Oos  Ploinat,  III.  Tha  Choptar  spos- 
sorad  o  colorad  movia  trovalogua  to  ram 
funds  to  promolo  tha  growth  and  aitansion  of 
tha  Sociaty  throughout  tha  nation. 


matters  concerning  financial  suppon  ' 
for  the  Society  with  practicable  ap  ; 
proach.  Bill  Inglis  contributed  details  I 
on  Tri-M  activities  in  Florida,  repon- 
ed  on  ways  and  means  of  organizing 
and  maintaining  an  efficient,  enthusi-  | 
astic  Chapter,  and  presented  precise  ; 
suggestions  dealing  with  the  uninter¬ 
rupted  participation  of  all  active 
Chapters. 

Illinois  State  Tri-M  Mooting  j 

Chapter  #111  at  VV'aukegan  Town- I 
ship  High  School  in  Waukegan  was  { 
host  to  the  2nd  annual  conference  oi 
the  Illinois  .Assexiation  of  Mcxlem 
Music  Masters  on  Saturday.  May  17th  | 
O.  D.  Premo,  sponsor  of  Chapter  #263. 
North  Bexme  High  Schcxsl  at  Poplar 
Grove,  was  elected  State  Assexiate 
Sponsor  to  succeed  Leslie  Gilkey  ol 
Waukc'gan.  Perry  Whitson  of  Paiia  is 
State  Sponsor.  Newly  elected  state 
student  officers  to  serve  for  the  com¬ 
ing  year  are;  President,  Joel  Oman  of 
Chapter  #283,  No.  Boone  High  School, 
Poplar  Grove,  III.;  Vice  President, 
(ieorge  Maslow  of  (Chapter  #111,  Wau¬ 
kegan  Township  High  School,  Wau¬ 
kegan,  111.;  Treasurer,  Marcia  Novak 
of  Chapter  #217.  Bishop  High  School. 
Rockford,  Ill.;  Sergeant-at-.Arms.  .Amos 
.Anderson  of  Chapter  #263  and  Hiv 
torian,  LeRoy  Holman  of  Chapter 
#111.  .A  reception  with  punch  and 
cookies  o|H‘ned  the  conference  at  1:30 
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mental  ensembles  was  presented  hs 
members  of  various  Chapters.  Mr.  Hat 
old  Brasch,  Euphonium  .Artist,  was  the 
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guc'i  professional  soloist.  I  he  days 
activities  were  closed  with  a  banquet 
at  s\liich  the  Reverend  Harold  Me- 
Eh  ‘ny,  pastor  of  the  First  Nfethcxlist 
Chi.ich  of  Waukegan,  gave  an  address, 
"Ss.'ing  Life  to  Nfusic”  stressing  that 
ul(  »t  must  be  kept  in  balance  with 
ch.ii. liter  to  constitute  a  real  contri- 
buiion. 

A  Sponsor  Spooks 

“Modern  Music  .Masters  helps  unify 
the  music  department;  it  brings  recog¬ 
nition  to  the  conscientious  students 
who  would  not  otherwise  have  the  op¬ 
portunity  to  enjoy  the  ‘spotlight’;  and 
it  raises  the  prestige  of  music  students 
in  tlte  school.  The  ScKiety  is  a  great 
help  to  busy  music  teachers  who  have 
such  heavy  schedules  these  days.  Tri- 
M  encourages  ensemble  and  solo  work 
which  is  so  important  to  the  students 
and  to  the  success  of  the  department.” 
(Lawrence  B.  Beilis,  Sponsor  Chapter 
#326,  Junior  High  School,  La  Canada, 
(^lifornia.) 

Tri-M  at  Mid  West  Choral  Clinic 

Mixlern  Music  Masters  will  have  a 
booth  among  the  several  exhibits  at 
the  first  Mid  West  Choral  Clinic, 
sponsored  by  the  VanderCook  College 
of  Music,  Sept.  26  &  27  in  Chicago.  .Ml 
choral  directors  who  will  be  in  at¬ 
tendance  are  invited  to  drop  by  and 
visit  with  a  representative  from  the 
national  office  and  examine  Chapter 
materials. 


Tlie  Schoolbell  Rings 

Hi  there, 

1  imagine  that  the  greater  majority 
of  you  guys  and  gals  haven’t  the  vag¬ 
uest  notion  of  who  1  am  or  what 
I  am.  WELL  —  I’m  your  new  teenage 
editor  taking  over  Karen  Mack’s  col¬ 
umn.  Let  me  at  this  point  in  our  rath¬ 
er  one-sided  conversation,  drop  the 
hint  that  I’ll  be  needing  the  other 
side  of  the  just  mentioned  gab-fest. 
l>et  us  know  what’s  ‘on  the  fire’  in 
your  part  of  the  country.  Remember 
those-  articles  in  YOUR  COLUMN 
don’t  write  themselves.  Nuff  said? 

1  sure  hope  that  you  all  had  a  swell 
summer.  1  did!  I  vacationed  in  Myrtle 
Beach.  South  Carolina,  so  I’m  very, 
very  sunburned,  salt-watered,  and  fish- 
filletl.  1  also  got  the  thrill  of  my  young 
life  at  a  “Grant  Park  Concert”  where 
1  heard  Van  Cliburn  play  the  ‘Tchai¬ 
kovsky  Piano  Concerto.’  He’s  really 
got  what  it  takes,  so  make  him  a  must 
on  your  concert-going  list,  especially 
you  New  Yorkers!  Don’t  be  surprised 
if  you’re  inclined  to  be  a  trifle  frus- 
bated  when  you  try  to  make  music 
dter  hearing  him. 


Top-Notch«r 

Guy  .Ynderson,  president  last  year  of 
Chapter  #166,  Messick  H.  S.,  Memphis, 
Tenn.,  has  been  selected  Top-Notcher 
for  September.  He  is  a  member  of  the 
Singing  Teens,  .\  Cappella  Choir, 
Chaplain  of  the  Chorale  Club  and,  in 
addition,  he  sings  in  two  church  choirs. 
His  combined  interest  in  music  and 
science  has  led  him  into  the  field  of 
radio.  Besides  operating  his  own 
"Ham”  radio  station,  he  is  an  active 
member  of  the  Mid-South  .\mateur 
Radio  Association  and  the  .\mateur 
Radio  Relay  League.  Guy  is  also  inter¬ 
ested  in  religious  work,  having  served 
as  president  of  the  Sub-District  Metho¬ 
dist  Youth  Group,  and  is  now  Christ¬ 
ian  Witness  Chairman  of  the  Metho¬ 
dist  Youth  Fellowship,  as  well  as  a 
representative  of  the  World  Peace  Con¬ 
ference  of  the  United  Nations  at  New 
York.  His  teachers  recognized  his  abil¬ 
ity  and  scholarship  by  electing  him  to 
membership  in  the  National  Honor 
Society,  and  his  classmates  by  making 
him  president  of  the  Key  Club.  Con¬ 
gratulations,  Guy! 

Correspondence  Invited 

Anyone  desiring  a  copy  of  the 
brochure,  “What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro¬ 
gram,”  is  invited  to  write  to  Modern 
Music  Masters,  P.  O.  Box  347,  Park 
Ridge,  Illinois. 


For  the  schools  that  lost  their  re¬ 
porters  due  to  graduation;  don’t  for¬ 
get  to  appoint  a  new  one  and  notify 
us  of  the  change. 

See  you  soon, 

“F  LETCH'’ 


Purdue  Bandsmen 

Given  New  Look 

The  Purdue  University  ‘‘.All-.\meri- 
can”  Marching  Bands  will  appear  at 
the  first  football  game  in  the  fall 
(Purdue  vs.  Nebraska  at  Purdue,  Sep¬ 
tember  27)  resplendent  in  a  complete 
new  set  of  marching  uniforms.  The 
new  Purdue  Marching  Band  uniforms 
will  be  basically  black  with  gold  trim 
and  white  accessories.  The  basic  uni¬ 
form  will  resemble  very  much  the 
U.  S.  Marine  dress  uniform  and  will  be 
worn  by  the  Purdue  Band  for  military 
appearances,  outdfxir  concerts,  and 
other  non-athletic  functions.  For  foot¬ 
ball  the  basic  uniform  will  be  dressed 
up  by  the  addition  of  spats,  gloves, 
plume,  shoulder  boards,  epaulettes, 
and  a  breast  shield. 

Two  years  were  spent  by  the  band 
staff  working  with  the  several  uniform 


Wandatl  Dunn,  Salnm,  Ohio  (L)  modolt  Pur- 
duo'i  old  Marching  Bond  uniform  os  John 
Nino,  North  Wobitor,  Indiana  modolt  tho  now 
uniform  to  bo  worn  by  tho  bond  storting  in 
tho  foil.  Tho  Purduo  Bond's  formor  uniform 
was  tho  rogulor  army  officor's  pinks  and  groont 
and  was  modo  obsoloto  whon  tho  army  wont 
to  tho  now  army  groon.  Tho  now  Purduo 
Marching  Bond  uniform  was  dotignod  to  givo 
tho  bost  postiblo  appooranco  at  football 
gomot,  stroot  parados,  and  othor  othlotic 
ovonts  in  which  tho  bond  porticipotos.  A  topo- 
rato  uniform  is  utod  for  concort  octivitios. 

manufacturers  in  working  out  the  de¬ 
sign  and  specifications  for  the  new  uni¬ 
forms.  Many  efforts  were  made  to 
determine  current  trends  in  band  uni¬ 
forms  since  it  is  expected  that  the  new 
Purdue  design  will  be  used  for  ten  or 
fifteen  years.  number  of  considera¬ 
tions  were  taken  under  advisement. 
The  uniform  must  appear  flashy  on 
the  football  field  as  well  as  show  tip 
in  good  contrast  on  black  and  white 
television.  .Since  the  college  bands¬ 
man  wearing  the  uniform  will  often 
be  required  to  wear  the  garment  to 
class  prior  to  appearances,  the  uni¬ 
form  had  to  be  well  designed  so  as 
to  be  in  good  taste  and  make  a  mili¬ 
tary  appearance  as  well  a^  to  l>e  easily 
converted  to  a  flashy  appearance  for 
street  and  athletic  functions. 

Black  elastiejue  cloth  was  selected 
as  being  the  most  serviceable  as  well 
as  the  most  comfortable.  275  of  the 
uniforms  were  ordered  for  fall  de¬ 
livery.  .Several  of  the  unusual  features 
of  the  new  uniform  include  the  zipper 
side  adjustment  in  the  trouser  waist 
band  to  eliminate  minor  alterations  in 
the  trousers;  its  swing  back  with  an 
elastic  return  feature  together  with 
underarm  flap  inserts  to  give  much 
freedom  of  arm  movement.  A  collar 
liner  fastened  with  snaps  is  expected 
to  eliminate  considerable  cleaning  and 
repair  problems  in  the  coat.  The 
trouser  crotch  has  been  designed  for 
the  high  knee  lift  so  popular  with 
ollege  and  high  schcxil  marching  bands 
at  the  present  time. 


■mbor,  1938 
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Th*  Flutophon*,  with  full  chro* 
mafic  scala,  visual  f !  n  9  a  r 
9uidas,  and  oufsfandin9  fona 
quality  has  baan  accaptad  as 
tha  finest  instrument  of  its  kind. 
To9athar  with  its  Classroom 
Method  it  is  the  direct  answer 
to  the  need  in  alamantary  adu* 
cation  for  walU9roundod  instru¬ 
mental  and  vocal  Iaarnin9. 
Molded  of  durable,  white  mar- 
balla  plastic  with  ruby  trim,  its 
appaaranca  attracts  tha  child 
instantly. 


Sold  by  Leading  Dtahrs 


GROSSMAN/MUSIC 


740  tOUVAt  tOAO 
CUVEIANO  IS,  OHIO 


lyiYiuoitp 

Coyiatd&OK 


Makes  You  and  Your  Instrument 


Play 
Better 


■UBSCHBR  BAND 
INSTRUMBNT  CO. 
Elkhart,  Indiana 
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Buetchar  valve  and  tilde 
oil  it  developed  in  coop¬ 
eration  with  a  leading  oil  company.  100X  pure 
—  cant  gum.  Pleatant  tmelling  . . .  endorted 
by  leading  mutlciant  everywhere. 
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me  BRASS  WORKSHOP 


(Continued  from  page  16) 
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April  1958)  It  was  my  pleasure  to 
introduce  a  set  into  a  summer  camp 
band  of  275  players  of  hif;h  school  age. 
Most  of  the  players  were  equip)>ed 
with  BBb  and  £b  sousaphones  and  the 
improvement  in  the  tone  quality  and 
the  facility  and  power  in  the  low  and 
middle  ranges  of  the  instruments  was 
most  gratifying.  1  heartily  recommend 
that  you  try  these  mouthpieces  which 
were  especially  designed  for  the  tuba 
in  the  band. 

I  note  that  many  instruments  manu¬ 
facturers  have  intnxluced  new  models 
of  brass  instruments  in  the  recent  past. 

It  is  most  worthwhile  to  try  these. 
C>>m|K‘tition  in  the  industry  brings 
us  increasingly  improved  instruments 
and  .American  instruments  now  lead  j 
the  world  in  standards  of  manufac-  { 
ture  and  quality  control.  I 

.Many  bandmasters  have  reinstituted  j 
concert  rehearsals  during  the  march-  | 
ing  season.  This  is  most  encouraging 
for  the  field  and  the  high  esteem  which 
the  public  should  hold  for  our  work. 

.A  band  which  reestablishes  the  dici- 
plines  of  gocnl  intonation,  precision, 
refined  tonal  quality  makes  field  work 
a  pleasure  to  hear  as  well  as  see. 

.An  organized  wann-up  procedure  for 
the  young  brass  player  is  ini|)erative 
before  he  goes  outdoors  for  the  fof»t- 
ball  season.  He  will  not  have  a  strong 
embouchure  in  many  cases  after  the 
summer  recess  and  will  develop  many 
bad  playing  habits  if  such  a  procedure 
is  not  instituted. 

How  often  do  your  players  pick  up 
an  instrument  for  the  first  time  in  any 
given  day  and  immediately  play  fortis¬ 
simo  and  in  the  extreme  upper  regis¬ 
ter?  How  often  fo  they  “clown”  with 
some  trick  effect  or  sound  on  a  false 
einl>ouihure  setting?  I'hest^  are  very 
|XMir  and  destructive  habits  and  tend 
to  destroy  the  intimacy  with  the  rc- 
s|>«»nse  of  the  instrument  which  has 
l>een  so  lalmriously  Ix-en  achieved  to 
a  degree. 

The  emlM>uchure  is  a  delicate  and 
sensitive  membrane  and  should  never 
be  punished.  It  is  stiff  and  clumsy 
when  a  brass  instrument  is  first  played 
each  day.  .\  warm-up  which  prepares 
the  player  for  his  finest,  most  sensitive 
res|)onse  to  the  demands  of  the  instru- 
I  ment  sc‘enis  obvious.  Yet.  the  young 
I  player  has  gre-at  recu|K‘rative  powers 
I  and  can  punish  the  li|>s  and  be  ready 
I  the  next  day  to  do  it  again! 

My  experience  over  the  years  and 
basc'd  on  the  artist  player-teachers 
j  which  I  had  the  privilege  to  learn 
{  from,  indicates  that  lip  slurs  in  the 
middle  register  of  the  instrument  and 


gradually  extending  in  both  directions 
are  very  helpful.  Such  exercises  are  to 
be  found  in  Lip  Flexibility  for  the 
Trumpet  (Cornet)  by  Walter  Smith. 

.Another  helpful  procedure  is  chro¬ 
matic  runs  slurred  in  the  low  and  mid¬ 
dle  range  of  the  instrument.  This  gcu 
the  fingers  working  and  the  lip  loosen¬ 
ed  up.  Such  exercises  are  found  in 
many  methods,  e.g.  Gatti,  World  Meth- 


toiu  s  as 
mu  |)ei 
for  this  ] 
th(  lip  i 
a  given 
a  HK)-va 


FOLDING  RISERS 


AND  PLATFORMS 


*^«AN 

anfMl.  MMl  met. 

Ml)  IvMlat  („ 

atatlaf  arAattraa,  ckM 
tnavt.  kaa4«.  plai*. 
ate.  Caay  ta  tal  aa  « 

ilaaiaatla.  Sal4  Siract  li 
R  (i-taaliaaiaM  aa4  laatl- 

tatlaaa  at  aar  aara  tactary  prtcaa  aaa  eiacaaati. 

Caaialata  catalai  aa  raaaaat. 


lAir- 


in  .1  rig 
for  a  ra 
muscles 
would  li 
I/mg  tc 
wanned- 
trol  of 
It  is 
controlli 
use  of 
diagphn 
warin-uf 
habits  2 
save  the 
when  tl 
gives  hii 
players 
play  w 
authorii 


Akava  la  aar  Plaa  Na.  2 
tataa.  32  ft  arMa.  2*  ft. 
laaa.  la  I.  IS  aaS  24 
lack  lavala.  At  rifkt.  aaa 
at  aar  kaaU  Maaraa  taMlai  aalta.  4  tt.  a  t  It 
Maay  ataa^arS  aaaaaikUaa.  arltk  aaaclal  •raaalsp 
ta  arSar.  St  yaara  at  Maaraa  auaiafactarlat  aa4 
aarvica  aaaara  caaiplata  aatlafactlaa.  RaaS  a* 
Caaraataa  la  aar  aaaialatr  cattlat  at  Maarai 

araSacta.  laelaSlai  alaa  taMiat  taMaa  aaS  ckaln 
aaS  tracka  tar  tkaai.  aMvakla  raaai  aartitiaaa.  ak. 


AO 


Write  aa  SIrart. 

THE  MONROE  COMPANY 
3S2  Ckarck  SI.  Caltaa.  laaa 


DALBEY'S 
OILS 

Have  been  serving 
the  most  critical 
musicians  for  over 
50  YEARS 


Acer 
R4,  Box 


Per  Trembon* 
or  Volvot 
WMi  Droppor 
or  Swob 


In  rt 
publitat 
orthestr 
the  folk 
Hoyle”, 
Publishi 


Morrisst 
-  publi 


Yo«r  Mottc  Ooolor 
Wilt  Supply  You 


‘Slipperiest  Staff  Ever!’ 


HOLTON 


AT  AAUSIC  ATOMS 
IVBYWMMI 


OILS 


Hara  it  L 
ATG  man 
kakibit  di 


Saptemba 


64 


Soptombor,  IPM 


T 


otl:  \rban  Method;  St.  Jaconie’.s  Meth¬ 
od;  (darke's  Method,  Vol.  11;  and 
mam  others. 

Olten  1  hear  of  the  use  of  long 
touts  as  a  warm-up  procedure.  1  do 
not  |K‘rsonaIly,  believe  in  long  tones 
for  this  purpose.  Such  a  procedure  uses 
th*  lip  in  a  rigid  position  as  it  sets  for 
a  given  pitch.  .An  analogy  would  be 
a  lOO-vard  dash  man  holding  himself 
in  a  rigid  leg  position  as  a  warm-up 
for  a  race.  Lip  slurs  flex  the  tiny  lip 
nuisiles  in  the  same  way  that  a  runner 
would  limber  up  his  k*gs  trefore  a  race, 
lanig  tone  practice  is  necessary  on  a 
wanned-up  embouchure  to  gain  con¬ 
trol  of  sustained  tones. 

It  is  impossible  to  play  accurate, 
controlled  lip  slurs  without  pro|X‘r 
use  of  the  emlxtuchure  and  proper 
diagphramatic  support.  Since  such  a 
wartn-up  prcxedure  reinforces  good 
habits  anti  accurate  playing,  it  will 
save  the  bandmaster  much  hard  work 
when  the  concert  season  comes  and 
gives  him  more  advanced  and  accurate 
players  who,  having  greater  accuracy, 
play  with  greater  confidence  and 
authority. 

The  End 


ACCORDION  BRIEFS 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


’  In  reply  to  int|uiries  concerning 
publications  of  numbers  for  bands  or 
orchestras  with  accordion  parts  we  list 
I  the  following  numbers.  “.Accordion  to 
Hoyle”,  published  by  the  Carl  Fischer 
Publishing  Co.,  "Nightfall”  by  J.  J. 
Morri.ssey  —  arranged  by  .Alfred  Mayer 
’  —  published  by  Edward  B.  Marks  Pub- 


.1 


ttw«  U  lari  Holihouar  (1)  and  anothar  octiv* 
ATG  mambar  at  Itiay  appoarod  at  tha  ATG 
•thibit  during  th*  Music  Industry  Trad*  Show 
in  Chicogo. 


lishing  Co.  From  the  Lugwig  Music 
Publishing  Co.  of  Cleveland,  Ohio,  we 
have  received  the  “Little  Blue  Book”, 
a  collection  of  classical  and  original 
compositions  for  young  orchestras, 
compiled  and  arranged  by  Carl  Lud¬ 
wig  and  S.  E.  Morris.  I'his  has  the 
accordion  part  arranged  by  J.  H.  Seel- 
Ion  who  is  well  known  in  the  accor¬ 
dion  field.  The  b<x)k  contains  Brighten 
Up  .March,  Follow  the  Ball  March, 
Waltz  on  Themes  by  Beethoven, 
Trumpeters  on  Parade  March,  Minuet 
from  Symphony  No.  17,  Old  English 
.March,  .Ave  Maris  Stella,  .Andante 
from  Rinaldo,  On  the  Levee  (Southern 


Characteristic),  The  Beggar  Student 
and  Hungarian  Village  Overture.  The 
accordion  parts  are  not  difficult.  These 
are  written  for  complete  orchestra. 

We  are  pleased  to  learn  from  .Mr. 
H.  E.  Nutt,  dean  of  the  schcxjl,  that 
the  VanderCook  College  of  Music, 
C^hicago,  has  recognized  the  accordion 
as  a  major  instrument  for  cjuite  some 
time.  We  are  glad  to  lie  able  to  add 
another  fine  school  to  our  List  of 
schools  recognizing  the  accordion  as  a 
major  instrument. 

William  F.  (Bud)  kuehl,  well  known 
accordion  artist,  composer  and  teacher 
(Turn  to  page  76) 
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FLUTES  & 
PICCOLOS 


Kurt  Gem«inhar<it  personally 
chacks  each  Gemeinhardt  flute 
and  piccolo  before  it  leaves  the 
plant.  We  specialize  exclusively 
in  these  companion  instru¬ 
ments,  yet  you  pay  no  more  for 
this  quality  line.  Four  genera¬ 
tions  of  master  craftsmanship 
for  ultimate  performance. 
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dent  to  pucker  a  little  or  perhaps  to 
flatten  the  opening  a  bit. 

4.  It  sometimes  happens  that  if  you 
give  the  student  the  head  joint  of  the 
flute  and  place  him  in  front  of  the 
mirror,  he  can  ex|)eriment  himself 
and  prtxluce  a  fairly  good  tone. 

5.  If  the  above  proves  successful, 
try  putting  the  flute  together  and 
letting  him  play  B  third  line.  If  he 
pr(xlucc‘s  the  cKtave  above,  ask  him  to 
smile  a  little  more,  or  draw  back  the 
corners  of  the  mouth  (to  make  the 
hole  more  oblong  and  to  direct  the 
air  lower)  and  then  to  blow  more 
gently. 

If  yf)ur  prospective  student  can  do 
these  things  the  first  time  he  tries, 
chances  are  he  will  not  have  too  much 
difficulty  with  the  flute.  But  if  he 
cannot  and  is  determinc'd  to  try  it 
anyway  —  be  patient!  He  may  sur¬ 
prise  you.  I'here  have  been  many  times 
when  one  I  thought  was  ho|>cless, 
came  through  by  sheer  determination. 
But  not  many  4th  or  5th  graders 
possess  such  determination. 

It  would  be  well  to  give  these  begin¬ 
ning  flutes  plenty  of  time  apart  from 
any  of  the  other  instruments  during 
the  first  few  weeks.  .After  the  tone  has 
been  established  and  the  student  un¬ 
derstands  what  he  is  trying  to  do,  it 
would  be  all  right  to  place  him  in  a 
class  with  other  instruments.  The 
fingerings  will  be  simple  compared 
to  the  initial  effort  of  producing  the 
tone.  Just  watch  the  posture  and  hand 
positions. 

Piccolo 

If  the  piccolos  are  sth(M>|  owned,  as 
most  are.  it  is  the  responsibility  of  the 
band  director  to  see  that  they  are  in 
perfect  playing  order.  This  should  be 
done  before  asking  the  students  to 
struggle  through  the  football  marches. 
.Also  it  would  be*  a  good  idea  to  have 
the  piccolo  players  stick  with  the  in¬ 
strument  exclusively  during  football 
season.  Their  tones  will  improve  and 


the  band  should  sound  better  f«>t  Ij 
some  strong  in-tune  piccolo  playing,  fj 
This  writer  will  be  anxious  to  hear  |j 
from  students  and  directors  alike  dur-  I 
ing  the  year,  and  will  try  to  discuss  f: 
the  aspects  of  flute  playing  that  intt-  ' 
rest  you  the  most.  J 

The  End  I 


Standing  Room  Only  * 

(Continued  from  page  45)  | 

concert  hour.  The  concert  would  be  H| 
gin  with  a  prcKcssional  march  for  the  I 
Royalty  anci  their  court.  They  would  P 
be  introduced  and  seated  for  the  con-  ' 
cert  in  resersc-d  seats.  .A  recessional  fol-  I 
lowc*d  the  concert.  - 

4.  The  college  committee  on  artist  | 
concerts  provided  the  concert  band  i 
with  a  guest  soloist.  This  soloist  spent 
two  days  on  the  campus  rehearsing, 
lecturing  and  conducting  an  invita-  : 
tional  clinic. 

5.  The  Dean  of  Women  and  the 

committee  planned  a  formal  coffee  fj 
reception  following  the  concert  for  ; 
the  Royalty,  the  guest  artist,  the  ad  | 
ministration,  performers,  and  comtoit-  " 
tee  members.  This  preceded  the  daqce  ,] 
that  followed.  f 

6.  The  program  also  included  a  stu-  ' 

dent  soloist  and  a  dramatic  speaker 
who  was  a  faculty  member.  c 

Does  not  a  Musical  Organization 
Need  to  Perform  More  Than  Once? 

Ordinarily,  yes.  In  our  situation  we 
have  discontinued  the  annual  Spring 
concert.  Instead,  we  give  off-campus  * 
tour  concerts  at  schools  or  at  clinics. 
This  spring  the  Cksneert  Band  fur-  I 
nished  the  music  fur  the  annual  com- 
mencement  exercises.  In  all  of  these 
ten  extra  appearances  there  was  a 
ready-made  audience.  In  the  case  of 
the  latter,  as  might  be  expected,  there 
was  “standing  room  only.” 
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The  Time -Tested 
Basic  Introduction 
To  All  Music  . . . 


Not  just  another  “pre-band”  course, 
but  an  easy-to-teach  method  combin¬ 
ing  vocal,  rhythm,  blowing  and  finger¬ 
ing  techniques — a  basic,  “legitimate" 
foundation  for  ALL  music!  Proven 
successful  in  thousands  of  schools  over 
many  years. 
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The  Song  Flute  features  an  excep¬ 
tionally  well-balanced  scale,  comfort¬ 
ably  spaced  tone  holes,  simple  one- 
piece  construction.  Even  3rd  and  4th 
graders  find  the  Song  Flute  easy  and 
fun  to  play! 


Act  now  to  insure  the  future  of  your 
bands  and  orchestras  with  the  time- 
tested,  practical  Song  Flute  —  Beat 
Response  method! 
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MAGNIFICENT  SACRED  MUSIC 
is  now  recorded  in  tone  true  High- 
Fidelity.  The  finest  anthems  of  the 
masters,  familiar  hymns,  and  newly 
composed  religious  works  are  perform¬ 
ed  by  distinguished  .American  artists, 
choral  groups  and  instrumentalists, 
riiis  exciting  music  is  recorded  on  12 
inch,  331a  RP.M,  long-playing,  unbreak¬ 
able  records— priced  at  $2.98  plus  fed¬ 
eral  tax  and  shipping.  For  full  infor¬ 
mation  write:  Sacred  Music  Record 
Guild,  Dept.  JI8,  P.O.  Box  54,  Cincin¬ 
nati  13,  Ohio. 


Cantinantal  Music 
Eyanston,  III. 
Atlanta,  Go. 
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CONTINENTAL  MUSIC 

717  Chicago  Ava.,  Evonston,  III. 

Please  send  full  information  on  the 
Song  Flute  —  Beat  Response  Method: 

Nama . . . . 


Send  us  a  picture  of 
one  of  your  fine  ensembles 
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PERCUSSION  CUNK 

{Continued  from  page  20) 

|>i-r(  ussioii  c({ui|>iiiciit  and  con¬ 
cern  for  ihc  same,  is  directly  connect¬ 
ed  to  the  extellente  of  perfonnance. 
'flic  penussion  sound  must  at  all 
times  Ik'  diaratteristic  of  the  instru¬ 
ment  and  the  resulting  sound,  musi¬ 
cal.  The  (ondition  of  the  instruments, 
and  the  e(|uipment  additional  to  the 
instruments  must  Ik-  of  par-excellent  e 
f«>r  |K‘rh)rmante. 

In  the  way  of  tadences,  for  those  of 
you  who  are  engaged  in  the  marching 
hand  activity,  I  say,  give  a  great  deal 
of  thought  to  the  cadences  to  he  play¬ 
ed.  Keep  in  mind;  the  instrumenta¬ 
tion  of  the  tlruin  section,  the  tempo  at 
which  the  hand  will  he  marching,  the 
style  of  marching  to  Ire  done,  the  type 
and  function  for  which  the  band  is 
|K-rforming,  and  the  ability  and  expe¬ 
rience  ol  each  memlK-r  within  the 
drum  section.  There  are  a  variety  c»f 
cadences  which  can  Ik‘  used  and  each 
slioidd  Ik‘  gc'ared  to  the  band’s  activ¬ 
ity  and  the  musicianship  within  the 
drum  section.  When  there  is  a  differ¬ 
ence  in  abilities,  it  becomes  necessary 
to  score  a  second  line.  A  re-editing  of 
the  original  line  will  give  the  less- 
ex|K*rientetl  player  (technically  speak¬ 
ing)  a  chance  to  play  musically.  The 


resulting  cadence  will  Ik*  played  with 
clarity,  balance  iH-tween  parts,  and 
with  exactness.  THK  BE.X'T  IS  THE 
THING,  and  the  cadence  must  phrase 
and  drive  with  piston-like  pulsation. 

1  he  End 

Collegiate  Film  at 

Cannes  Festival 

The  president  of  Bob  Jones  Uni¬ 
versity,  I)r.  Bob  Jones,  Jr.,  announced 
May  1,  l?f58  that  “Wine  of  Morning,” 
an  award-winning,  feature-length,  col¬ 
or  motion  picture  prcnluced  by  Bob 
Jones  University,  would  represent  the 
pnKluct  of  .Xmerican  collc'ges  and  uni¬ 
versities  at  the  International  Film 
Festival  which  lK‘gan  May  14  in 
Cannes.  France. 

Katherine  Stenhohn,  director  of 
"Unusual  Films.”  the  Bob  Jones  Uni¬ 
versity  motion-picture  division,  was  se¬ 
lected  by  the  Ihiiversity  Film  Prcxluc- 
ers  AsscHiation  to  represent  the  United 
States  at  the  International  C-ongress 
of  Motion  Pictures  and  Television 
School  Directors  held  at  Cannes  and 
Paris,  .May  14-23.  as  a  feature  of  the 
1958  International  Film  Festival. 

.Mrs.  .Stenholm  delivered  a  principal 
address  in  the  Ornference  on  the  sub¬ 
ject  of  the  teaching  of  motion-picture 
prinluction  and  also  presented  “Wine 


Unuiuol  Film*  r*-cr*at«s  in  it*  film,  WINE  OF 
MORNING,  th«  t*n*«  momant  when  Pilot* 
wa*ho*  hi*  hand*  during  tho  trial  of  Christ. 
Dr.  Bob  Jono*,  Jr.  —  pro*idont  of  Bob  Jon*s 
Univor*ity  in  Groonvillo,  S.  C.,  and  author  of 
tho  novol  "Win#  of  Morn'ng"  —  oppoort  a 
Pontiu*  Piloto,  tho  Roman  govornor  in  th* 
cpoctocular  motion  picturo  ba*od  on  tho  novol 
and  producod  by  Unu*ual  Film*. 


of  Morning”  a  dramatic  film  based 
on  the  first<entury  novel  of  the  same 
name  by  Dr.  Jones.  Jr.  In  addition. 
The  Flying  .Xngel,  a  new  color  film 
which  describes  the  teaching  of  motion- 
picture  prcxluction  at  Bob  Jones  Uni 
versity,  was  presc*nted  by  Mrs.  Sien- 
holni. 

In  making  the  announcement.  Dr. 
Jones  remarked.  "I  see  from  the 
agenda  that,  in  addition  to  the  Uni¬ 
versity  Film  Prcxlucers  .XsscKiation,  the 
Soviet  State  Cinema  Schtxrl  has  l>een 
assigncxl  to  the  topic  of  teaching  mo- 


ED  GRADY 


Mr.  Alan  Langenus  and  the  (oiluwing 
firms;  Boosey  &  Hawkes,  Ensemble 
Music  Press.  C^arl  Fischer,  Charles 
Foley,  and  Witmark,  a  complete  re¬ 
view  of  Mr.  Langenus’s  works  has  been 
made  |K)ssible.  In  organinng  the  dis¬ 
cussions  the  following  plan  will  be 
used: 

Original  Solos 

Fritz  Kreisler  Solos  (adaptations) 
Editions  of  old  classics 
The  arrangements  of  solos  for  two 
clarinets 

Misc.  arrangements  of  solos 
Ensemble  arrangements 
Methods:  original,  revisions,  other 
works 


By  Answering 
The  Advertisers  In 
The  5M,  You  Make 
Your  5M  Continue 
To  Grow 


Dr.  Jones  said  further,  “I  under- 
s.  ind  that  one  of  the  aims  of  the 
I’liited  Sutes  in  participating  in  these 
international  conferences  is  to  demon- 
stiate  the  diversification  of  the  prod- 
u(ts  of  our  various  independent  uni¬ 
versities.  Bob  Jones  University  was 
tliosen  as  a  ‘fine  case  in  |>oint’.’’ 

A  meml>er  of  the  International  Rela¬ 
tions  Committee  of  the  University 
Film  Producers  .Association  remarked 
after  seeing  "Wine  of  Morning”  that, 
in  addition  to  its  demonstrating  the 
high  quality  of  cinema  training  avail¬ 
able  in  the  United  States,  the  pictures 
religious  theme  would  demonstrate  the 
freedom  of  American  Institutions  to 
produce  at  their  own  initiative  the 
kinds  and  character  of  films  they  need 
to  serve  their  various  educational  mis¬ 
sions. 

I  he  Ibriversity  Film  Prcnluters  .As- 
scMiation.  composed  of  represcoitatives 
of  seventy-six  leading  .American  col¬ 
leges  and  Universities  which  offer 
courses  in  cinema,  was  organized  as  a 
medium  of  exchange  of  ideas  and  dis¬ 
cussion  of  topics  of  mutual  interest, 
it  does  not  attempt  to  regulate  or 
tunirol  the  |>olities  of  its  independeht 
memlxT-institutions,  but  rather  func¬ 
tions  as  a  representative  agency  in 
matters  of  cdinmon  interest  such  as  the 
Cannes  International  Conference. 

.Mrs.  Stenholm  and  Dr.  Don  G.  Wil¬ 
liams  of  Syracuse  University  —  who 
was  selected  as  the  other  .American 
delegate  —  were  guests  of  the  Cannes 
International  Film  Festival  and  the 
French  Institute  of  Cinematography 
during  the  sessions  at  Catines  and 
Paris. 


It  is  exciting  to  view  a  man’s  out¬ 
put.  In  future  columns  of  the  Clarinet 
Corner  we  shall  see  how  significant 
was  this  output. 

David  Kaplan,  Editor 
"The  Clarinet  Corner 
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Gustav  Langenus  Works 

To  Be  Revived  In  SM 


I  he  late  Gustave  Langenus  was  a 
significant  contributor  to  the  clarinet 
scene.  Through  his  teaching  and  writ¬ 
ten  works  Langenus  has  exerted  a 
lasting  influence  on  clarinet  players. 
To  pay  homage  to  this  important  clar¬ 
inetist  a  series  of  articles  discussing 
the  complete  works  has  been  planned 
for  the  next  several  issues  in  the  Clar¬ 
inet  Corner.  Introductory  remarks  ap¬ 
pear  in  this  month’s  ‘‘Fhe  Clarinet 
Gtiner’’  column. 

Through  the  kind  ccMjperation  of 


Al  G.  Wright,  director  of  bonds, 
and  his  assistant,  Robert  R.  Mc- 
Ember,  have  been  doing  a  tre* 
mendous  job  at  Purdue. 

The  percussion  section  of  their  "ALL 
AMERICAN"  marching  bands,  pic¬ 
tured  above,  is  one  of  the  greatest 
sections  in  the  country. 


Htn  moil  me  l(6DY  CAT^W 


Sap’rmbir,  1958 
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recognize  as  sound  and  important.  The 
student  learns  his  place  in  the  group 
and  the  give-and-take  of  cooperative 
playing.  Only  a  few  decent  quartets 
exist  in  the  advanced  calibre  and  not 
many  more  are  available  for  the  me¬ 
dium  group.  .\n  attempt  here  has 
lK*en  made  to  provide  wholesome  mu¬ 
sic  for  say  a  Grade  3  level,  challenging 
with  op|>ortunities  for  expression  yet 
within  the  limitations  of  the  young 
group,  rhe  music  is  dividc*d  into  two 
parts,  a  3/4  .Andante  and  a  2/4  .Alle¬ 
gro:  the  key  of  C/  for  clarinet.  Range 
limitations  have  been  considered. 
Thus,  the  first  clarinet  reaches  no 
higher  than  O’,  the  second  to  .A^,  the 
third  to  while  the  fourth  remains 
in  the  chalumeau  range.  .All  parts 


share  in  the  thematic  material.  There 
are  no  technical  difficulties.  The  p4ib. 
lisher  has  provided  us  with  a  very 
clean,  clear,  attractive  edition.  Gr.  2-3 

Two’s  Company  for  Iwo  Bb  claririrts 
—  by  Leo  KrafI,  Boosey-Hawkes,  1.50 
1957. 

Interesting  music  for  clarinet  duo  is 
not  plentiful.  It  is  therefore  a  pleasure 
to  welcome  this  delightful  suite.  'I  he 
first  of  the  five  movements  is  a  cheer¬ 
ful,  rhythmic  alla-breve  in  Eb.  Tech¬ 
nically  it  is  not  so  difficult  but  the 
svneopation  must  lx-  carefully  worked 
out..  The  second  number  is  marked 
Brisk;  this  4.4  section  contains  acci¬ 
dentals  and  calls  for  rhythmic  precise¬ 
ness.  riie  third  part  is  a  quiet  3/4 
canon  in  F  while  the  fourth  is  a  Waltz. 
The  final  movement,  an  Eb  alla-breve. 
is  a  lively  movement  marked  by  syn¬ 
copated  rhythms  and  is  reminiscent  of 
the  first  part.  Two  Company  is  inte¬ 
resting  music  of  a  contemporary  na¬ 
ture;  it  is  resourceful  in  iMith  rhythmic 
and  mefixlic  content  while  at  the  same 
time  lieing  not  text  difficult.  Grade  I 

Classital  Album  for  clarinel  and  pi¬ 
ano,  arr.  by  Arthur  Willner,  Boosey- 
Hawkes.  I.(H).  1947. 

Ten  short  pieces  are  iruiuded  in 
this  collection.  Gornjxesers  represented 
are  Purcell.  Handel.  (>luck.  Haydn, 
Mozart.  Beethoven  and  Schulrert.  Keys 
have  Ix'cn  chosen  with  the  young  stu¬ 
dent  in  mind:  lor  clarinet.  Am,  C.  F, 
G,  and  Em.  Fhe  range  is  only  mod¬ 
erate  with  the  highest  note  being  G*. 
I'he  little  numixrs  are  short  and 
charming.  The  piano  accompaniment 
is  for  the  most  part  on  a  par  with  the 
solo  part,  not  text  difficult,  and  could 
Ite  played  by  a  parent,  music  teacher, 
or  student.  Useful  Cirade  2-3 

See  you  next  month. 

The  End 
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(Continued  from  page  22) 

with  since  the  emlxtuchure  was  weak 
and  could  n<tt  alone  support  the  clari¬ 
net.  I'he  “e”  on  the  other  hand  pro¬ 
vided  the  clarinet  with  sup|K>rt  from 
the  left  hand. 

I'he  works  of  (iustave  I.angenus 
represent  a  worthy  contribution  to  th; 
clarinet  field.  In  surveying  these  works 
we  hope  to  pay  homage  to  one  of  the 
great  figures  in  clarinet  hisutry. 

New  Music  Reviews 

A  (Country  Story  for  Bb  Clarinet 
(Quartet,  by  Dai’id  Kaplan,  Belwin, 
Full  score  and  parts  SI. .50,  1958. 

Ensemble  work  an  ac  tivity  we  all 
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2nd  Band  Composition 
Competition  Set 

(Continued  from  page  49) 

ten  with  first  performance  rights  grant¬ 
ed  the  s|x>nsoring  band.  I  he  composer 
should,  if  at  all  possible,  be  present  for 
this  first  performance.  $50  expenses 
will  be  paid  in  addition  to  the  prize 
if  the  distance  is  mure  than  200  miles 
from  Oshkosh. 

8.  judges  decisions  to  be  final  re¬ 
garding  the  winner,  although  all  com¬ 
positions  will  lx‘  considered  for  pultli- 
cation  by  the  publishers. 

9.  If  no  com|x>sitions  submitted  .ire 
worthy  of  publication  we  reserve  the 
right  to  reject  all. 

.All  inc|uiric^  should  lx;  addresed 
to:  James  ('.roft.  Director  of  Bands. 
Senior  High  Schcx)l,  Oshkosh,  Wis¬ 
consin. 
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Unted  States  Marine  Band 
Mcifks  160th  Anniversary 

{Continued  from  page  61) 


frniii  the  dismal  Federal  City  these 
ni.iiiy  years.  They  provided  some  of 
th<  first  public  diversions  by  playing 
inlormal,  open-air  concerts  at  their 
eixampment  —  the  first  on  .\ugust 
21st,  1800.  There  is  no  record  of  what 
instruments  were  used  at  this  perform¬ 
ance  but  it  is  known  that  by  Decem¬ 
ber  of  that  year  there  were  also  two 
oIxM.'s,  two  clarinets,  two  French  horns, 
a  bassoon  and  a  drum  used  ...  a  far 
cry  from  the  fife  and  drum  music  that 
characterized  the  first  “Marine  Band.” 

short  while  later  the  Band  moved  to 
its  permanent  qi  arters  —  Marine  Bar- 
raiks,  8th  and  Eye  Sts.,  SE  —  which 
remains  today,  the  home  of  the  famous 
United  States  Marine  Band.  F'or  some 
years  later  their  public  sersice  con¬ 
certs  were  continued  at  the  Marine 
Barracks. 

While  it  is  primarily  known  as  the 
“Presidents'  Own,”  the  Band  also 
might  as  well  l>e  regarded  as  the  “band 
of  the  people.”  In  1890,  during  the  12 
year  leadership  of  the  famous  March 
King  —  John  Philip  Sousa  —  the  Ma¬ 


rine  Band  received  the  President’s 
approval  to  make  a  concert  tour  to 
include  all  of  the  48  states.  Since  that 
time,  a  concert  tour  has  been  conduct- 
t‘d  annually,  bringing  to  the  people 
of  the  United  States,  the  music  of  the 
country's  oldest  military  musical  or¬ 
ganization. 

Tcxlay,  the  100  piece  symphonic 
band  and  its  three  conductors  — 
Lieutenant  Colonel  .Albert  Schoepper, 
Director;  Captain  Dale  Harpham  and 
First  Lieutenant  James  B.  King.,  .Assist¬ 
ant  Directors  —  maintain  a  busy  con¬ 
cert  and  military  schedule  as  well  as 
concertizing  fur  visiting  dignitaries 
from  all  over  the  world.  In  the  past 
vear  the  Band  heralded  the  visits  of 


Queen  Elizabeth  If  and  Prince  Phillip 
of  England.  King  Saud  of  Saudi  .Arabia, 
President  of  Viet  Nam  and  the  Prime 
.Minister  of  France  ...  to  name  a  few. 

Continuing  to  bring  the  finest  in 
music  to  the  visitors  the  Nation’s 
Capital.  The  Marine  Band  presents 
their  weekly  concert  series  each  sum¬ 
mer  season  at  the  East  Plaza  of  the 
Capital  Building  every  Wednesday 
evening  and  at  the  Watergate  Theater 
each  Sunday  evening.  These  concerts, 
free  to  the  public,  begin  in  June  and 
are  concluded  the  last  week  in  .August. 
During  the  winter  season,  the  band 
may  be  heard  each  Thursday  evening 
at  the  Department  of  Commerce  .Audi¬ 
torium. 


KEE  USE  pPJTHE  ORIGINAL  SCHULER  AUTOMATIC  REED  DISPENSER  .... 

with  an  ordar  for  only  50  roads  of  your  choica. 

•  Laodiof  broad  roods  always  avallablo,  wboa 
tboy*ro  noodod— wboro  tboy'ro  noodod. 

•  Savos  tfaao  woaoy  distarbaaco.  Assaros  fiaost 
qooltty  roods  at  all  tinMs. 

•  Oor  sixth  yoor  af  spooMIsod  rood  sorvko. 

Pour  practical  models  to  salt  year  eoeds! 

•  All  roods  rolaseostod  oad  poekoaod  lata  Saab 
tory  lodhrldaal  Coataloors  yaaraatsod. 

•  Dlsyoasors  oow  la  oso  by  ovor  1M0  bosy  sabaal 
baod  dkootors  all  ovor  tbo  eoaotry. 

For  troo  doscripthro  foldar  coataioios  cooiploto  dstflls 
sand  yoor  aaaio,  addrtss,  positioa  and  kSmI  to: 

J.  H.  SCHULER  CO. 

Honovor,  Fonna. 
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From  Ebonite  Alto  and  Bass  Clarinets  to  Pull  Plateaux  Oboes-sefact 

ROBERT  MALERNE  cie 

Largest  French  Manufacturer  of  Quality  Woodwinds, 
in  the  widest  range  ever  offered  world-wide 
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CLARim  CORHCR 

{Continued  from  page  22) 

with  since  the  enil><>uthure  was  weak 
and  could  not  alone  support  the  clari¬ 
net.  The  "e”  «>n  the  other  hand  pr<)- 
vided  the  clarinet  with  sup|x>rt  from 
the  left  hand. 

I'he  works  «if  Ciustave  I-anRenus 
represent  a  worthy  contril>ution  to  th' 
clarinet  field.  In  surveying  these  wr»rks 
we  ho|)e  to  pay  homage  to  one  of  the 
great  figures  in  clarinet  history. 

New  Music  Reviews 

A  Country  Story  for  lib  Clarinet 
(Quartet,  by  David  Kaplan,  Helwin, 
Full  score  and  parts  Sl..^,  1958. 

Knsemble  work  an  activity  we  all 


recognize  as  sound  and  important.  The 
student  learns  his  place  in  the  group 
and  the  give-and-take  of  cooperative 
playing.  Only  a  few  decent  quartets 
exist  in  the  advanced  calibre  and  not 
many  more  are  available  for  the  me¬ 
dium  group.  .\n  attempt  here  has 
iR'en  made  to  provide  wholevtme  mu¬ 
sic  for  say  a  C>rade  3  level,  challenging 
with  op|x>rtunities  for  expression  yet 
within  the  limitations  of  the  young 
group.  The  music  is  divided  into  two 
parts,  a  3/4  .\ndante  and  a  2/4  .\lle- 
gr(»;  the  key  of  for  clarinet.  Range 
limitations  have  l)een  considered. 
Thus,  the  first  clarinet  reaches  no 
higher  than  O’,  the  second  to  .\2,  the 
third  to  while  the  fourth  remains 
in  the  chalumeau  range.  .Ml  parts 


share  in  the  thematic  material.  Th.-re 
are  no  technical  difficulties.  The  pub¬ 
lisher  has  providcxl  us  with  a  very 
clean,  clear,  attractive  edition.  Gr.  2-S 

Two’s  Company  for  two  Bb  clarinets 
—  by  l.eo  Kraft.  Boosey-Hawkes,  1,50 
1951 

Interesting  music  for  clarinet  duo  is 
not  plentiful.  It  is  therefore  a  pleasure 
to  welcome  this  delightful  suite.  The 
first  of  the  five  movements  is  a  cheer¬ 
ful.  rhythmic  alla-brevc  in  Eb.  Tech¬ 
nically  it  is  not  so  difficult  but  the 
svneopation  must  Ik*  carefully  worked 
out.  The  second  number  is  marked 
Brisk;  this  4  4  section  contains  acci¬ 
dentals  and  calls  for  rhythmic  precise¬ 
ness.  rite  third  part  is  a  ejuiet  3/4 
canon  in  F  while  the  fourth  is  a  Waltz. 
I'he  final  movement,  an  Eb  alla-breve, 
is  a  lively  movement  marked  by  syn¬ 
copated  rhythms  anti  is  reminiscent  of 
the  first  part.  Two  Company  is  inte¬ 
resting  music  of  a  contemporary  na¬ 
ture;  it  is  rc'vturceful  in  Ixtth  rhythmic 
and  melcKlit  content  while  at  the  siime 
time  Iteing  not  too  difficult.  Grade  4 

Classical  Album  for  clarinet  and  pi¬ 
ano,  arr.  by  Arthur  H’illner,  Boosey- 
Hawkes.  1.00,  1947. 

Ten  short  pieces  are  included  in 
this  collection,  (iomjxssers  represented 
are  Purcell.  Handel.  Cduck,  Haydn. 
Mozart.  Beethcjven  and  Schul)ert.  Keys 
have  l>een  chosen  with  the  young  stu¬ 
dent  in  mind;  for  clarinet,  .Am,  G,  F, 
G,  and  Em.  The  range  is  only  mod¬ 
erate  with  the  highest  note  being  GA 
The  little  numl)ers  are  short  and 
charming.  The  piano  accompaniment 
is  for  the  most  part  on  a  par  with  the 
solo  part,  not  too  di9icult,  and  could 
l>e  played  by  a  parent,  music  teacher, 
or  student.  Useful  Grade  2-3 

See  you  next  month. 

The  End 

2nd  Band  Composition 
Competition  Set 

(Continued  from  page  49) 

ten  with  first  performance  rights  grant¬ 
ed  the  sponsoring  band.  The  composer 
should,  if  at  all  possible,  be  prt'sent  for 
this  first  performance.  S50  expenses 
will  be  paid  in  addition  to  the  prize 
if  the  distance  is  more  than  200  miles 
from  Oshkosh. 

8.  Judges  decisions  to  lie  final  it- 
garding  the  winner,  although  all  c  on- 
positions  will  be  considered  for  publi¬ 
cation  by  the  publishers. 

9.  If  no  compositions  submitted  are 
worthy  of  publication  we  reserve  the 
right  to  reject  all. 

.All  inquiries  should  be  addresed 
to:  James  C'.roft,  Director  of  Bands, 
Senior  High  Schcxil,  Oshkosh,  Wis¬ 
consin. 
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Uni'ed  States  Marine  Band 
Mo  ks  160th  Anniversary 

{Continued  from  page  61) 

from  the  dismal  Federal  City  these 
many  years.  They  provided  some  of 
tht  first  public  diversions  by  playing 
intormal,  open-air  concerts  at  their 
emampment  —  the  first  on  .\ugust 
21  si.  1800.  There  is  no  record  of  what 
instruments  were  used  at  this  perfomi- 
ame  but  it  is  known  that  by  Decem¬ 
ber  of  that  year  there  were  also  two 
obiK-s,  two  clarinets,  two  French  horns, 
a  b.isscxm  and  a  drum  used  ...  a  far 
cry  from  the  fife  and  drum  music  that 
characterized  the  first  “Marine  Band." 

short  while  later  the  Band  moved  to 
its  iK-rmanent  quarters  —  Marine  Bar¬ 
racks.  8th  and  Eye  Sts..  SE  —  which 
remains  today,  the  home  of  the  famous 
United  States  Marine  Band.  For  some 
years  later  their  public  service  con¬ 
certs  were  continued  at  the  Marine 
Barracks. 

While  it  is  primarily  known  as  the 
“Presidents’  Own,”  the  Band  also 
might  as  well  l>e  regarded  as  the  “band 
of  the  people.”  In  1890,  during  the  12 
year  leadership  of  the  famous  March 
King  —  John  Philip  Sousa  —  the  Ma¬ 


rine  Band  received  the  President’s 
approval  to  make  a  concert  tour  to 
include  all  of  the  48  states.  Since  that 
time,  a  concert  tour  has  been  conduct¬ 
ed  annually,  bringing  to  the  people 
of  the  United  States,  the  music  of  the 
country’s  oldest  military  musical  or¬ 
ganization. 

Today,  the  100  piece  symphonic 
band  and  its  three  conductors  — 
Lieutenant  Colonel  .Albert  Schoeppier, 
Director;  Captain  Dale  Harpham  and 
First  Lieutenant  James  B.  King.,  .Assist¬ 
ant  Directors  —  maintain  a  busy  con¬ 
cert  and  military  schedule  as  well  as 
concertizing  for  visiting  dignitaries 
from  all  over  the  world.  In  the  past 
vear  the  Band  heralded  the  visits  of 


Queen  Elizabeth  II  and  Prince  Phillip 
of  England,  King  Saud  of  Saudi  .Arabia, 
President  of  Viet  Nam  and  the  Prime 
.Minister  of  France  ...  to  name  a  few. 

Continuing  to  bring  the  finest  in 
music  to  the  visitors  the  Nation’s 
Capital,  The  Marine  Band  presents 
their  weekly  concert  series  each  sum¬ 
mer  season  at  the  East  Plaza  of  the 
Capital  Building  every  Wednesday 
evening  and  at  the  Watergate  Theater 
each  Sunday  evening.  These  concerts, 
free  to  the  public,  begin  in  June  and 
are  concluded  the  last  week  in  August. 
During  the  winter  season,  the  band 
may  be  heard  each  Thursday  evening 
at  the  Department  of  Commerce  .Audi¬ 
torium. 


FREE  USE  OP  THE  ORIOINAL  SCHULER  AUTOMATIC  REED  DISPENSER  .... 

with  an  ordar  for  only  50  roads  of  your  choica. 

•  Laadlag  broad  roads  always  avallablo,  wboa 
tboy'ro  aoodad  wboro  tboy'ro  aoodad. 

•  Sovos  Baio-  aioaoy  dhtarboaca.  Assoras  fioast 
quality  roads  srt  all  Homs. 

•  Oar  sixth  yaar  of  spaeMIsad  road  sarvko. 

Pour  practical  models  to  suit  your  uoods! 

•  All  roods  raiasoactad  oad  isochaqad  Iota  Soul* 
tory  ladlaldaal  Caatolaars  qaaroataad. 

•  Dlspoosars  oow  la  usa  by  avar  1M0  busy  scboal 
bood  tfractors  all  ovar  tha  caoutry. 

For  frta  dascriptiva  foldtr  coataioiag  ceaiplatt  datsils 
sand  your  aaoia,  addrass,  positiaa  sad  scbMl  fa: 

J.  H.  SCHULER  CO. 

Honovor,  Panno. 
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Hi 

^  Largest  French  Manufacturer  of  Quality  Woodwinds, 

in  the  widest  range  ever  offered  world-wide 
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FOR  DETAILS 


•  ■  ■  The  name  BETTONEY  has  always 
been  a  buy  word  for  educators  and 
students  in  clarinets,  flutes  and  piccolos 
This  outstanding  line  sets  the  standard 
for  the  entire  music  world  in  every 
category  of  its  complete  range  of 
instruments,  from  student  to 
professional  models  Respected  for  their 
reliability  and  down  to  earth  prices. 
BETTONEY  woodwinds  have  no  equal 
in  true  dollar  value. 


Cundy-BETTONEY 


HYDE  PARK  36,  BOSTON,  MASS. 
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ON  SALE  AT  All  MUSIC  DEALERS 

MADf  iN  PARIS  Of  fINfST  HlfNCH  s  ANE 


Your  Best  Friend 
Is  Your  Parents  Club 

(Confinurti  from  /xiii*'  -48) 

gram?”  Our  plans  are  as  follows; 

(1)  Our  big  da\  of  the  sear  is  "lag 
Day”  —  inasmuch  as  sse  are  locateci  in 
a  large  area,  lomprising  various  toss  ns 
and  cities,  we  obtain  the  pennission  of 
the  WtKxl  River  fownship  C'.hainlier 
of  Commerce  to  conduct  our  l  ag  Day 
in  the  entire  area  since:  the  popul.icc 
of  not  only  Roxana  people  but  other 
band  memix'rs  in  adjoining  districts 
shop  in  \V<khI  River  and  other  areas 
we  work  according  to  plan.  I'his  pro 
gram  is  very  carefulls  worked  out; 
the  Executive  Committcx.*  of  our  Band 
Boosters’  Club.  ap|)oints  I'eam  Ci.ip- 
tains  in  each  area  —  all  students  of 
this  area  report  to  a  previously  desig¬ 
nated  place.  Every  band  member  is 
provided  with  a  small  container  for 
receiving  the  money,  and  gives  a  tag 
to  each  contributor.  Every  band  ineni- 
ber  must  be  in  full  unifonn;  this  is 
a  must!  This  provides  proper  identi¬ 
fication  so  that  the  general  public 
knows  the  people  they  are  contribut¬ 
ing  to.  In  the  past.  Ix'fore  we  required 
band  uniforms,  we  once  fountl  two 
boys  standing  on  a  street  comer  tak¬ 
ing  collections  —  they  were  in  no  way 
connected  with  the  Band  —  the  situa¬ 
tion  was  simply  summed  up  by  hav¬ 
ing  the  two  lK»ys  given  a  stern  lecture 
by  our  Icxal  C!hief  of  Police!  Thus,  be 
most  careful  in  planning  your  pr*- 
graml  know  what  you  are  doing! 

(2)  Our  next  source  of  income  is 
by  charging  each  band  parent  family 
the  sum  of  SI. (HI  per  year.  VVe  have 
some  340  students  actively  engaged 
in  the  study  of  band  instruments  —  of 
this  amount  we  have  to  date  321  paid 
up  band  parents! 

(3)  VVe  also  have  cake  sales.  Fall 
Festival,  the  annual  Excursion  on  the 
Steamer  “.Vdmiral”  on  the  Mississippi 
River.  Tickets  are  s«»ld  for  the  Ixwt 
trip  —  the  Band  Parents  Club  sponson 
this  trip  —  of  each  ticket  sold  (.Adult) 
we  receive  2’r^  commission  for  each 
ticket! 

In  addition  to  raising  money  for  the 
group,  all  of  our  Band  Concerts  are 
sponsored  by  our  Band  Parents’  Club. 
Members  serve  as  ticket  sellers,  asht  rs, 
etc.  When  we  take  a  band  trip  our 
groups  are  amply  chap  'roned  by  band 
parent  members. 

Fourth,  the  question  will  be  asked: 
“What  materials  are  available  that  will 
help  me  in  forming  a  band  parents’ 
club?"  C.  G.  Conn.  Ltd.,  Elkhart, 
Indiana,  has  an  invaluable  pamphlet 
entitled:  ".Some  suggestions  on  how  to 
organize  a  music  parents’  club.”  With 
the  kind  permission  of  C.  G.  Conn, 

Saptambcr,  1  °3I 
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"The  Super-Dynaction 
Buffet  Saxophone 
omozes  me  —  it  amazes 
the  conductors  under 
whom  I  play  — it  amazes 
my  fellow  musicians.  It 
has  power-punch.  It  cuts 
—  it  has  balance.  It  has 
perfect  response  and  ex¬ 
quisite  sweetness  of  tone. 


Ltd.  >  Mould  like 'to  quote  part  ot  a 
letur  M-rbatini,  as  sent  to  members 
uf  tl '  Klkhart,  Indiana,  Instrumental 
Mu'-  >  Parents'  Club: 

".Mt  alK'rs.  Instrumental  Music 

P.  u  iits  Club, 

Elkl.  li  t  Public  Schools. 

LIkii.irt.  Indiana. 

"Di  .:r  .Member: 

"1  lulosed  is  your  membership  card 
for  I  lie  Instrumental  .Music  Parents’ 
Chd). 

“  I  he  parents  of  every  your.gster  in 
the  Instrumental  .Music  Department, 
whetlier  in  grade  school,  junior  high 
schtHtl.  or  high  school,  automatically 
bet  Mines  a  memlx-r  of  the  Instrumental 
Music  Parents’  Club.  While  there  are 
tM>  iMnnalitit's  to  liecoming  a  member 
nor  no  dues  to  pay,  we  want  you  to 
feel  that  you  are  one  of  us  and  to  take 
an  at  live  interest  in  our  fine  organiza¬ 
tion.  -Vny  suggestions,  recommenda- 


tor,  including  myself;  I  sincerely  feel 
that  many  frustrations  can  be  avoided 
by  calling  on  “Your  Best  Friend  —  the 
Band  Parents’  Club.”  Give  them  a 
chance!  Thev  will  be  glatl  to  help  you. 


By  Answering 
The  Advertisers  in 
The  5M,  You  Make 
Your  SM  Continue 
To  Grow 


Remo  Introduces  New 

Snore  Drum  Practice  Pods 
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all  of  the  letter,  but  I  am  sure  all  of 
you  can  perceive  the  gist  of  this  type 
of  letter  urging  band  parents  to  take 
an  active  part  in  the  instrumental 
music  program! 

In  my  own  scIukiI  system,  the  Band 
Boosters’  Club  meets  the  first  Monday 
of  each  month  —  in  addition  to  our 
general  meeting  we  always  have  a  pro¬ 
gram  provided  by  our  instrumental 
students.  .\lso,  twice  a  year  I  show 
color  movies,  taken  by  my  gixx!  wife, 
of  all  parades,  football  game  half  time 
shows,  etc.  that  our  band  has  partici¬ 
pated  in. 

We  further  found  that  our  meetings 
had  a  greater  assemblage  by  having 
the  .41I-.\merican  favorite:  doughnuts 
and  coffee  after  the  meeting  was  con¬ 
cluded.  We  have  some  250  to  300 
members  present  at  all  of  our  meet- 
ings. 

Frankly,  I  feel  that  Band  Parent 
Clubs  are  worth  their  weight  in  gold! 
I'hey  have  helped  many  a  Band  Direc- 


Remo  Inc.,  manufacturers  «jf 
’’Weather  King  Drum  Heads,”  now 
produce  a  line  of  “Weather  King 
Practice  Pads.”  The  “Weather  King 
Practice  Pads”  have  won  approval  of 
leading  Bandmasters  ainl  {lercussion 
authorities  thruout  the  toumrv. 

These  pads  are  designed  to  simulate 
the  feeling  of  a  drum,  enabling  the 
student  to  make  rapid  progress  in  the 
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development  of  drum  technique. 

The  “Weather  King  Practice  Pads” 
will  s(H>n  be  available  at  dealers  every¬ 
where. 

For  further  information,  write  direct 
to  REMO  INC.,  1280%  Raymer  Street, 
North  Hollv-wood,  Calif. 


VIRTUOSO-CLINICIAN-CONCERT  ARTIST  ^^A  truly  Great  MusMan‘ 
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"To  my  perfect 
Clarinet,  by  BUffiT, 
you  have  iust  added 
the  greatest  Sax  f 
have  ever  played  I** 
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The 

NEW  LOOK 


of  elegance  and  tradition  •  styled  I 
in  the  shadow  of  the  Liberty  Bell 


by 


GEORGE  EVANS 

and  company,  inc. 

uniforms  since  I860 
132  North  Sih  St..  Phila.  6.  Pa. 


From  The  House  of  Craddock 
22nd  &  Oak  Streets  •  Kansas  City  8,  Mo. 
As  a  member  of  the  National  Association  of  Uni¬ 
form  Manufacturers,  Craddock  adheres  to  the 
Associetion’s  CODE  OF  ETHICS. 


Espagnur'-excerpt  (Rimsky-Korskaov); 
“O  Divine  Redeemer"  (Flagsud) 
(Gounod);  "Only  one  of  You”  (D. 
King  and  Orchestra);  “Another  Time” 
(Vera  Lynn  with  Orch.);  “June  Is 
Busting  Out  All  Over”  (Ted  Heath 
He  Orth.);  C>>ncerto  No.  27  in  B-flat, 

K  .'>95— excerpt  (Mozart);  “Portrait 
Painter  of  Paree”  (W.  Atwell,  piano); 
".Symphonie  Fantastique”,  Op.  14— ex¬ 
cerpt  (Berlioz). 

riiis  new  lx>ndon  ffrr  stereo  disc  is 
tremendous!  It  has  everything,  and 
every  neophyte  stereo  fan  should  have 
it  in  his  library;  not  only  is  most  of  it 
enjoyable,  but  it  will  surely  demon¬ 
strate  your  new  stereo  system.  Most 
highly  recommended. 

Long  Playing  Recordings 

The  Instruments  of  the  Orchestra. 
First  desk  men  of  the  Vienna  State 
Opera  Orchestra,  with  David  Randolph 
(narrator).  Two  12  inch  LP  discs  in 
album.  Vanguard,  2.56  West  5bth  St. 
\ew  York  19.  S.  Y.  (PRS-IOIT/S) 
S9.96. 

Seymour  Solomon,  in  his  introduc¬ 
tory  notes  which  accompany  this  set. 
says,  “.Actually,  this  album  evolved 
out  of  a  class  which  I  gave  several 
years  ago  demonstrating  the  instru¬ 
ments  of  the  orchestra.  In  preparing 
for  it  I  was  appalled  to  find  that  I 
would  need  to  carry  along  some 
twenty-odd  discs,  picking  out  indi¬ 
vidual  snatches  from  each  to  illustrate 
a  particular  instrument  or  effect.” 

.Music  Libraries  and  Music  Teach¬ 
ers  in  secondary  schcxils  and  colleges 
will  find  this  album  to  be  the  answer 
in  demonstrating  the  instruments  of 
the  modern  symphony  orchestra.  For 
example,  the  springs  —  are  demon¬ 
strated  bowed,  plucked,  muted;  notes 
are  played  vibrato,  staccato,  spiccato; 
there  are  double  stops,  trills  and  trem¬ 
olos.  Mr.  Randolph,  demonstrates 
further  how  instruments  should  sound 
played  on  a  good  hi-fi  phonograph; 
liuzzes  or  rattles  in  the  double  bass 
sections,  for  example,  indicate  me¬ 
chanical  or  electrical  defects  in  the 
phonograph.  Well  performed  with 
fine  hi-fi  reprcKluction  and  quiet  sur¬ 
faces.  High'  recommended  as  a  first 
punhase. 

Hindemith:  S'obilissima  Visione. 
Philharmonia  Orchestra  conducted  by 
Paul  Hindemith.  One  side,  and  Hinde¬ 
mith:  Concerto  for  Clarinet  and  Or¬ 
chestra.  Louis  Cahuzac  (clarinet)  with 
the  Philharmonia  Orchestra  conduct¬ 
ed  by  the  composer.  One  12  inch  disc, 
.Ingel  a  3.5490TP  S3.98  (long  playing). 

This  .\ngel  disc  is  the  second  in  a 
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seric's  of  a  composer<onducted  set  o( 
three.  The  first  part  of  the  disc  is  de¬ 
voted  to  the  suite  from  the  ball« 
al>out  St.  Francis  of  .Assisi  written  in 
collaboration  with  Leonide  .Vlassine 
of  the  .Monte-C^rlo  Ballet  Russe,  in 
1938.  Hindemith’s  polyphonic  skill  ii 
strong  throughout.  Taking  as  its  the 
matic  basis  what  is  said  to  be  a  trouba¬ 
dour  song,  it  builds  upon  a  naive 
melody  many  variations,  these  being 
interwoven  with  other  material  oi 
kindred  feeling  and  suggestion.  The 
wood  winds  have  important  r«les  to 
play  in  etching  the  lines  of  unadorned 
counterpoint.  We  have  here  the  finest 
recording  available. 

Stealing  the  show,  1  find  the  “Con¬ 
certo  for  Clarinet”  to  be  the  outstand¬ 
ing  part  of  this  recording.  Written  in 
1947,  it  was  dedicated  to  Benny  Good¬ 
man.  Not  necessarily  a  virtuoso  work, 
but  yet  demanding  considerable  an 
and  skill.  .A  four  movement  piece  re¬ 
presenting  a  clarinet  concerto  of  the 
first  order.  Ixruis  Cahuzac,  noted 
French  clarinetist,  gives  us  a  beauti¬ 
ful  performance.  Highly  recommended. 

Mozart:  Concerto  for  Clarinet  and 
Orchestra,  in  A-(K.&62):  Concerto  for 
Flute,  Harp,  and  Orchestra,  in  C  (K. 
299).  Bram  de  Wilde,  clarinet;  Hubert 
Barwahser,  flute;  Phia  Berghout,  harp; 
Amsterdam  Concertgebouw  Orchestra. 
Edward  Van  Beinum,  conductor,  Otu 
12  inch  LP  Epic  Disc  LC  3456.  S3.98. 

It  is  a  pleasure  to  recommend  this 
disc  of  good,  solid  clarinet  playing. 
The  tone  of  De  Wilde’s  instrument  is 
Iseautifully  caught  by  the  engineers 
Round,  reedy  and  rich,  an  outstanding 
performance.  The  concerto  for  flute 
and  harp,  come  forth  in  fine  quality, 
although  not  in  the  class  of  the  clari¬ 
net  concerto.  The  sound  of  the  onhes 
tra  is  big,  and  at  certain  times  it  sc'cirn 
to  overplay  the  part  of  an  accompani¬ 
ment.  Much  brightness  and  vitality, 
but  all  in  good  musical  taste. 
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Films 

LIBERIA:  ITS  MUSIC  AM) 
DANCING.  One  16mw  sound  film  in 
color  131/2  minutes.  Produced  by  Vogue 
Wright  Studios.  Distributed:  Associa¬ 
tion  Films,  Free  Loan. 

Sponsored  by  the  Firestone  Fire  and 
Rubber  Ckimpany,  this  film  shows  the 
customs  and  culture  of  Lilieria  on  the 
African  continent.  Being  the  most  ad¬ 
vanced  in  culture  of  any  .African 
group,  the  group  clings  to  many  of 
its  traditional  rites  and  ceremonies. 
The  dominant  instrument  ol  .Africa 
is  the  drum.  The  film  shows  how  it 


sets  the  tem|)o  f<)r  work,  worship  and 
ceremony.  The  songs  of  Liberia,  tell 
of  heroes  and  hunters  and  sometimes 
of  the  .\merican-born  Liberians  who 
returned  to  the  country  of  their  fore¬ 
fathers  and  founded  the  republic  in 
1847.  Through  this  influence,  the  mu¬ 
sic  of  Liberia  has  expanded.  Actual 
tape  recordings  and  on  the  spot  foot¬ 
age  show  Liberians  dancing  to  smooth 
western  rhythms  of  a  ja//  orchestra  in 
the  iiMxfern  metro(K)lis  of  Monrovia, 
f'his  is  the  first  film  of  four  Firestone 
subjects  on  l.iberia  to  be  devoted  ex¬ 
clusively  to  native  dances  and  music. 


Pn  ofiev:  Concertos  for  Violin  and 
Orcli  Ira:  No.  1,  in  D,;  and  No.  2  in 
G  V  'lor.  Issaac  Stern,  violin;  New 
York  Philharmonic  Orchestra,  Dimitri 
Mitt  itoulos,  conductor,  (in  No.  1) 
and  !  eonard  Bernstein,  conductor  in 
(No  2).  One  12  inch  LP  disc,  Colum- 
but  AL  5245.  $3.98. 

Altliough  several  recordings  are  list¬ 
ed  ill  the  LP  Catalogue  for  both  com¬ 
positions.  I  believe  that  this  Isaac 
Stern  Album  would  be  recommended 
as  (he  best  on  most  all  counts.  The 
surl.ices  are  most  quiet.  The  engineer¬ 
ing  IS  of  the  best.  The  violin  tone  and 
orchestral  support  gives  evidence  of 
equal  understanding  and  feeling. 

Powell:  Divertimento  for  Violin  and 
Harp;  Divertimento  for  Five  Winds; 
Trio  for  Piano  Violin,  and  Cello.  Her¬ 
bert  Sorkin,  violin;  Margaret  Ross, 
harp.  Fairfield  Wind  Ensemble.  He- 
lura  Trio.  One  12  inch  LP  disc.  Com¬ 
posers  Recording  CRI  121,  $5.95. 

Here  we  have  music  of  Mel  Powell, 
New  ^’ork  com|x)ser,  recorded  for  the 
I  first  time.  Evidence  of  the  composer 
I  having  studied  with  Hindemith  is 
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line  of  tonal  interest.  The  Diverti¬ 
mento  for  Five  Winds  will  find  interest 
for  many.  The  Trio  is  truly  a  grand 
work,  impressionistic  with  full  rich 
tones.  Performances  and  recordings 
are  firstclass. 

Filmstrips 

I  MAKING  MUSIC  WITH  WIND 
AM)  STRINGS.  Scribner’s.  1957.  32 
Frames  with  captions  and  title  frames 
in  color.  $4.00  (Chas.  Scribner  and 
Son,?,  Education  Dept.,  597  bth  Ave., 
VF  17.  NY.) 

Produced  by  David  Goodman  with 
drawings,  paintings  and  cartoons.  De¬ 
velops  scientific  principles  of  instru- 
'ment  making  through  a  series  of  ex- 


hed  m  the  following  instruments: 
flute,  clarinet,  olxie  and  bassoon;  trum- 
|>et,  trombone.  French  horn,  tuba; 
pViolin.  viola,  cello  and  bass.  Recom- 
imended  for  elementary  thru  junior 
high  school  grades. 

MEET  THE  INSTRUMENTS. 
Wowmar.  1957.  2  filmstrips.  Sound  with 
i’tptions  color.  The  set  $19.75  (Bow- 
rmr  Company  Inc.,  12  Cleveland  St., 
\l'alhalla.  N.  Y.) 

‘  The  filmstrips  with  disc  recording, 
18  rpm.  7  minutes  and  21  minutes, 
p’hotogr.iphs  and  script.  Explores  the 
pans  and  varied  tones  and  sounds 
phidi,  when  played  together,  make 
fhe  music  of  the  symphony  orchestra. 

[•he  titles  are:  "Strings  and  Wood- 
'inds",  51  frames;  “Brass  an  Percus- 
i'ln",  42  frames.  Recommended  for 
'St  with  all  school  grades. 


FOR  DEPENDABLE 
BAND  UNIFORM 
FABRICS...SPECIFY 

HAMBURGER 


100%  wool  wortlod  whipcords 


They  tailor  better  —  and  hold  their  shape 
that's  why  they  LOOK  BETTER  —  longer. 


'No.  IIM . . .  suporfino  whipcord 


'No.  ItCO , . .  standard  whipcord 


HAMBURGER  WOOLEN  CO.  Inc. 
45  EAST  17th  STREET,  NEW  YORK  3,  NEW  YORK 
AMERICA’S  FINEST  UNIFORM  FABRICS 
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UNIFORMS 


Tailored  to  your 
•xoct  $p«cifkatien«  in 
color,  docign,  and 
trim 

Wo  Footuro 
"WEARBEST" 
olUwool 

Uniform  Whipcords 
fine  quality,  durable 
uniform  weaves  in 
both  14-  and  16-ounto 
weights  .  .  .  and  in 
all  colors 
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SKETCHES  Of  NEW  DESIGNS 
and  catalog  in  full  color  are  availoble. 


Write  today  for  illustrations,  somples, 
and  complete  information  about 
America's  outstanding  Bond  Uniforms. 

ED.  V.  PRICE  &  CO. 

Custom  Tailors  Since  1895 
777  West  Von  Buren  *  Chicag'.>  7,  III. 


Would  you  like  to  be  the 
Teen-Age  Reporter  for  your 
School?  Write  for  free  Guide 


FORT  DODGE,  IOWA 
H.S.  A  JR.  COLLEGE  BAND 

...  an  outstanding  school  band  Ud 
by  Mr.  Walter  E.  Lake,  Director  ,  ,  . 

UNIFORMED  BY 


iStanbury 

Mey  we  sbow  you  whet 
Stanbnry  quality  uniforms 
can  do  for  YOUR  bandt 
Write  for  complete  infor¬ 


mation  to: 


Dapt.  B,  720  Deloware,  Kansas  City  S,  Me. 


Rcdiinincnded  for  junior,  senior  higii 
school  and  adults. 

ISTRODUCTIOS  TO  B.iTOS 
TWlRLlSCi.  Mississippi  University. 
\95h.  One  16mrn  sound  black  and 
while  film  S75.(K)  (Color  Sl.iO.OO)  Rent 
S7.50.  (U.  of  Miss.,  Dept  of  TV,  Uni¬ 
versity,  Mississippi). 

.\n  instructor  demonstrates  the  wrist 
twirl,  figure  eight,  cartwheel,  and  the 
reverse  wrist  twirl  and  corrects  the 
common  mistakes  of  her  beginners. 
.\dvanced  twirls  and  a  routine  by  the 
national  champion  are  shown. 

The  End 


Recruiting  The  Beginner 

(Continued  from  page  38) 

the  2  day  instrument  sales  at  the  band 
hall  by  a  reliable  music  dealer. 

The  pre-band  period  terminates 
with  the  procuring  of  the  band  instru¬ 
ments,  and  another  Beginner  Band  is 
launched. 

I'lie  End 


National  Catholic 
Bandmasters  Association 

(Continued  from  page  .i8) 

by  the  committee.  This  rejiort  will  be 
included  in  the  1958  Omvention  Pro¬ 
ceedings.  The  Proteedings'may  l>e  ob¬ 
tained  by  all  memliers  of  the  associa¬ 
tion.  If  you  do  not  receive  your  copy 
please  write  the  national  office  at 
Notre  Dame. 


Accordion  Briefs 

(Continued  from  page  65) 

I 

received  his  Bachelor  of  Music  Eduta- 
tion  degree  from  Northwestern  llni- 
versity  in  .\ugust. 

The  Egyptian  .Music  (lamp  at  Du- 
L2uoin,  Illinois,  had  an  excellent  en¬ 
rollment  for  the  week  in  June.  The 
accordion  enrollment  was  doubled  and 
it  is  planned  that  next  year  the  entire 
Camp  will  be  devoted  to  the  accordion 
for  one  week. 

The  Accordion  Teachers’  Guild  has 
been  invited  by  the  National  Music 
Camp  at  Interlochen,  Michigan,  to 
have  accordion  sessions  for  teachers 
and  advanced  students  during  the  reg¬ 
ular  summer  season  and  it  is  planned 
to  promote  this  for  the  summer  of 
1960. 

Both  the  .\nierican  .\rcordionists 
.\sscxiation  and  the  .\ccordion  Teach¬ 
ers’  C^uild  will  send  contestants  to  the 
Coupe  .Mondiale  (world  contest)  of 


the  International  Confederation  of  I 
.Accordionists  which  will  be  held  in  { 
Brussels  in  .Septemlx^r.  Traveling  ex 
penses  will  lx*  paid  by  the  respe<  tive 
organizations  and  after  arrival  all  ex¬ 
pense's  are  paid  by  the  C.I..A. 
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mind,  and  wn  will  submit 
aH  nocMSory  skotekM. 

Our  88th  Yoar— Thanks  to  Youl 


MARCHS  RRBENs  INC. 


Dapt.  O,  823  S.  Wabash  Ava. 
Chicago  5,  Illinois 
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UNIFORMS 


•  Fmi  Mattrids 

•  Export  Toiloring 

•  Fair  Pricts 

•  Full  Soloction 

•  Origiaal  Dtsigns 

Sine*  1892 


CATALOG! 

Writ*  for  imw.  J 
full  color  styU  J 
book  No.  472,  I 
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DeMoulin  BRor&  co. 


1070  S.  4th  St.  •  Greenville,  Illinois 


COVER  PHOTO? 

If  you  have  one,  send  it 
to  us.  It  might  be  used. 


HAVE  YOU  MOVED? 

If  you  have  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 
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(Continued  from  page  26) 


PHOTO  2  —  Position  for  counts  3  and  4,  or 
5  thru  8  of  strut. 

catecl  in  the  second  photograph. 

.After  the  fourth  count  the  arms, 
head,  baton  are  moved  to  the  position 
shown  in  photograph  number  f  and 
the  entire  procedure  is  repeated  as 
often  as  desired. 

This  strut  is  an  easy  one  and  there¬ 
fore  especially  merited  for  two  or 
more  twirlers.  It  will  also  hMtk  good 
when  executed  by  one  person. 

The  strutter  will  be  able  to  add 
many  varieties  to  this  strut  once  the 
basic  strut  is  mastered. 


fortable  vertical  jmsition.  The  ten¬ 
dency  for  most  strutters  on  the  strut 
to  low." 


is  to  leave  the  right 
Naturally  in  the  low  position  the  ap¬ 
pearance  of  the  movement  is  drastical¬ 
ly  changed.  The  arm  will  be  held  in 
this  |x>sition  for  two  counts  and  then 
one. 


Organ  Talk 

(Continued  from  page  44) 

“When  Johnny  Comes  .Marching 
Home”  to  “Nfexican  Hat  Dance”  to 
“.Nfelmly  of  Ix>ve”. 

-As  stated  on  the  cover,  Hammond 
registrations  are  included  and  they  are 
specialty  ones;  so  are  registrations  for 
another  organ  that  is  not  named. 

The  arrangements  are  flashy  and 
most  numlrers  have  clever  intros.  It  is 
taken  for  granted,  possibly  mistakenly, 
that  the  organist  pictured  on  the  cover 
is  the  arranger,  Glenn  Derringer.  If 
so,  he  is  a  young  chap,  and  judging  by 
his  arrangements  he  must  be  an  ac¬ 
complished  organist. 

It  would  l>e  interesting,  purely  as  a 
side  light,  if  the  back  cover  of  this 
album  contained  some  information 
alxmt  this  organist;  who  he  is,  his 
background,  and  how  he  came  to  light. 

This  is  not  an  album  for  beginners. 


BANDS— CHORAL 

I  f  I  1  LODGES— CLUBS 

L  m  _  ^  1  Raise  up  to  $2000 

with  our 

p-  fund-raising  plan. 

J  T  T  BEveryone  uses 

^  ^  ^  ^  |soap.  Give  our 

speak  for  it¬ 
self.  Your  sensational  money  maker  is 
the  choice  BREAKWATER  SOAP.  Quality 
soap  in  a  gift  box  ihat  will  be  eagerly 
bought  by  friends  and  neighbors.  This 
proven  sales  winner  will  make  big  pro¬ 
fits  for  your  group.  No  mosiey  outlay — 
No  risk  involved.  Send  for  details  and 
returnable  samples  to  show  your  group, 
giving  name  of  Organization,  names  and 
addresses  of  President  and  Treasurer,  and 
name  of  School.  A  post-caid  today  will 
bring  a  sure  fund-raising  plan. 


returncxl  to  position  number 

Notice  that  the  head  is  held  straight 
forward  which  is  the  most  natural  and 
best  appearing  position  during  these 
two  counts.  For  the  first  two  counts, 
it  was  mentioned  that  the  head  could 
be  held  in  one  of  two  positions.  For 
the  third  and  fourth  count,  however, 
the  straight  forward  position  will  be 
in  better  harmony  with  the  arms  than 
other  positions. 

Many  strutters  have  a  tendency  to 
point  their  chin  up  or  down.  Both  are 
impro|>er.  The  chin  should  be  held 
level  at  all  times  unless  a  different 
elevation  is  required  for  a  specific 


REHOBOTH  PRODUCTS  CO. 

Rahoboth  Baach,  Dalawara,  Dapt. 


Send  us  your  NEWS 
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m  BAND  MUSK  lABOKATORY 

{Continued  from  page  28) 


the  tontert.  1  he  smaller  group  offers 
that  speeific  training  in  blending  and 
perceptive  listening  that  is  not  always 
apparent  in  the  large  organization. 
Holiday  is  a  6/8  .\llegretto  in  C.  Dy¬ 
namic  contrasts,  precise  attacks  will 
Ik*  important  here.  .Most  impmant 
will  Ik  the  ensemble  —  the  staying  and 
"feeling”  together.  The  music  is  ef- 
lective  and  offers  some  interesting  pzs 
sibilities.  I  here  are  only  a  few  tech¬ 
nical  spits  but  they  are  of  short  dura¬ 
tion.  The  parts  are  clear,  printed  on 
one  page  and  in  the  practical  ranges, 
(iay  and  pleasant  (;iass  B— 

Highlights  from  South  Pacific, 
Rodgers  it  llamerstein,  an  hy  Philip 
,/.  l-ang  Williamson  Music  Co.,  Fit 
Sit  H.tMl.  I‘».i8 

The  "Highlights"  series  have  proven 
to  Ik  very  useful  at  banquets  and  as¬ 
semblies  where  easy  light  heartc'd  mu¬ 
sic  is  needed.  Ilie  playing  time  is 
never  tcKi  long,  this  one  just  over  4 
minutes.  The  well  known  music  from 
the  great  musical  is  arranged  in  "sure” 
band  keys  and  in  the  practical  ranges 
Kffective  Class  C 

Prelude  It  Fugue  in  I)  minor,  G.  F. 
Handel,  arr  by  Hurley  Mairs,  F  R 


Mark,  FB  5.00  .SB  7.50,  1958. 

I'he  music  has  been  taken  from  the 
compiser's  Ckincerto  #5.  The  music  of 
Handel  fairs  pretty  well  in  intelligent 
band  transcriptions.  It  is  surprising 
how  little  advantage  is  taken  of  the 
keyboard  and  orchestra  music  of  Han¬ 
del;  here  is  a  fine  source  for  band 
arrangements.  When  someone  men¬ 
tions  "fugue”  the  usual  thing  is  to 
think  of  Bach.  We  should  rememiKr 
that  Handel,  too.  wrote  some  very  in¬ 
teresting  fugues.  Fhe  first  section,  the 
Prelude,  is  a  slow  3/4  in  D  minor.  The 
music  is  serious  and  stately,  the  trip¬ 
lets  (coming  after  the  second  beat) 
must  never  be  rushed.  The  fugue  is 
an  Allegro  4/4  in  F.  The  subject  is 
stated  in  the  obcK  (cued  in  cl)  with 
its  contrapuntal  part  (in  the  manner 
of  a  double  fugue)  in  the  second  obcK 
(cued  in  cl).  The  subject  is  a  playful 
one  and  lexises  much  if  played  at 
break  neck  speed.  I'he  instruments 
are  in  their  prac  tical  rangers.  The  parts 
are  printed  clearly.  Handel  came  out 
ok  in  this  arrangement.  It  is  full 
sounding  and  lasts  a  bit  over  5  min¬ 
utes.  Gocxl  Class  C  up. 

Musica  Simpatica,  A  Southwestern 


FolkSong  Rhapsody,  by  Willia^n  fl 
Rhoads,  Summy-Birchard,  FB  lO.ol 
SB  15.00,  1958.  I 

Mr.  Rhoads  is  the  energetic  SDun^r 
conductor  of  the  University  of  Ne»| 
\Iexico  Bands.  sensitive  an  iiigul 
with  a  thorough  knowledge  of  iastni| 
mentation,  Mr.  Rhoads  has  asseiiiblcd| 
an  interesting  group  of  folk  son|L^ 
The  Rhapsody  consists  of  four  littk^ 
known  songs  of  the  Southwest  taken!’ 
from  the  J  D  Robb  collection.  Thei 
music  opens  with  a  hymn.  Let  I's  .\lll 
Go  To  Bethlehem.  The  section  is  slos  j 
3/4  in  the  keys  of  BJ),  G,  and  D^j 
Horns,  flutes,  and  wexidwinds  take  ihi| 
melodic  material.  The  second  folk/ 

song  is  a  fast  2/4  dance.  The  tonguii/A 
must  be  precise  and  the  rhythm  sure 
Keys  used  are  Bj)  and  F.  For  the  third 
song  we  have  a  little  valse  in  D|j.  Th* 
fourth  is  a  slow  habanera  2, 4  in  (  ' 
minor.  Musica  Simpatica  is  challen^ij 
ing.  band  must  be  alert  and  well; 
trained  to  catch  the  various 

changes.  .Attention  must  be  called  loj 

the  dynamics.  There  are  a  few  chall 
lenging  moments  for  clarinet  (rang:! 
to  high  F|)  and  cornet  (range  i  f 

high  B).  A  very  interesting  and  wort!:’’ 
while  arrangement  for  Class  B  banch 
and  up. 

Period  Piece,  by  Philip  J  /.ang 

Lawson-Gould,  FB  4.50  SB  6.00,  195'^ 

■ 
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Published  for  the  first  time  by  ART \ A ... 

The  Complete  Works  of 

ANTONIN  DVORAK 

A  C:RITIC:AL  edition  pre|>ared  under  the  su|>ervision  of  OTAKAR  .SOURER 
Fhe  publishing  house  of  ARTI.A  in  C./echoslovakia  (for  whom  Bexisey  and 
Hawkes  are  sole  U.S.  agents)  are  now  in  the  prcKess  of  issuing  the  complete 
works  of  Dvorak.  Fhe  titles  listed  below  comprise  those  numbers  already  in 
print.  Eventually  this  monumental  project  will  embface  the  entire  output  of  complete  Orrhentml  Ma'trrialii) 
this  Czech  master. 

Fhese  works  have  iKen  edited  fnim  the  original  manuscripts  and  comprise,  for 
the  first  time,  a  definitive  edition  of  Dvorak’s  com|x>siticins. 

Each  volume  is  available  either  cloth  IxiuncI  or  Ixiund  in  heavy  paper.  The 
music  is  printed  from  nc‘wly  engraved  plates  and  on  the  finest  grade  of  paper, 
in  most  cases  the  editions  are  of  uniform  size,  9(4  x  12(4  inches. 


CHAMBER  MUSIC.— coni. 

Duaky.  Op.  M  (nemo.  Violin  and  CoUol 

Quortol  in  D  Minor,  Op.  M 

Qttorlol  In  Eb  Moior,  Op.  SI 

Quartet  in  C  Motor,  Op,  It 

^cotel  in  F  Medor,  Op.  N 

^eotel  in  AJ»  Medor,  Op.  lOS 

Quartet  in  G  Motor,  Op,  IM 

nano  Quarto!  in  Eb  Motor,  Op.  IT 

CJuintet  in  Eb  Medor,  Oo.  IT 

Piano  Quintet  in  A  Motor,  Op.  II 

ORCHE.STRAL  WORKS 
(Full  and  Pocket  Scores,  and 


PIA^O  .SOI.O 

Silhouottos,  Op.  I 
DunOio.  Or.  35 

Thoms  wi'h  Variations,  Op.  36 
Waltxos.  Op.  54 
Pootic  Improstions,  Op.  15 
Suite  in  A  Motor,  Op.  91 
Humorosquo,  Op.  101 

PIAINO  DUET 

Slavonic  Dcmcot,  Op.  46  —  Sorios  I 
Slcrvonic  Demcos,  Op.  72  —  Sorios  2 

TWO  PIANO.S,  FOUR  HAM)S 
Concorto  in  G  Minor.  Op.  33 
From  Bohomiem  Woods,  Op.  II 

VIOI.IN  AND  PIANO 

Romanes,  Op.  II 
Menurko  in  E  Minor,  Op.  41 
Concorto  in  A  Minor,  Op.  S3 
tenata  at  F,  Op.  57 
Sonatina  in  G  Motor,  Op.  100 


CEI.I.O  AND  PIANO 

Rondo.  Op.  14 

Concorto  in  B  minor.  Op.  104 
CONCERTI  (Full  and  PcKkel  Scores) 
t  Concorto  in  G  Minor,  Op.  33 
for  Plano  emd  Orchostra 
V  Concorto  in  A  Minor,  Op.  S3 
tor  Violin  and  Orchostra 
'^Concorto  in  B  Minor,  Op.  104 
for  CoUo  and  Orchostra 
CHAMBER  MUSIC  (Carmplele  and 
I'cKkel  Scores) 

Tsrxotto  la  C  Medor,  Op.  74  (Two  Violins 
cmd  Viola) 

Trio  ta  Bb  Motor,  Op.  21  (Piano.  Violin  oad 


CoUo) 

For  complote  information  and  brochurot  doKribing  this  and  otkor  ARTIA  Edition'  write  to 

BOOSEY  and  HAWKES.  Inc. 


Order  De|iariment:  P.O.  Box  418,  Lynbrcmk.  L.I.,  N,Y. 
In  Conoda:  209  Victoria  Stroot,  Toronto,  Ontario 

Each  Tolumo  is  bound  in  hoaTy  papor.  and  wkors  indicated  (t)  is  also  aooU^ls  in  cloth  biadiaq 
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Soronado  in  E  Medor,  Op.  22 
for  String  OrehMtro 
t  Slavonic  Dcmcos,  Op.  41,  Sorios  1 
Csoch  Suite  in  D  Motor,  Op.  51 
Symphony  in  D  Motor.  M 
S^orso  Capriedoso,  Op.  M 
tSympbony  in  D  Minor,  Op.  70 
vSlavonic  Demcos,  Oo.  72,  Sorios  2 
vSymphoay  in  G  Motor,  Op.  II 
la  Naturo's  Roalm,  Op.  II 
Carnival,  Op.  12 
OthoUo,  Op.  13 
tSvmohony  in  E  Minor 

('Trom  tho  Now  World"),  Op.  15 
Holobok  ("Tho  Wood-Dovo*'),  Op.  110 

VOCAL  MUSIC 

Evoning  Songs,  Op.  3,  Voico  and  Piemo 
Gypsy  Smgs,  Op.  55. 

VoiM  emd  Piano— High  and  Low 
Four  Songs,  Oo.  12, 

Voico  and  Piemo — High  emd  Low 
I  ovo  Songs.  Op.  13.  Voico  and  Piano 
Blbliced  SMgs,  Op.  M.  Voico  cmd  Piano 
Stobot  Mertor,  Op.  51  (Vocal  Scorn) 


.Ama 
d  U* 
The 
tion<.  s 

Iilucc  it 
breath 
and  vi 
.Moti 
^hythii 
I'liroug 
I  mus 
■tkabK 
'US  sys 
foot  is 
( 

Ihe  "I 

ioesn’i 
•Mus 
poitun 
knd  le 
•ked 


78 


Soptembr', 


p)  i()d  Piece  is  an  attractive  gavotte 
writ!  n  by  one  of  the  country’s  fore- 
ino>t  arrangers.  The  music  is  light, 
cun  and  rather  charming.  It  will  be 
welt  "lied  by  young  bands  as  the 
ram  s  stay  within  the  confines  of  the 
■■pr.i  lical”  ranges.  The  music  is  in 
i  4  and  opens  with  four  bars 
rhytiiinic  vamp.  The  piccolo,  flute, 
and  Ht)  clarinet  state  the  perky  little 
St  takeni  theme.  The  next  section  is  in  Ejj  with 
Tbtkthe  melodic  material  in  the  low  wckxI- 
winds  and  baritone.  .\  pleasant  Class 
C  number  sure  to  brighten  up  any 
program. 

Briefly  Noted  —  Field  Formations 

W  ilch  Doctor,  Bagdasarian ,  art  by 
Paul  Yoder,  Hansen  FB  2.00  1958  64 
pts. 

Ihe  formation  is  a  witch  dcKtor 
(as  might  be  presumed)  using  a  basic 
60  piece  band.  The  music  is  easy  and 
fin  a  good  “outside”  band  key.  The 
parts  are  clear  and  directors  will  have 
no  trouble  separating  the  perforated 
parts  Class  C. 

Twilight  Time  Ram,  \evins,  \ev- 
ini  &:  Dunn,  arr  by  Eric  O sterling, 
Hansen  FB  2.00,  64  pts  and  cond. 

*  B  band 

Two  stars  are  formed.  The  basic 
unit  is  again  the  60  piece  band.  The 
iw’  **  Class  C 

‘  Theme  from  Zoro,  Foster  8c  Burns, 
arr  by  Eric  Osterling  Hansen  FB 
2(H)  1958  64  pts  and  score. 

Here  is  the  music  from  the  .\BC-. 
rv  Disney  production.  The  formation 
vhows  a  Z  and  sword.  The  music  is  a 
fast  S/4  in  F.  Class  C 
See  you  next  month. 

The  End 
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For  Parents  Only 

(Contintied  from  page  34) 

2.  Physical  Benefits 

.\niateur  musicians  reap  many  physi- 
tal  benefits  from  their  music-making. 

The  rhythm  and  pleasurable  emo¬ 
tions  stimulated  by  playing  music  pro¬ 
duce  increased  heart  action  and  proper 
I’ttathing  habits,  improving  the  health 
■md  vigor  of  the  individual. 

Motor  ccKirdination,  precision  and 
tlisthin  can  be  effectively  developed 
through  the  making  of  music.  When 
»  musical  beat  is  simple  and  unmis- 
lakabh ,  it  is  impossible  for  the  nerv¬ 
ous  system  to  ignore  it.  .\  jazz  pianist's 
hoot  is  as  active  as  are  his  ten  fin- 


«rr:ta  to 

nc. 


^tn.  Once  the  amateur  musician  gets 
lie  “leel”  of  musical  rhythm,  he 
doesn’t  lose  it. 

Music  well-performed  demands  gcxxl 
fxjsturi .  Lax  back  muscles  and  arms 
md  legs  out  of  line  decrease  the  de¬ 
nted  in  growing  children,  prescrib- 


gree  of  musical  excellence.  Musicians 
become  accustomed  to  assuming  the 
correct  postures  by  which  they  make 
the  Irest  use  of  the  muscle  power  need¬ 
ed  for  their  particular  instrument. 
Ciood  posture  soon  becomes  a  habit. 

Poise  and  grace  are  also  the  rewards 
of  music-making.  Rhythmical  move¬ 
ments  come  from  a  familiarity  with 
music  and  carry  over  from  the  per¬ 
formance  on  the  instrument  to  walk¬ 
ing,  sitting,  gesturing  and  speaking. 

In  particular  instances,  the  playing 
of  a  musical  instrument  can  beautify. 
When  ortluxlontic  difficulties  are  no¬ 
ticed  in  growing  children,  prescrib¬ 


ing  the  correct  instrument  can  help 
counteract  the  malcxclusion. 

Woodwinds  —  saxophones  or  clari¬ 
nets,  especially  —  will  correct  a  promi¬ 
nent  jaw  or  underbite.  Playing  brasses 

—  trumpets,  cornets,  French  horns, 
liugles,  tromliones,  baritones  or  tubas 

—  is  helpful  in  correcting  an  under¬ 
shot  jaw  or  an  overbite.  Flute  play¬ 
ing  will  help  remedy  a  short  upper 
lip. 

“Practice  on  these  musical  instru¬ 
ments  is  capable  of  exerting  a  strong 
influence  on  young  jaws  and  facial 
muscles”  according  to  Dr.  Howard  E. 
Kessler,  a  Cleveland  dentist. 


Tbiw  foA  TnaJtdftinq.  Band 


CA,  CEST  L' AMOUR  . Porter-Lang 

GIGI  . Loewe-Lang 

HE'S  GOT  THE  WHOLE  WORLD  IN  HIS  HANDS  Love-Warrington 

JUST  IN  TIME  . Styne-Warrington 

MAKE  BELIEVE  . Kern-Yoder 

THE  NIGHT  THEY  INVENTED  CHAMPAGNE  . Loewe-Lang 

THE  RIVER  SONG— Something's  Always  Happening  on  the  River 

Styne-Warrington 

TOUCHDOWN!  —  march . Williams-Cacavas 

YOUNGER  THAN  SPRINGTIME . Rodgers- Yoder 


ALL  NEW  QUICKSTEPS  INCLUDE  64  PARTS  &  CONDUCTOR 
EACH,  $2.00 


'^HERE'S  THE  BAND^' 


o  qukkitap  folio  of  15  aaty-to-play  song  fcift 
tot  outdoor  and  indoor  uto 
orrongod  by  JOHN  WARRINGTON 

CONTENTS 


April  in  Portugal 

Tbo  Bolh  of  St.  Mary's 

Rluoborry  Hill 

Rvcklo  Down,  Winsocki 

Ckorry  Pink  t  Appio  Blossom  Wkito 

F.oddy  and  his  Fiddio 

How  High  tho  Moon 


Lovo  Walked  In 
My  Funny  Valontino 
Rosalie 

Roses  of  Picardy 

There's  A  Small  Hotel 

This  Can't  Be  love 

When  the  Saints  Go  Marching  In 


The  World  Is  Waiting  for  the  Sunrise 
Ports,  each  . 50  Conductor  (B°) 


1.00 


Send  for  the  complete  list  of  Quicksteps 

JhsL  C^happalL 


Chappell  &  Co.  Inc.,  Buxton  Hill  Music  Corp.,  DeSylva  Brown  &  Henderson  Inc. 
Gershwin  Publishing  Corp.,  T.  B.  Harms  Co.,  Williamson  Music  Inc. 

RKO  Building  Rockefeller  Center  New  York  20,  N.  Y. 
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Music 

Directors 

the  new 

MARTIN 

"date  keeper” 

calendar 

serves  you  year  ’round 


Jot  your  schedule  right  on  each  date 
of  this  large  wall  calendar. 
B-Band  —  O-Orchestra  —  C-Choral. 
12  months,  starts  in  September. 

Chart  also  has  tips  on  care 
of  instruments.  Get  yours  now! 

MARTIN 

BAND  INSTRUMENT  CO. 

_ ELKHART,  INDIANA _ 

Modern  teachers  begin  with  — 

PRE-VIEWS 

Book  1  for  homogonoout  inttrumontol 
cioitot 

Modern  teachers  continue  with  — 

VIEWS 

IBook  II  for  Flulo,  Clorinot,  Soxophono, 
Trumpat,  Trombono,  Violin,  Drums 

Modern  teachers  follow  with  — 

RE-VIEWS 

Book  III  for  Trumpol 

by  Ckorlo*  L.  Roifsnydor— Vornon  R.  Milkr 
(Balann  of  fbroo  torioi  in  proparotionj 

DeKay  PubHshen 

Box  705,  Newark  1,N.J. 


By  MR.  MARION  EGBERT 
Staff,  American  Music  Conference 
332  So.  Michigan  Ave. 

Chicago,  Illinois 

1  A  visit  to  Jackson,  I'enncsscf  just 
at  the  close  of  school  was  most  reveal- 
j  ing  as  I  had  the  opportunity  to  in- 
I  terview  classr(K>in  teachers,  who  are 
I  actively  engaged  in  keylxiard  activities, 

;  private  piano  teachers,  and  parents,  as 
{  to  their  reaction  to  the  program  these 
1  past  three  years.  Without  exception, 
tlnrse  interviewed  expressed  signifi¬ 
cant  ways  in  which  the  program  had 
made  a  contribution.  I'he  teachers 
j  were  gratified  in  the  way  the  keylnrard 
1  hel|K‘d  the  off-pitch  singer,  and  the 
j  general  reading  and  fundamental  un- 
I  derstanding  of  music  by  the  class.  The 
parents  were  grateful  for  the  evident 
I  interest  in  music  study  by  their  chil- 
I  dren,  and  the  piano  teachers  noted 
the  expeditious  manner  in  which  new 
'  students  ap|)lit‘d  themselves  in  piano 
study.  'There  is  every  reason  to  l>elieve 
I  the  keyiroard  program  will  expand 
I  greatly  during  this  school  year. 

I  .\t  the  national  convention  of 
'  MENC  in  l^)s  .\ngeles,  this  past 
spring,  there  was  a  great  deal  of  em¬ 
phasis  on  this  phase  of  teaching,  and 
the  National  Piano  Committee,  under 
the  chairmanship  of  Dr.  Robert  Pace 
of  Columbia  University,  will  continue 
to  stress  the  values  of  using  the  piano 
!  keyboard  in  the  dassroom  throughout 
I  the  next  s(h(M>l  year. 

This  summer,  1  have  spent  a  good 
|x>rtion  of  the  time  preparing  a  sug- 
gc'sted  outline  which  is  designed  to 
help  the  classrottm  teacher  extend  key- 
I  Ixiard  activities  throughout  the  school 
year.  .Such  an  outline  has  been  re¬ 
quested  by  many  teachers  and  super¬ 
visors.  The  outline  makes  reference 
to  seven  major  song  texts.  The  .Ameri¬ 
can  B<x>k  Company,  C.  C.  Birchard 
(now  Summy-Birchard  Publishing 
Co.),  Follett  Publishing  Company, 
C.inn  and  Company,  Georgian  Insti¬ 
tute  of  America,  and  McGlaughlin  and 
j  Reilly  Company.  It  covers  material 


Do  wo  havo  YOUR  bond 
picture  in  the  ASBDA  files? 


from  grades  three  through  six. 

The  outline  does  not  go  into  de¬ 
tailed  instruction,  for  it  is  assumed  the 
teachers  who  would  use  this  material 
have  already  been  indcxrtrinated  with 
specific  techniques  necessary  for  iisinn 
the  piano  keylK>ard.  The  outline  luu 
been  prepared  specifically  for  iluxe 
teachers  who  have  attended  a  keyboard 
experience  workshop  of  the  .American 
Music  Conference,  however,  any  teach¬ 
er  who  has  some  knowledge  of  the 
piano  would  find  the  outline  useful  | 
in  planning  keyboard  experiences  for 
her  students. 

.Another  important  source  for  teach¬ 
ers,  who  will  Ire  actively  engaged  in 
keyiroard  experience  activities,  is  the 
manual  publishcxl  by  the  Music  Edu¬ 
cators  National  Ornference,  Keyboard 
Experience  and  Piano  Class  Instruc¬ 
tion,  edited  by  William  Sur. 


STRING  TSACHERS’ 


OCIATI 

Report  on  Strings 

By  Frank  W.  Hill 

It  is  hardly  logical  to  report  on  the 
activities  of  strings  over  the  countn 
during  "the  past  year”  since  strinn 
and  orchestra  activities  know  no  “year" 
but  continue  throughout  the  sutnnKi 
months  in  various  music  camps  from 
coast  to  coast. 

A  large  percentage  (which  we  hopci 
will  increase)  of  school  orchestra  di ' 
rectors  and  string  teachers  are  inem  j 
lx?rs  of  .A.S'T.A.  .A  “report”  of  then 
activities,  therefore,  represents  thfi 
achievements  of  .A.S'T.A. 

This  past  academic  year  made  sttit  J 
history  with  two  national  conveniioi  i 
of  AST.A;  coordinated  with  M.l.NA' 
at  Minneapolis  in  Feb.  and  wittl 


INSTRUCTION  BULLETIN 


HOW  TO  TAPE  RECORD  PERFORMANCES  FOR  BETTER 
RECORD  REPRODUCTION 


Wrife  for  Your  Copy  Today 
DEPT.  F.  CREST  RECORDS,  INC. 


220  Broadway,  Huntington  Station,  N.  Y. 
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^lKNC  at  Los  Angeles  in  March.  Both 
I,.. (tings  were  well  attended,  with  per- 
I  jps  2(K)  at  each  of  the  many  sessions 

voted  to  string  playing  and  dis- 
iision. 

Newly  elected  President  of  Anieri- 
«  I’s  fast-growing  string  organization 
i  Gerald  Doty,  Montana  State  Uni- 
\v.rsity,  succeeding  Frank  W.  Hill  of 
litwa  State  Teachers  Ciollt'ge.  Howard 
\  in  Sickle.  Mankato  State  Caillege, 
Mankato.  Minn.,  and  President  of  the 
Minnesota  .\ST.\  Unit  is  the  hard¬ 
working  national  I'reasurer. 

Paul  Kolland.  University  of  Illinois, 
continues  to  edit  the  ‘‘.American  String 
T(acher”  magazine  and  serves  with 
k(  nneth  Byler.  l.awrence  College, 
.\ppleton.  Wist.,  as  .\dvisory  Board 
on  the  various  publications  sponsored 
by  AS  I  A. 

\inong  the  string  highlights  of  last 
spring  was  the  orchestra  festival  at 
(^rnc'gie  Hall  in  New  York  (aty  last 
.\pril.  Featured  were  the  Central  Ken- 
lutky  Voutli  Symphony  Orchestra,  di- 
retied  by  .Man in  Rabin;  the  Univer¬ 
sity  of  Texas  \'iola  Ensemlile,  directed 
by  .Mliert  Ciillis:  the  New  jersey  Sym¬ 
phony  Junior  Orchestra,  Jennings 
Riitterfield.  conductor;  the  Jackson- 
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FOR  OUTSTANDING  PERFORMANCE 
YOUR  BAND  NEEDS  CHIMES  - 


Full  LMifltti 
C«vBr«  m4  Raw* 
hitft  Mafl«t  witli 


SEE  YOUR 
LOCAL  MUSIC 
STORE 


JeNCo  —  Box  168— Decatur,  III. 


WHITE  GLOVES  .  .  .  WHITE  SPATS 
tor  your  Marching  Bond 

CIoTOo  —  oU  on*  ■iso  —  U  por  dosoa 
Spall  —  ordor  ihoo  siso  —  S3  por  pair 

HIGHLAND  HOUSE 
Box  20  -  Hhaca,  N.  Y. 
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ville,  Florida,  Youth  Orchestra,  di¬ 
rected  by  Josef  P.  Oszuscik;  and  the 
•Milwaukee  Silver  String  Club,  con¬ 
ductor,  Patricia  Wojcik. 

The  annual  Michigan  String  En¬ 
semble  Festival  in  May,  held  at  Michi¬ 
gan  State  College,  East  Lansing,  dupli¬ 
cated  its  success  of  three  previous  years 
with  forty  student  trios  and  t|uartcts 
which  performed  for  advisory  coin- 
incnts  by  professional  authorities. 

Various  sunimer  music  conferences 
such  as  .\s|>en  and  Interlodien  fea¬ 
tured  an  imposing  array  of  faculty 
“headliners”  and  an  army  of  string 
students  and  teachers. 

The  growing  list  of  orchestra  festi¬ 
vals  promoted  by  ciilleges  and  univer¬ 
sities  over  the  country  testify  to  the 
intense  interest  in  string  playing. 
Dealers  in  string  instruments  and 
string  music  report  a  tremendous  in¬ 
crease  in  sales;  a  reliable  thermometer 
of  string  tem|)erature. 

Recent  shop-talk  of  staging  an  all- 
out  midwest  winter  orchestra  conven¬ 
tion,  perhaps  in  C^hicago,  on  a  parallel 
with  the  famed  “Xfidwest  Band  .Clinic” 
has  aroused  excitement  with  the  bow- 
artists. 

Plans  being  formulated  in  .\.Sr\ 
circles  for  the  coming  year  will  in¬ 
clude  the  annual  national  convention 
at  Kansas  Caty,  in  conjunction  with 
the  National  (amvention  of  the  .Mu¬ 
sic  Teachers  National  .AsscKiation 
February  20-2.'»,  and  probably  several 
other  national  meetings. 

Rumors  reach  us  concerning  aiitici- 
patc*!!  string  festivals  in  such  states  as 
.Minnesota,  Ohio.  New  York,  and 
Iowa. 

Publications  for  the  coming  year, 
from  .\.Sr.\,  include  a  re-print  of 
Percival  Hcnlges’  excellent  and  au¬ 
thoritative  lMM>k  ".Motion  .Study  and 
Violin  Bowing.” 

Slated  for  revision  and  re-printing 
this  year  are  John  Brytlen's  “List  of 
String  Duos”  and  the  extremely  popu¬ 
lar  and  valuable  catalog  of  “Contem¬ 
porary  String  Music.” 

revised  directory  of  string  repair¬ 
men  in  the  United  States  will  be 
available  soon,  with  a  scale  of  prices. 

Plans  for  the  continuation  of  this 
string  column  include  helpful  articles 
by  recognized  authorities  on  various 
phases  of  string  teaching.  We  hope 
you  will  read,  think,  and  let  us  know 
your  reactions.  .Ml  comments  are  wel¬ 
come.  and,  if  you  and  space  permit, 
will  l>e  printed  for  the  interest  and 
help  they  may  afford  our  readers. 

.Applications  for  membership  in  the 
American  String  Teacher  may  l>e  se¬ 
cured  from  Howard  Van  Sickle,  Treas¬ 
urer,  Mankato  State  (College,  Nfaii- 
kato,  Minnesota.  Dues  are  $.*>.00  per 
year. 

The  End 
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Colorful  lighting  Mokes  the 
Difference 

• 

Twinkle  Toes  for  Feet— 

Pom  or  Pin  Style  Light 
For  Hots 

• 

Change  to  any  of  7  Colors  while  marching 

• 

Lights,  without  batteries,  $1.25  each 
Kolor  Kaps,  7  colors,  50*  doz. 

(Fits  all  standard  lights) 

Batteries— Per  Doz.— $1.32 

HAR-TEE,  INC. 

Box  3101,  Cleveland  17,  Ohio 

No  Deolers 


TO  LEARN  - 
TO  TEACH  - 

TO  PLAY  an  instrument  quickly, 
correctly,  pleasantly  —  use 

NOTES  ALIVE!  Methods  and 
records. 

Eoch  method  in  10  ports  —  20  lessons  — 
3  to  5  months  of  intensely  interesting,  pleo- 
sont  ond  goinful  study  for  only  $15.00. 

Remember  the  RECORDED  TEACHER  it  ot 
your  commond  —  ot  your  convenience  — 
ot  ony  time,  ploying  your  lesson  over  ond 
over  ogoin  until  you  hove  it  perfect. 

MUSIC  EDUCATORS  moy  order  the  NEW 
Americon  issues  of  the  NOTES  ALIVEI 
Methods  ond  records  for  OBOE  —  BAS¬ 
SOON  —  Bb  CLARINET  ond  the  ALTO 
SAXOPHONE  on  opprovol. 

The  Method  for  eoch  instrument  consists 
of  o  well  graded  method  with  easy  to 
read  fingering  chart  and  three  double 
face  10"  pure  vinyl  LP  records,  recorded 
by  the  finest  artists  to  that  you  will  know 
just  how  everything  is  to  be  played.  With 
these  records  you  con  be  RIGHT  the  first 
timel 

For  moie  information,  send  o  cord  to 

NOTES  ALIVE! 

P.  O.  Box  820  Chicago  90,  III. 
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THE  DOttLE  REED  CLASOlOm 

(Continued  from  page  SO) 


such  (|ui‘!>ti(>iis.  However,  just  asking 
such  routine  questions  without  doing 
something  eonstructive  alrout  them 
will  never  v»lve  the  problem,  either, 
la-t  us  l>e  prepared  so  that  we  may  g:» 
along  in  an  easy  manner  accomplish¬ 
ing  our  purpose  —  what  ever  it  may 
lx-. 

Practical  Tips 

The  opening  term  of  any  schcMtl 
year  is  i>ery  interesting  and  important. 
In  general  we  are  moving  into  higher 
grades,  which  means  we  are  going  to 
make  more  act|uaintantes,  new  friends, 
new  routines  for  classes,  different  acti¬ 
vities.  more  res|)c>nsibilities.  This  all 
adds  up  to  ejuite  an  order. 

The  reed  is  your  number  one  prob¬ 
lem  —  until  you  understand  s  nnething 
alvo’it  tlv  intricacies  and  fallacies  of 
reed  tiouliie. 


Our  number  two  problem  is  the 
instrument  itself.  The  finest  reed  with¬ 
out  an  instrument  to  put  it  evn  is  of 
no  value  whatsexver.  I.ikewise,  the 
finc'st  instrument  made  is  of  no  mu¬ 
sical  value  without  the  reed  to  sound 
it.  Hence,  we  find  the  reed  and  in¬ 
strument  to  lx  inseparable  musically. 

.My  |x>int  is  this  —  we  may  have  a 
very  fine  instrument  and  perfectly 
gcxKl  reed,  but  if  the  instrument  is  nevt 
in  gcKKl  playing  condition,  we  are 
again  at  a  loss  to  prcxluce  music. 
Having  and  keeping  our  instrument 
in  gcKxl  playing  condition  is  a  MIJ.S  I' 
for  gcKKl  performance. 

For  the  beginning  student  —  Ovn- 
sult  your  band  director  or  music  teach¬ 
er  regarding  your  instrument  and 
reeds. 

To  you  who  have  been  playing  for 


REBO  MUSIC  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-3S  E.  AloiMda  Ava.,  Danvar  9,  Colo. 


some  time  —  I  Ixlieve  that  you  should 
accept  these  responsibilities.  First  of 
all.  you  should  kn<»w  the  instrument 
well  enough  to  know  what  to  exix-ct 
from  it.  Secondly,  you  should  have  had 
experience  enough  to  know  whether 
or  not  your  reed  is  right  for  you. 
.Sexmer  or  later  one  s’.iould  learn  to 
trim  t»r  make  his  own  reeds.  This  is 
by  far  the  most  satisfactory  methcxl  in 
the  long  run  lor  the  double  reed 
player. 

Double  reed  sections  are  often  hard 
to  build  up.  The  limited  number  used 
each  season  precludes  a  full  group  for 
the  following  season,  unless  a  group 
can  be  fonned  as  a  training  group  for 


'TROMBONE  JUBILEE” 

(MARCH) 

Brilliant,  crowd  pleasing,  instrumental  NOVELTY 
"Slidin9  sensation  of  the  nation”  -  Full  Band  $3.95 


MC-rex  ACt>AM«CMCMTS  w.  A>gXAAH)MA  AVt..  ncurweco  a?.  CAlir. 


Instrumental  and  Vocal  Directors  and  Teachers  —  ATTENTION  I ! 

STUDENT  BUNDLE  SUBSCRIPTION 

5Q%  DISCOUNT  SI  .50 

Regular  Subscription  —  1  Year  $3.00 

Student  Bundle  Subscription  —  1  Year  $1 .50 

(10  or  more  subscriptions) 

College  Instrumental  Classes  —  Music  Majors  —  High  and  Junior  High  Students 

College  students  majoring  in  music  education,  students  in  Junior  and  Senior  High  Schools,  and  parents 
can  now  receive  a  copy  of  THE  SCHOOL  MUSICIAN  magazine  10  times  a  year  for  50%  discount.  Only 
requirement  is  that  10  or  more  persons  subscribe  at  one  time.  The  bundle  will  be  addressed  to  one  person 
for  redistribution  to  the  bundle  subscribers.  Subscriptions  can  start  any  time.  Send  remittance  with  order. 

Make  All  Checks  Payable  to: 

THE  SCHOOL  MUSICIAN  4  East  Clinton  St.  Joliet,  Illinois 
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con  oig  seasons.  .An  excellent  form  of 
sue  I  a  training  group  is  an  ensemble 
for  woodwinds. 

Finding  an  incentive  for  study  of 
doi.ble  reed  instruments  by  forming 
groups  of  like  instruments  or  groups 
composed  of  instruments  of  a  section 
could  very  well  help  in  keeping  a 
group  of  wocxlwinds  and  especially 
doultle  reeds  ready  for  vacancies  in  the 
lai'^e  groups.  That  is  the  practical  ap¬ 
proach  to  the  ensemble  benefits. 

The  musical  gains  from  ensemble 
work  with  like  instruments  are  invalu¬ 
able  and  numerous.  Close  assexiation 
with  students  all  playing  reed  instru¬ 
ments  gives  added  interest  and  prob¬ 
lems  of  reeds  can  l>e  discussed  and 
solutions  found. 

In  conducting  wotxlwind  groups  for 
the  past  two  years  at  band  camps,  I 
have  found  that  the  double  reeds  be¬ 
come  accustomed  to  the  sound  of  their 
own  instrument  and  their  reed  neigh¬ 
bors.  In  most  cases,  the  exposed  sound 
and  ({uality  of  double  reeds  had  not 
really  been  recognized  by  the  students 
until  the  actual  experience  had  l>een 
created  for  them.  Interesting  and  suit¬ 
able  music  for  ensemble  groups  must 
be  used  and  is  available  now. 

This  discussion  leads  me  to  a  very 
vital  requisite  for  the  double  reed 
section:  “TONAL  BALANCE.”  Acting 
as  adjudicator  at  festivals,  I  often  note 
a  complete  lack  of  tonal  balance  in 
some  section  or  smaller  groups,  such 
as  quartets,  etc.  Players  may  be  well 
I  matched  technically  and  musically  and 
:  still  lack  tonal  balance.  Each  like  in- 
I  strument  with  an  unlike  quality  of 
I  sound.  This  difference  of  quality  in 
’  sound  is  not  pleasing  to  the  listener 
I  and  gives  a  strident  quality  to  the 
section  or  small  group. 

lonal  balance  is  acquired  and  stu¬ 
dent  and  instructor  can  effect  it  by 
'  listening  closely  to  the  sound  produced 
.  on  each  note,  each  measure  and  each 
j  phrase. 

*  Its  nice  being  with  you  again.  .So 
long  for  now.  .See  you  next  month. 

Lhe  End 
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The  "Mysterious"  Violin 


(Continued  from  page  37) 


from  the  old  violins  of  a  hundred 
and  fifty  years  ago,  though  the  basic 
accoustical  principals  remain  un¬ 
changed.  Improved  strings,  chinrests, 
and  mechanical  devices  solve  many 
problems  that  beset  the  artists  of  yes¬ 
terday. 


All  this  is  not  intended  to  dim  the 
romance  of  the  violin.  Perets  have 
called  the  violin  the  "Ffeart  of  Music.” 
and  the  “Voice  of  the  .Angels."  In  old 
uutruinents  sometimes  is  inscribed  “In 


Life  I  was  Mute;  in  Death  I  Sing." 
These  may  be  apt  descriptions  only 
if  the  instrument  is,  from  the  purely 
practical  viewpoint,  capable  of  pro 
ducing  beautiful  sounds. 


It  is  your  responsibility,  parents  and 
teachers,  to  see  that  your  child  possesses 
a  violin,  viola,  or  cello  that  meets  the 
requirements  for  making  fine  music 
and  is  a  joy  to  play. 


And  Now  ’t’s  “Cool” 


.Among  musicians,  the  term  jazz 
is  used  to  cover  developments  of 
American  folk  music.  In  the  1920’s 
jazz  was  called  Dixieland  and  ragtime: 
in  the  ’3()s  it  was  big  band  swing  and 


bcKigie  wcxrgie:  it  was  bop  in  the  ’40s 
and  now  in  the  'iiOs  it’s  "ccxil  jazz.”  .All 
of  this  .American  music  grew  from 
various  families  of  folk  music  around 
the  turn  of  the  century,  when  the 
Western  and  hillbilly  melodies  and 
the  .American  Negro  blues  began  to 
converge. 


NORWOOD 

SfflNOS 

SUPERB  QUALITY  AT 
SENSATIONAL  PRICES! 

Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Ffeavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


MUSIC  STAND 
MODfL  !•  Two-section 
Stand,  ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22', extends 
to  57*.  Heavily  nickel- 
plated.  Each,S3.40.Three 
dozen,  $38.00  per  doz. 

S-YE  AR 

REPLACEMENT 

WARRANTY 


ORCHISTRA  STAND 
MODEL  2SR  Glareproof 
desk  in  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  Into  desired 
slot.  Made  from  18-gauge 
steel,  20"  x  14'  with  2%' 
shelf.  Non-slip  extension 
rod;  ZV/t  to  55'  adjustable 
height.  Exclusive  3-point 
suspension  base  is  extra 
rugged,  finished  in  black 
crackle.  Each,  $12.00.  Per 
Dozen,  $138.00 


NORWOOD 


The  Norwood  Company,  Inc. 
Morton  Grove,  III.— Los  Altos,  Calif 
Eastern  Representative 
J.  C.  Hart  •  New  York  City 


MUSIC  STAND 
MODEL  2S  Professional 
quality  3-section  stand  that 
is  deluxe  in  all  respects. 
Fixed  angle  desk.  Folds  to 
17',  extends  t»  60'.  Heavily 
nickel-plated.  Each,  $4.60. 
Three  dozen,  $51 .30  per  doz. 
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KRAUTH  AND  BENNINGHOFEN 


By  Dr.  Angelo  La  Mariana,  ASTA 


Music  Ucpartnirnl,  Slate  I’nlverslly  Teachers  Colleae,  Plallsburgh,  X.\ 


Se-ptetiilK-r  19r>K  finds  education  un¬ 
dergoing  a  scrutini/ing  investigation 
by  (x-ople  Ironi  all  walks  of  liie;  by 
teachers,  parents,  legislators,  lawyers, 
and  organizations  sc-einingly  coni|)osed 
of  “ex|K-rts"  in  the  field.  How  we  re¬ 
act  as  music -c-diicators  in  these  pre¬ 
carious  and  changing  times,  could  in- 
lluente  the  uncertain  future  of  music 
in  our  schcHils,  lor  which  many  have 
devoted  years  ol  dedicated  sersice. 

There  arc  thrc*e  obvious  and  im¬ 
mediate  reactions.  The  first  and  weak¬ 
est  is  ap|K‘asement.  We  can  attempt 
to  satisfy  these  individuals  who  are 
criticizing  our  efforts  by  adopting  all 
suggestions  for  curriculum  change's  and 
following  all  recommendations.  (Ob¬ 
viously  ridiculous).  Secondly,  we  can 
go  into  reverse  and  attack  the  critics 
by  questioning  their  cjualifications  and 
backgrounds  and  accuse  them  in  turn 
of  destroying  our  schends.  Or,  finally 
we  can  adopt  a  policy  of  putting  our 
houses  in  order  by  honestly  evaluat¬ 
ing  our  (own)  abilities,  methexis.  ob¬ 
jectives,  curriculum  and  our  contribu¬ 
tions  to  the  schcMil  and  more  impor¬ 
tant  to  the  individual  child  and  finally 
to  the  tonmiunity  and  to  the  human 
race. 

In  so  doing,  it  would  lx*  well  to 
think  of  ourselves  as  educators  and 
not  “s|X‘cialists’#.  We  should  honestly 
relate  our  cibjectivcs  with  the  entire 
fatuity  and  concern  ourselves  sincere¬ 
ly  with  general  curriculum.  We  cannot 
give  lip  service  and  at  the  same  time 
fexus  on  our  unique  problems  and 
maintain  narrow  viewpoints. 

Naturally,  for  an  example.  Band 
trips.  Chorus  or  Orchestra  perform¬ 
ances  out  of  town  or  hxal  or  state 
music  festivals  comerii  us  greatly  but 
we  should  make  every  effort  jx)ssible 
to  work  out  schedules  that  are  agree¬ 
able  to  our  fellow-teachers  and  ad¬ 
ministrators.  C'.onversely  the  same 
courtesy  should  lx;  extended  the  De¬ 
bating  team  or  Drama  group  as  it 
affects  our  instrumental  work.  Gcxxl 
public  relations  will  help  insure  mu¬ 
tual  understanding.  'This  schcxtl  year 
particularly,  we  would  lx;  wise  to  make 
greater  efforts  to  coordinate  music 
into  the  entire  schexd  program.  Our 
music  should  be  shared  bv  volunteer- 


Publishert  should  tond  all  matoriol  for 
review  direct  to  Dr.  La  Moriano. 


ing  |X‘rformances  of  our  various 
groups. 

Within  our  own  ranks,  we  should 
cultivate  a  gretwing  rapport  bc-tween 
teachers  in  the  various  fields  of  music 
by  creating  broader  and  more  com¬ 
prehensive  programs  and  reinfwrcing 
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You  took  great  pains  in  selecting 
your  fine  instrument.  Enhance  its 
beautiful  tone  by  using  only  the 
finest  strings  — CUT  and  GUT 
WOUND  strings.  Insist  on  the  fol¬ 
lowing  brands. 
lA  BCUA  NU  TONt 

lA  PkifERITA  SWEHONi 

CkITEklON  kEGINA 

Convince  yourielft  Try  them! 
fTrite  for  FREE  sample  and  price 
list. 


School  Stand 


Designed  Exclusively  For  School  Use. 

•  Rolled  Edges  Around  Desk 
Give  Addcxl  Strength 

•  Thumblock  Automatically 
Locks  Desk  To  Tulx; 

•  No  Tcxrls  Needtxl  To  As¬ 
semble 

•  Simple  Height  Adjustment. 
No  Thumb  ^rews  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  Desk 
At  Any  Angle 

Ask  Your  Dealer  For  Special  School  Prices 
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Reviews 


a  total  balanre  of  music  by  cmphasi/- 
int:  (iOOD  MUSIC  in  all  areas. 

I'loperly  this  September,  we  shoultl 
all  of  us  make  that  extra  effort  to  ex- 
pl.iiii  the  need  of  music  in  our  sch(K>Is 
and  (ommunities  and  our  program  for 
att  (inplishing  the  fulfillment  of  these 
plans.  We  must  Ire  careful  not  to  be 
on  the  “defensive”.  Music  shoultl  be 
piisented  as  a  vital  part  of  the  stlux)! 
iiirritulum  in  a  balanced  program. 

In  rellecting  on  these  remarks.  I 
fet  1  the  need  here  for  a  brief  explana¬ 
tion  lest  my  motives  lx*  misundersttKKl. 
It  is  customary  for  the  Septemixr  col- 
unm  to  deal  with  some  aspect  of  the 
btginning  of  the  school  year  with 
variations.  It  seemed  to  me  pretty  im¬ 
possible  to  ignore  the  present  crisis 
as  it  effects  music  and  write  of  the 
activities  of  "back  to  school”.  Being 
rather  realistic.  I  t<K>k  advantage  of 
the  op|M)rtunity  to  discuss  our  situa¬ 
tion  and  attitudes.  No  intention  of 
gising  advice  is  intended. 

1  feel  this  sch(H>l  vear.  music  as  well 
as  many  other  unrelated  subjects,  will 
lx  under  fire  and  if  we  are  aware  of 
the  situation  and  projxrly  stand  our 
ground,  we  will  continue  to  go  for¬ 
ward.  Perhaps  I  am  overly  optomistic 
but  I  feel  that  concerted  effort,  pa¬ 
tience  and  personal  enthusiasm  will 
keep  us  from  not  only  IcMrsing  precious 
ground  Imt  will  permit  us  to  secure 
a  ixrmanent  place  for  music  in  our 
s(h(M>l  systems  for  all  times. 

When  .Sputnick  and  Russian  scien¬ 
tific  achievements  are  presented  as 
“final”  arguments  for  more  science 
and  less  “frills”  (and  there  are  many 
who  would  place  music  in  that  cata- 
gory),  we  might  remind  our  critics 
that  it  was  also  Russia  who  recognized 
a  young  Texas  pianist  with  so  much 
enthusiasm  that  the  whole  world  clam¬ 
ored  to  hear  him.  We  might  also  con¬ 
sider  the  Russian  Ballet  when  on 
Anterican  tour  this  summer.  Not  only 
did  our  great  mid-west  acclaim  them 
but  also  our  large  cities  thundered 
applause  and  appreciation.  It  is  ob¬ 
vious  then  that  Russia  (if  we  are 
obligc*d  to  look  to  her)  is  not  oblivious 
to  the  place  of  the  arts  in  this  nuclear 
age. 

Any  hasty  comparison  of  unlike  cul¬ 
tures  tan  give  a  very  unfair  picture 
and  results  can  lx*  clistorted.  .At  the 
same  time,  there  lies  great  danger  for 
human  values,  which  take  st)  painfully 
long  to  develop.  Afy  own  personal  feel¬ 
ing  as  I  prepare  this  .Septemixr  1958 
I  column  is  one  of  disixlief  that  we 
must  adopt  Russian  methtxls  in  our 
educational  system.  I  much  prefer  to 
plate  my  trust  in  our  .American  way 
of  life,  which  has  always  permitted 
each  of  us  to  develop  according  to  his 
choice  and  his  talents. 


Tournament  of  Temperments  —  K. 
Ditlerulorf  —  (1739-99)  —  Arr.  Emil 
Kahn  —  Pub.  G.  Schirmer  —  Price 
Set  .A  -  S8.(M),  B  -  SI 0.00,  Cl  -  SI 3.00, 
Parts  50<*,  Extra  Score  S3. 50. 

.A  fine  addition  of  Barcxpie  music 
to  the  repertoire  for  concert  and 
schcxtl.  Six  movements  from  the  Ballet 
—  “II  Combattimento  clelT  umane  pas- 
sioni”.  Very  nicely  arranged  for  or¬ 
chestra:  also  playal>le  in  original  ver¬ 
sion  or  with  strings  alone.  Simplified 
2ntl  violin  and  bass  parts  are  available. 

Scored  for  usual  reeds  plus  bass 
clarinet  or  tenor  Sax  (  Sid),  for  bas- 
scx)n)  and  two  alto  saxes  (Sub.  for 
Horns).  Two  horns,  two  trumpets, 
three  trombones,  timpani,  percussion 


and  piano.  The  parts  are  large  and 
clear  with  rehearsal  numbers.  Full 
store  with  each  set. 

The  Sections:  The  Proud,  The 
Humble,  The  Eccentric,  The  Cieiitle, 
The  .Melancholic  and  The  Spirited 
are  not  long.  First  and  last  selection 
are  the  longest  and  more  difficult 
movements.  The  ranges  for  reeds  and 
brass  are  not  extreme.  Parts  are  not 
difficult. 

1st  A^iolin  includes  4th  position  in 
two  movements,  other  playable  in  1st 
position.  (3  string  chords  in  1st  and 
last  movements):  second  violin  —  3rcl 
position:  second  violin  simplified  — 
1st  position  consists  of  cpiarter  and 
eighth  notes.  A'iola  —  1st  position: 
(’.ello  to  2nd  position:  Bass  —  4th  posi- 
(Turn  to  page  86) 
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Classified  Rates 

Minimum  ad  15  word*,  $SJM  (25i 
each  additional  word);  25  word<i 
for  1430  (20c  each  additional 

word);  or  50  words  for  $6.75  (15c 
iidditional  word). _ 


INSTRUMENTS  FOR  SALE 


RECORDERS,  VIOLA  da  GAMBAS.  CATA- 
loK.  Hcoonler  Shop,  .'MW  W.  Ith  Street,  lyin 
AiiKeles  Lt,  California. 

ATTENTION  SCHOOL  BOARDS.  INSTRl'C- 
tors,  liaMtooiiists.  .\  thrill  await*  you 
when  you  «e  anil  try  the  New  Jewel  lta»- 
siMiu,  intent  2.'i  keys,  I  roller*.  The  triient 
mill  full  voic-il  anil  iiiont  ailvuiireil  in*tru- 
inent  to  ilate.  Shoiilil  si'll  for  Sistek 

IntriMliirtury  Offer  only  iMMMI.imi.  .\t  your 
liealers,  or  write  Sistek  Music  C.U.,  Hi2K 
Itronilwny,  Clevela.ul,  Ohio. 


PUBUCATIONS 


THE  PERFECTION  METHOD  FOR  PRE- 
liaiiil  Instruction.  This  niethoil  incorporates 
iilea*  not  foiinil  in  other  publications.  It  is 
scoreil  for  buKle*  in  F  anil  G,  tile  usual  I 
ineliHly  instriiinent*  IncliiiiinK  lunette.  Tray-  I 
ner-rlarnettr,  autoharp,  piano  (on  full 
si'orel  amt  the  rhythm  instrunients.  Senil 
for  free  brochure  tinlay.  Dr.  liircharil  C.oar, 

.~i(II  (iarileii  Hoail.  IVKalb,  llllnol*.  _  ; 

FLCTISTS!!  THE  MODERN  IMPROVE  j 
Trill  anil  Kaslr  FiiiKeriiiK  Chart.  Authentic!  ' 
I'^lucalional !  IncluilinK  siiUKestion*  fur  per-  I 
feet  flute  perforniunce.  ‘J.‘>c  Postpaiil.  Send  | 
for  burauin  price  list  of  new  and  used 
flutes,  ilaynes  exclusive  aaeiicy  for  Wiscon¬ 
sin.  K.  (!.  MiMire,  ImUK  Thirtieth  Avenue,  Ken-  | 
oshu,  Wiseunsin. 


REED  MAKING 


BASSOON  REEDS  BY  FERRELL.  NATION-  I 
ally  known  for  their  satisfactory  service, 
made  from  Fine  Quality  French  Came  of 
iny  own  direct  iinportaliun.  A  really  pro¬ 
fessional  rii'ii  especially  prepared  for  the 
school  bassoonist.  Knjuy  the  satisfaction  of 
fine  reed  performance.  3  reeds.  $5.00; 
flK.nu  fiozen.  Iliah  Quality  Oboe  Heeds, 
same  price.  John  C.  Ferrell  (Summer  Ad¬ 
dress),  Box  .'lU.'i,  Kquality.  Illinois,  (lias- 
s«M>nist  with  St.  Ia)uls  Symphony  Orchestra) 
BASSOON  REEDS:  fI3S  EACH.  PROFES- 
sionally  made  and  tested  by  William  Koch, 

22  years  solo  basstamist  C,  S.  Marine  Hand.  | 
(>‘j:tll  nth  Ave.  South,  St.  Petersbura  7, 
Florida. 


HELP  WANTED 


BANDMASTER  FOR  JUNIOR  BAND.  AGES 
K  In  20  years.  Well  qualified  musician  able 
to  work  with  younasters,  teach  music  and 
maintain  discipline.  This  Is  a  challenar 
for  a  man  who  is  interested  in  developina 
a  band  to  a  hiah  standard.  Hemuneration 
neaotlable  and  commensurate  with  qualifi¬ 
cations.  Fur  further  information  write  to 
Ifaix  1011,  Moose  Jaw,  Saskatchewan,  (Canada. 

BAND  MASTERS _ ARE  Ydiu  PLANNING 

to  retire  soon  or  do  you  know  of  a  band¬ 
master  who  is  now  retired?  Have  wonder¬ 
ful  upiMirtunity  to  increase  your  personal 
income,  llie  work  is  in  the  musical  field. 
If  interested,  write  to:  Hkix  1965,  Chicaau 
Wl,  Illinois. _ 


Deadline  for  All  News 
Is  The  First  Of  The 
Month  Preceding 
Publication 


UNIFORMS  FOR  SALE 


FOR  SALE:  ORCHESTRA  COATS.  SINGLE- 
breasted,  ix'ury-white,  every  size,  95.00. 
Haraain  15  (Mtwder  blue  doublebreasted 
ciMts.  9!MI.0(I.  Fifty  ivory  duublrbrrasle<l 
coals,  IIINI.lKi.  Fifty  trousers  cleaned, 
pressi'd,  youth's  sizes  blues,  9100.00.  Sashes, 
9t.(Mi.  Tuxedo  suits,  sinalebreasled,  blues, 
9t5.(NI.  Tail  suits,  925.IHI.  Orchestra  coats, 
blues,  inanMins,  9tt.(NI.  Tuxeilu  pants,  |3.(MI.  i 
91.0(1.  Tuxedo  shirts,  92.00,  three  for  95.00,  I 
all  sizes.  Twenty  minstrel  oails.  Ivory. 
920.00,  ten  blues  915.00.  (U>stumes.  curtains. 
Free  lists.  Al  Wallare.  2l.5:i  N.  ilalsted  St..  , 

C.hlcaao  11.  III. _  _ _ 

FOR  SALE:  »9  MILITARY  STYLE  BAND 
uniforms,  sinale  breasteil,  wool  whipcord, 
basic  color  Hoyal  Blue,  aold  trim.  Ciuud 
condition;  cups  new.  Unit  consists  of  cup. 
c<uit.  trousers,  white  canvas  crussbelts  with 
aold  buckles,  aold  w<M>i  |M>niponi,  aold  cita¬ 
tion  cord.  Senior  hiah  sizes.  .Also  one  di-  ; 
rector,  one  drum  niajor.  two  twirler  uni¬ 
forms.  Bid  opeiiina  October  15.  Send  sealed 
bid  (clearly  marked)  to  (Umiptroller,  West  i 
A'irainiu  University,  Morauntown,  West  VIr-  | 

alula. _ _ 

FOR  SALE:  HIGH  SCHOOL  BAND  UNI-  ; 
forms  in  a»o<l  condition.  I  coniluctors  uni¬ 
form,  73  coats  72  trousers,  63  cups,  .56  belts,  i 
Medium  blue,  blue  aruy  trim  with  vivid 
orunae  pipina.  Sinale-breasted  coat  cross 
barred  in  front  alM>ve  waist  with  orunae  I 
on  aray  stri|>es.  Hall  buttons.  Wool  aabar-  { 
dine,  4  cinnpletr  oranae  and  blur  twirler  j 
uniforms.  (Contact  Paul  Gurley,  Senior  Hiah 

School.  lOast  St.  I.<>uls.  Illinois. _ 

EXCLUSIVE  BAND  SPATS.  GUARANTEED 
to  stay  pure  white.  Fatslly  cleaned  with 
soap  ami  water.  Dries  immediately.  Ma¬ 
terial  imiM-rvlous  to  all  elements.  One  pair 
will  lust  eiitirr  schcMd  career.  Samples  furn¬ 
ished  on  request.  This  vinyl  coated  material  i 
must  l>e  seen  to  appreciate  the  real  value. 
Write  for  price  and  samples  to  The  S.  E.  | 

Hyman  C.o.  Frenwnt,  Ohio. _  i 

APPROXIMATELY  9S  UNIFORMS.  MILI- 
tary  lapel  style,  complete  with  cap,  belt,  | 
citation  cord  in  maroon  and  sold.  Good 
condition.  97.50.00  for  the  lot.  Sample  sent 
upon  request.  Write  Harry  V.  Pownall, 
I’equea  Valley  Hiah  School,  Kinzers  H.  D. 

1,  Pa. _ _ 

FOR  SALE:  SIXTY-FIVE  WOOL  GABAR- 
dliie  latnd  uniforms.  Purple  coat  with  aold 
trim,  aold  citation  curd  and  aold  web  belt.  , 
Gold  trousers  with  purple  stripe  and  pur¬ 
ple  hat.  In  auo<l  condition.  Write  F^uaene 
Henry,  Hand  Director,  Bayne  Hiah  School. 

Bayne.  Ix>ulslana. _ i 

APPROXIMATELY  SO  UNIFORMS.  CADET 
style  complete  with  shako  and  plume.  ! 
('.olors,  kelly  areen  and  aold.  A'ery  a«MKl 
condition.  99.50.00  Cor  the  lot.  Sample  upon 
request.  Write  Harry  V.  Pownall.  Pequea 
Valley  Hiah  iUrhool.  Kinzers  B.  D.  1,  Pa.  | 
FOR  SALE:  SEVENTY -TWO  COMPLETE  | 
uniforms,  military  style  red,  black  and  I 
aold  trim.  Sam  Browne  belts.  AVill  send  I 
sample.  Excellent  condition  and  reasonable. 
Howard  Pardee,  Salem  Hiah  School.  Salem. 

Ohio. _ 

FOR  SALE:  SEVENTY -NINE  BAND  UNI-  ! 
forms.  Blur  whipcord  with  white  trim. 
Shako.  All  cleaned  and  in  very  aood  condi-  ' 
tion.  9550.00.  ('.onlact  Mr.  Kaarlu  Mackey,  I 
Hiah  School.  CxMinraut,  Ohio. 


WANTED 


WANTED  CONTRA  BASS  SAX.  WILL  BUY 
or  trade  for  It.  Hays  Music  Co.,  Inc.,  Hays, 
Kansas. _ 


MISCELLANEOUS 


NEW  FOR  YOUR  MARCHING  BANDi 
“Grid-Markers."  Liaht  wriaht.  purtabit 
aluminum  yard  markers.  Fur  use  on  pra^ 
lice  field  or  al  half  time.  Eye  catchlaa 
Day-Glo  numerals  on  11  x  14  blur  back- 
aruund.  Set  of  11  Goal  to  Goal  only  927.59. 
Hoyal  .Music  Co.,  416  E.  Tenth.  Bowlina 

tireen,  Ky. _ 

MARCHING  AIDS:  DRUM  LEG  RESTS  ANB 
Sousaphonr  pads,  padded  with  “Asorlilo'* 
rubber.  (ioo<lbyr  sore  Iras  and  :irliin(| 
shoulders.  I.ea  rest  97JI5,  Sousaphonr  l*d 
94.95.  Prepaid  if  check  enclosed.  Buyal 
Music  C4>.,  416  E.  Tenth.  Bowlina  Green.  Ky, 
BRASS  PLAYERS!  NEW  MOUTHPIECI 
enables  you  to  hold  your  instrument  up, 
increases  ranae,  improves  tone.  Endorsed 
by  band  directors  and  professionals.  Free 
infumiatiun,  write.  Mouthpiece,  Dept.  I, 
120  Morrissee  Ave.,  Haledon,  New  Jersey. 
MAKE  MONEY  —  READ  OUR  DISPLAY 
advertisement  elsewhere  in  this  maaazlnc. 
Will  tell  you  how.  Behoi>oth  Products.  R^ 

holjoth  lleHch.  Delaware. _ 

SOUSAPHONE  BELL  COVERS  COMPLETE 
with  School  liCltrr  95.00.  Specify  color  (send 
sample)  and  Im-II  size.  Drslan  covers  (n 
special  order.  Musical  Specialties  Mfa.  Co,, 

14:Ci  B  West  .5)>th  St.,  Norfolk,  VIralnla. _ 

PRECISION  MADE  FOUNTAIN  PEN  FOR 
writina  music,  two  point,  93.50;  three  point, 
9.'{.9.5.  Sent  postpaid.  FUcone  Pen  Co.,  169 
Fifth  Avr.  New  York  10,  N.  Y. _ 


The  String  Clearing  House 

{Continurd  from  page  85) 

tion  (Bass  simplified  1st  position), 
l  oiiality  I)  Major  -  GRADE  II  -  III 

West  Side  Story  —  Leonard  Bernsteiti* 
—  Arr.  Jack  Mason.  Pub.  G.  Schirtner 
uiid  Chappell  &  Co.  Price  Set  .V  — 
(i.lH),  B  -  S8.(K).  C  -  $10.00,  Parts  50^, 
Pa.  Camd.  $1. 

riie  selections  from  the  popular’ 
musical  have  lieen  brightly  arranged! 
for  large  orchestra;  including  “1  Fed 
Pretty”,  “.Maria”,  ‘‘.Something’s  Com¬ 
ing”  “Tonight”,  “One  Hand,  one 
Heart”,  “Cool”  and  “.\merica”. 

Scored  for  the  usual  symphonic^ 
reeds,  brasses  plus  4  saxes,  and  harpbi 
The  sax  parts  are  effective  and  have 
cues  for  doubling.  The  reed  parts  are 
not  demanding.  In  the  last  number, 
the  1st  trumpet  has  an  extended  range 
to  3  line  D;  1st  trombone  to  2  line  C 
with  optional  8  bassa.  1st  &  2nd  vio¬ 
lins  —  9th  position;  viola  3rd,  tello 
4th  (2  meas.  —  8  pos),  &  Bass  5th  [kmp 
tions. 

Suitable  for  High  School  and  above,) 
GRADE  IV-V. 
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